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Even the most reluctant pupils respond to the 


reality of films shown through Ampro projectors 


For full particular r a practical demonstration of Ampro Projectors, write to :— 

SIMPLEX-AMPRO LTD., 167-169 WARDOUR ST., LONDON W.1 AMPHO 
MANUFACTURED IN GI BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. U.S.A. B 

KELVIN & HUGHES LTD., LONDON - GLASGOW . BASINGSTOKE STE 





DO YOU HIRE FILMS? Ours is 
the largest and most comprehensive 
film library in Britain, with films in 
ALL SUBSTANDARD SIZES 8&mm., 
9.5mm, silent and sound and 16mm. 
silent and sound. In addition we are 
agents for M.G.M., Gaumont-British, 
A.B. Pathe, Ron Harris, R.K.O. and 
other libraries. We have an excellent 
postal service to all parts of the British 
Isles at no extra charge whilst films are 
in transit. Write for latest catalogue, 
quoting size of film. 


WHEN DID YOU 
rojector? Last week? Last month? 

t year? Regular lubrication is 
essential to reduce wear in vital parts 
and ensure quiet and smooth running. 
One further point—make sure that 
you use a suitable oil. We have a 
special lubricant for projectors by 
Bell and Howell. Price, with oil can 
2/6 post 6d. 


FOR YOUR CINE BOOKSHELF 
How to make 8mm. Films. N. Bau 
7/6 post 3d. 
The Bolex Guide. A. J. Surgenor 
7/6 post 3d. 
American Cinematographers’ Handbook. 
Jackson J. Rose, A.S.C. 
42 2 0 post 6d. 
Cine Titling Simplified. H. B. Abbott 
3/6 post 3d. 
16mm. Manual. Offenhauser. 580 pages 
post free 
Cine Hints, Tips and Gadgets. D. Davis 
10 /6 post 4d. 


How to Use 9.5mm. D. M. Neale 
7/6 post 3d. 


last oil your 


GET IT ALL IN with a wide angle 
lens. A wide angle lens is a considerable 
asset to your cine outfit, enabling you 
to film large subjects at close range and 
achieve dramatic effects to enhance 
your films. We have wide angle lenses 
to fit most cine cameras, as follows : 
Lenses with C mount for 16mm. 
cameras including Paillard Bolex H16, 
= & Howell 70 models and A 

tone, Ensign, Victor, G.1.C., Revere 

others. 

Kern 16mm.{/1.8 ... £43 14 6 
Kern 16mm. {/2.6 ... £2716 0 
T.T.H. .7in, £/2.5 . 444 0 0 
Lenses with D mount for 8mm. cameras 
including Paillard Bolex H8, C8 and B8, 
Dekko, Keystone, Revere, Specto, 
Emel and others. 

Kern 5.5mm, f/1.8 . 5513 0 


Lenses to fit Bell & Howell 8mm. 
Sportster and tri-lens Viceroy cameras. 
T.T.H. 6.5mm, {/1.75... £24 0 0 
Wide angle viewfinder for bee | or 
Viceroy a2oo0 


SPECIAL OFFER of fibre carrying 
case with straps and handles to carry 
800ft. 16mm. spools. 

To carry two spools 16/9 
To carry three spools 19/6 
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MORE NEW FILMS 


for your personal library : 
Glimpses of Canada, Ottawa, Lakes, 
Niagara Falls. 
Glimpses of Portugal, Lisbon, Estoril, 
Oporto. 
In and Around New York, New York 
Airport, Long Island, street 


scenes, Broadway at night. 
Picturesque Spain, Madrid, Barcelona 

and a we — 
250ft. a 

B/ 


m. ( prox.) 
bias 716.00 £5.0.0 each. 
9.5mm. (250ft. approx.) 
Colour £15.0.0 B/W £4.0.0 each. 
8mm. (125ft. approx.) 
Colour £9.0.0 B/W £3.0.0 each. 

















HERE’S THE MOST PORTABLE 
projector stand ever—the G.B. type 74. 
With four telescopic legs which fit 
under the tray when not in use, it 
measures only 124 x 21 x 2in. when 
packed, and extends to 40in. high. It 
is suitable for use with any cine pro- 
jector—silent and sound and is priced 
at £11 12 6. 


ONE OF THE MAIN DIFFER- 
ENCES between professional and the 
average amateur film is that, whilst che 
professional product is always rock- 
steady, many home movies er from 
jitters. The remedy is to use a tripod. 
A new model just received, the Preston, 
is lightweight but steady and is moder- 
ately priced. Made of light but strong 
aluminium alloy it has two sections and 
measures 4fc, Bin. extended and 2ft. Yin. 
closed. The pan-tilt head has a twist 
grip handle which firmly locks the tilt 
movement, The Preston is suitable for 
use with all makes of cine cameras and 
is priced ac £11 18 6 complete 


YOU CAN SAVE A GREAT DEAL 
by buying a second-hand cine outfit 
from Wallace Heaton. Send or phone 
for our latest list of used equipment 
which contains particulars of twenty-six 
cameras, twenty-nine projectors and 
fourteen lenses. 


LONDON 


47 Berkeley WI 


< 
street 


The Leading 


PLASTIC REELS AND CANS will 
not distort, are light and transparent. 
We have the following sizes in stock. 
200ft. 8mm. reel and can 5/9 post 4d. 
400ft. 8mm. reel and can 8/- post 6d 
400ft. 9.5mm. reel and can B/- post 6d. 
400ft. 16mm. reel and can 8/- post 6d. 


COLOUR FILM is frequently scarce 
in spring and summer. Order your 
supply now. All our stock is factory 
fresh and in perfect condition. 
8mm, 25ft. double run spool 
8 0 post 3d. 
8mm. 25ft. double run magazine 
1 5 post 3d. 


9.5mm. P. or H charger 
£1 5 4 post 4d. 


9.5mm. Webo charger 
2 
2 


1 11 post 6d. 
16mm. 50ft. spool 1 10 post 4d. 


16mm. 50ft. magazine 
9 8 post 6d. 
16mm, 100ft. spool £3 12 10 post free 


AN INEXPENSIVE BUT AC 
CURATE SPLICER is made by Eumig, 
manufacturers of the famous Eumig cine 
cameras and projectors. The instru- 
ment incorporates a device to auto- 
matically trim the film and excellent 
splices can be made with a minimum of 
effort. Two models are available : 
8/16mm, and 9.5mm. Price 42 5 0 
each post 6d. Embacoid film cement 
2 /6.post 6d. 


AFTER EVERY REEL you should 
clean your projector gate to remove 
dirt and emulsion that mars your pic- 
ture and scratches the film. The 
Pathescope gate brush with scraper 
handle is an ideal instrument for the 
purpose. Price 3/- post 4d, 


WHEN TITLING OR FILMING 
at close range with the Pailiard Bolex 
H16 16mm. camera you can be certain 
that you are perfectly aligned and in 
focus if you use the ‘alllard rack-over 
parallax ¢ ‘or. The comp 

can be attached to « tripod, titler, or 
screwed to a table, and Is priced at 


* 





THE BIB recording tape splicer mends 
broken tapes quickly and neatly thus 
simplifying editing, Precision made, 
with razor cutter included, Price 18/6 
post 6d. Agfa joining tape, 25 metre 
length, 4/- post 3d. 


WE HAVE FILTER HOLDERS 
AND FILTERS to fit your Kern 
Paillard 6mm. lenses as fitted to the 
Paillard Bolex C8, BB, H& and Lé 
cameras, A filter holder with hood for 
the 12.5mm. standard, 25mm. and 
36mm. telephoto lenses is priced at 
4119 1, For the 5.5mm. {/1.8 wide 
angle lens a filter holder costs £41 16 9 

lens hood £3 3. Filters, size 
206 in haze, yellow Wratten 8 and 
Kodachrome A to daylight conversion 
ep 65) are priced at £1 1 10 
each. 


Cine 


Specialists 
Stree S.W 


166 ‘ dolar: 





TRADE IN YOUR PRESENT EQUIPMENT 


G.B. BELL & HOWELL 8mm. 

606H. New all-mains model for SPECTO 500 

210/250v. AC/DC. 500 watt PROJECTORS. 

lamp, 400ft. spool arms, Price £57 With 500w. lamp, 
800ft. spool arms, 


PAILLARD BOLEX H1é6 
1émm. New Filterslot model 
with filter holders to insert filters 
behind lens, tri-lens turret, Dual 9/16mm. 
reflex focusing, automatic thread- Dual 8/16mm. Ld 
ing. Prices : Fibre case 42 5 O 
with f/1.9 lens oo S078 § © 
with £/1.5 lens 
with f/1.4 lens : 
A wide range of ad EUMIG P26 8mm. 
and accessories available, send Wonderful performance 
for list. and highly versatile, with 
G.B. BELL & reverse proj., clutch for 
HOWELL | projecting 
témm. 613+. stills, motor 
Connects direct i ay , rewind, 400ft. 
‘ 6 ‘ spool arms, 


. 150w. ff = iy pilot —iiamp. 
lamp, 800ft.spoc : } - Price with 500 
arms, reverse , , watt lamp 
stills. Price £75 . * : - ui “41 7 0 


PAILLARD M8R 8mm. One of the finest 8mm. pro- 
jectors, with 500 watt lamp, 400ft. spool arms, loop re- 
forming sprocket to prevent film damage. Price £68 0 0 





G.B. BELL & HOWELL AUTOTURRET 16mm. 
A compact magazine loading camera with twin lens turret, 
five filming speeds, single shot release and built-in ex- 
posure calculator, Price : 
with T.T.H, 1in. €/1.9 lens ... i. --. €106 13 3 
with T.T.H. lin, £/1.4 lens ... a oo Gea US OB 


G.B. BELL & HOWELL 
622 Sapphire. G.8.8.& H.' 
latest sound projector wit 
PATHESCOPE GEM improved sound and quie 
95mm. With 12v. 100w operation. Price with 12in 
lamp, 900ft spool arms, speaker and new type trans 
motor rewind. Price £37 10s. former ... ‘ip , 2s 


EASY PAYMENT DEPOSIT 20°. 
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{ITNIONE 


ST. LONDON W.I 


7511 (13 Lines) 


CINE OUTFIT —— 


FOR A NEW CINE CAMERA & PROJECTOR 
20ST THE COUPON TODAY 


PATHE WEBO SPECIAL 16mm. 
Ideal for advanced amateur and pro- 
fessional user alike. 100ft. spool 


AILLARD BOLEX Bé 
mm. An extremely versatile 
ocket size movie with twin 


loading, speeds 8-80 f.p.s., variable 
shutter for producing fades, hand 
crank for backwinding, through the 


urret, seven speeds, 
hot release. Price : 
vith f/2.5 lens 

vith {/1.9 lens 
6mm. telephoto... 


G.B. BELL & 
HOWELL 8mm. 
SPORTSTER. With 
4 filming speeds, single 
shot release,  inter- 
changeable lens mount. 
With wrist strap and zip 
case. Price with {/2.7 
lens seb £43 14 6 


single 


lenses 


433 2 6 


EUMIG C8 8mm. 
No motor to wind, 
runs off ordinary 
flash lamp battery. 
With coated {/2.8 
lens. Release button 
locks to prevent acci- 
dental running. 

Price ... £27 16 6 
E.R. case £3 16 10 


lens focusing finder. 
£/1.9 and 3in. 


Price with tin. 


ne Berthiot 
a 8. 


BELL & HOWELL 252 
8mm. A genuine Bell & 
Howell movie that will pro- 
duce excellent films, with 
coated {/2.3 lens, large 
brilliant viewfinder, single 
shot release. Price £33 0 

Carrying case ... 6 8 


To Wallace Heaton Ltd., 
127 New Bond Street, London, W.1 


| am interested in.. 


7 
O 
p ©) 
0 
mi 
= 
> 
_ 
Vi 


Please send me 1955 Cine Catalogue, for which | enclose 6d. [| 


Please send me details of your Easy Payment Plan. 


LJ 


BALANCE PAYABLE OVER 2 YRS. 





1121 








ACTINA “‘EASILOAD” SPOOLS 
WITH FINGER GRIPS i Rewinders 


* Precision made at moderate price. 
% Standard 16/8mm. Model. 
% Universal Model (16/9.5/8mm.) 
% Baseboard or Table Clamp 
Models. 


In hard aluminium, reinforced with ribs combining 
strength with lightness and easiest loading. 


The cans incorporate a HUMIDOR device. 
200fc., 8mm., spools 3/- ; cans 2/9. 

400{c.,8, 9.5, and 16mm. spools 4/3 ; cans 3/9. 
0ft., 8mm., spools 4/3 ; cans 3/9. 
Also"uptol400ft. capacity and at the same prices 


“‘TRANSFLEX”’ SPOOLS AND CANS rh 4 


indistortable, transparenc, light, plastic (400ft. and 200ft.) 
The 400ft. spool also with EASILOAD£Edevice. 


ACTINA Mileruatinte® 


10 Dane Street, High Holborn, London, W.C.1 
CHAr cery 7566 /7 


PROJECTION 
PERFECTION 














The Famous ‘‘500°° Range for every 


Silent Cine Requirement 


8mm. 9.5mm. l6émm. 9.5/16mm. Dual 8/!6mm. Dual 
£3915 0 £48100 £48 100 £56 0 0 £60 0 0 


See them at your Dealers 














wm O@Utte €£ 


SPECTO 500 
PROJECTOR 


With 500 watt lamp, 800ft. 

arms, for A.C./D.C. 200-250 
volts, coated lens, optical 
framing. 

8mm. model . 439 15 0 
9.5mm, model ... £48 10 0 
16mm, model ... £48 7 0 
8/16mm. model £60 0 
9.5 /16mm. model £56 ° 0 


Easy payment deposit 1 /5th 
Balance in monthly instal- 
ments up to 24 months. 





OTHER PROJECTORS 
IN STOCK AT 
VICTORIA { 


8mm. G.B. Beli & Howell 
606H, 500w. ... £57 0 0 
8mm. Eumig ... £32 0 0 
9.5mm, Noris ... £19 19 0 
16mm, G.B, Bell & Howell 
622 sound projector, com- 

plete ... .& 0 
‘aan. G.B. Bell & Howell 

ditto, compact model 
4222 0 0 


16mm. G.B. Bell & Howell 
626 sound projector, A. se) 
ox. . £205 


‘oan G.B. Bell & Howell 
630D Mag./Opt. sound 
recording projector, com- 
plete ... .. £352 0 0 





SY APPOlmTMEMT 


Th THE QUEEM MOTHER 


tuPrPr. 


WALLACE HEATON L: 


166 VICTORIA STREET 


LONDON, S.W.I 


£8: oFf PHO 


NEW 1955 
CINE CATALOGUE 


Right up to date, including all the latest in 
cine cameras, Seapestore and accessories. 
RICE ... 6d. 


MAKE SURE OF YOUR COPY... 
POST THE COUPON TODAY 


@FILMS FOR SALE@ 
(Sound or Silent) 
in all three sizes. 
CARTOON, TRAVEL, 
PAGEANTRY, SPORT, 
ANIMAL, COMEDY 
etc. 


LISTS FREE ! 





* NEW!!! 
8/16mm. SPLICER 


A neat precision instrument by 
the famous firm of Ising. At the 


very reasonable £2 15 0 
. . 


price of 





IMPORTANT 
NOTICE 


(Of special interest to Mail 
Order Customers) 


In the limited space at 
our disposal it is im- 
possible to list anything 
like all the items we 
stock—-we can, however, 
supply most of the new 
apparatus advertised in 
this journal—please for- 
ward your inquiry to the 
address above. 


VIC. 8850-1121 





AND 
FROM 


47 BERKELEY STREET 
LONDON, W.1 


@RO 
2691 


7 } 
64. 
we ATE mimG GtoRe Y 


CQuipment 


OPPOSITE VICTORIA 
UND. STATION 


* OUR 
EASY 


TERMS 


ARE THE FAIREST iN 
THE TRADE, AND CAN 
BE ARRANGED ON 
ALL APPARATUS 
over £1 Q—NEW or SECOND-HAND 
ONE-FIFTH DEPOSIT 


THE NEW HAYNORETTE 
EDITOR-VIEWER 


Made in three sizes, 8mm., 9.5mm, or 16mm. 


(E.P. Deposit, £2 17 6) £12.17.6 





SEND THIS COUPON TODAY FOR OUR 
1955 ILLUSTRATED CINE CATALOGUE 
and to register for our FREE MAILING Service. 


Wallace Heaton Ltd., 166 Victoria Street, 
London, $.W.1 


Please send Cine Catalogue é 6d. enclosed. 


Please > aed me for FREE mailing literature as 
circulat 


Won-5---------------5 
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PHOTOGRAPHIC 


SERVICE 


DOLLONDS of the STRAND 


For over 200 years DOLLONDS have been giving service and satisfaction 
to the oostite. Now, to increase that service, and give you cause for even greater 


satisfaction than ever before, 


we have rebuilt our STRAND showrooms. 


Here the expert can obtain information on all the latest photographic equip- 
ment. The beginner can also see what is available without feeling obliged to 
purchase, Come along and see for yourself, you will be welcome to have a look 


round at leisure. 


Just a few minutes walk from Charing Cross Railway Station 


or Strand Underground, we are waiting to serve you. 


Paillard Bolex BS 


8mm. TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
“‘zoom"’ principle for setting 
appropriate viewfinder for 12.5, 
25 and 36mm, focal lengths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 

proved in design for easier 

operation, with safety lock 

and “‘lock-run”’ positions. 


The B86 is complete with {/1.9 Yvar, coated and in 
focusing mount, with cable release 


£86 2 6 





OUR EASY PAYMENTS 


We shali be delighted to rey you with any 
pgarnive over £10 on E PAYMENTS. 
he whole scheme is trouble-free and devised 
for your convenience. You pay only 25% 
deposit. Full details on request. 











G.B. Sportster & Viceroy 


G.B. Sportster (illustrated) 
still maintains its excellent 
performance and finish. Uses 
8mm. 25ft. double run film. 
With 12.5mm. {/2.5 coated 
lens, 4 speeds, and case. 
Available brand new at 


£43 14 6 


G.B. Viceroy, turret head 
version of the Sportster. 
With critical focuser, 12.5mm. 
{/2.5 coated lens, 4 speeds. 
Now available brand new at 


£59 2 7 


Both available on our 
Easy Payment Terms. 


SECOND-HAND CINE CAMERAS 
8mm. Cinemaster, {/2.5 coated Univar, 3 
speeds, case ... 415 
8mm. Bell & “Howell Sportster, £/2.5 
T.T.H. 12.5mm., £/2.7 T.T.H. 1in., wide 
angle attachment, case £45 
8mm. Bell & Howell Sportster, 1/35 
T.T.H. lens, 4 speeds a 427 
8mm. Cine Kodak 8-20, {/3. 5 lens ... £18 
8mm. Cine Kodak 8-25, {/2.5 lens, case ... £19 
8mm. Magazine Cine Kodak, £/1.9 lens... €47 
iémm. Magazine Cine Kodak, {/1.9 lens £55 
iémm. Magazine Cine Kodak, f/1.9 lens, 
case, very good condition ... -. 69 
iémm. Revere Magazine, turret head 
model, {/2.5 Raptar, {/3.5 Cinor, 3in. ... €75 


NEW CINE CAMERAS 
8mm. Bell & Howell 252, f/2.5 ctd. Comat 
— G.B. Bell & wry Sportster 605, 

{/2.5 coated T.T.H. 
8mm. G.B. Bell & Howell Viceroy 605T, 

{/2.5 coated T.T.H. lens. 2 
8mm. Dralowid Reporter, {/2. 5 etd. lens 19 
8mm. Geva Carena, {/1.9 Berthiot, 4 

speeds, 2 filters built-in .. ne 6 
8mm. Cine Kodak Magazine 8, £/1.9 

Ektanon, 4 speeds . 10 
8mm. Zeiss Ikon Movikon 8, f/1. 9 Movitar 3 
8mm. Paillard Bolex C8, 1/25 —— 

Yvar, 7 speeds, case ¥s 13 


Zeiss ccuitamatrnd Cine Viewer 


o oe esecoo oo 


oc we f& ot @ © 





The film may be run through these precision 
viewers either in a forward or Seuteeard irecticn. 
The viewing screen is well hooded so that a very 
bright picture may be seen even with normal room 
lighting on. In stock with the new grey finish, 
16mm. Model 8mm. Model 
£38 15 0 £37 4 0 
Or deposit of 49 13 9 Or deposit of 49 6 0 
and 6 monthly payments and 6 monthly payments 
of 45 1 of £4 17 
Or12ac 4213 3 Ori2ac@2 11 2 
Or 18 at £117 2 Ori8ac 4115 8 


428 STRAND 


LONDON, W.C.2. 


Tel. : TEMple Bar 6009 
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PHOTOGRAPHIC 


G.B.-Bell & Howell Filmosound 
Model 622 
16mm. JEWELLED ACTION 
SOUND PROJECTOR 


A new and improved model to give you faultless 
projection through the 1955 season and soon... 
FOR LIFE! Yes, that is the secret of this design, 
for the parts that bear the brunt of wear have 
sapphire inserts on their working surfaces. The 
sapphire is one of the most durable of the precious 
stones and it now imparts 400% longer life to your 
622 projector. Other improvements featured in 
this new model include : new camshaft and counter 
gear combination for reduction of wear and noise ; 
new clutch giving a more positive action; im- 
proved governor end cap ; new lamphouse with 
better cooling ; improved speaker unit. For 750 
or 1,000 watt lamp. With 2in. f/1.65 coated lens. 
Standard Model, with separate 12in. speaker. 


£249 0 0 


16mm. Paillard H16 Camera 
FILTERSLOT MODEL 
This enables one set of filters to be used for all lenses, as they are 
inserted in a slot behind the turret. 
IMPROVED TURRET DESIGN 
Fitted with 25mm. f/1.4 Switar, coated, NEW 


£210 13 6 


ACCESSORIES FOR PAILLARD H16é 
1émm. {/2.8 Yvar w.a. coated "a ; .-. €27 16 
16mm. f/1.8 Switar w.a. coated was a c ... €43 14 
50mm. f/1.4 Switar coated ob os e ... £68 18 
75mm. {/2.8 Yvar coated pa ; ved ... £47 14 
Leather combination case ae ae a is oo. oe 


SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the 
highest quality, both in design and operation. Very great brilliarice 
is obtained from the 500 watt lamp, and maximum lamp life is 
ensured by the special switch system which effects pre-heating 
of the lamp filament. The spool arms accommodate up to 800ft. 
capacity and may be folded to provide a carrying handle. A power 
driven rewind is installed. Specto 500 Projectors are for use on 
200 /250 voits A.C. /D.C. 


8mm. model, with 1in. lens 

9.5mm. model, with thin. lens 

16mm. model, with 2in. lens 4 Son 

Dual 9.5 /16mm. model, with 2in. jens ... 

Dual 8 /16mm. model, with 2in. lens 

lin. projection lens, for 8mm. oinagasoen on the Dual 
8/16mm. model . , ote ni 


28 OLD BOND STREET 


LONDON, W.1. Tel. : Hyde Park 5048/9 
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tHE BOLEX 
SPECIALIST 


“STAKE YOUR CLAIM NOW!” 


As one of our many satisfied cine customers, your enquiries or order, no matter how small, will 
receive immediate and expert attention, by our specialised staff, all of whom are cine trained 
enthusiasts, and prepared to ensure your complete satisfaction always. 


The famous 8mm. C8 Paillard Bolex, The new Paillard Bolex H16 
jouble run, variable speeds, single Filterslot model, complete 
able release fitted with 12.5mm. i 5 gelatine fi 
2.8 Yvar fixed focus. 
h price bbe ‘ 1 
2 payments of : £416 7 £172 & or 1/5th deposit 
With 12.5mm. f/2.5 Yvar focusing £35 5 0; with 25mm. f/1.5 
unt . £55 13 0 Switar lens £192 2 6 or 1/5th 
yw 12 payments of : £419 8 deposit £39 2 6; with 25mm. 
With 12.5mm. f/2.8 Yvar focusing f/1.4 Switar lens £210 13 6 or 
mount, with four built-in filters: 1/5th deposit £42 13 6; 
Haze, Wratten 85, Yellow, Red Wise angle for H16, f/2.8 Yvar 
£68 18 © £2716 6 or 12 monthly pay- 
2 payments of £6 8 O ments of £211 9 
h 13mm. £/1.9 Wide angle for H16, £/1.8 H16 
sing mount Switar 14 6 or 12 month! 
£71 11 0 ne teh 1 
2 a ref elephoto for me f/1.4 50mm. 


NO DEPOSIT Switar £68 18 “ or 12 monthly pay- 


With 12.5mm. f/1.5 focusing mount H.P ments of 8 
£94 14 9 oe Telephoto for H16, 95mm. f/2.8 


7 12 bate at of £8 15 11 ALL ENQUIRIES TO: Yvar £46 14 0 or 12 monthiy pay- 


inor 6.5 wide angle adaptor ments of £4 6 10 
me Type I for Switar 12,5mm. BENNETT, me Telephoto for H16, 100mm. f/3.3 
£/1.5. Type II for Yvar 13mm. f/1.9. 25-27 OXFORD 8TR Yvar £51 13 6 or i2 monthly pay- 
Cash Price £25 4 6 LONDON, W.1 ments of £4 16 0 
or 12 payments of £2 611 Telephone : GER 7595 Telephoto for H16, 150mm. f/4 Yvar 
Pan Cinor Zoom liens for 8mm. HAVE THAT as; ' £71 11 O or 12 monthly payments 
Variable focus 12.5mm.-36mm. Maxi- camera NOW! | of se 12 11 


mum aperture [/2.5 

complete with Kern Paillard Stereo Outfit 

coupled V/F with Cash £121 18 0 Complete with twin 12.5mm. £/2.8 
r dep.£24 18 0 (comted) fixed focus taking lens for 


parallax correction 
“MAKE YOUR MOVIES  for° Sctumeter vicwhater * Pain 


20mm. f/1. : i; rojection lens 
ae (available b — 
LIVE!” by adding your own (availa : Solas ae 
j state lector Wi 
sound with a state make projector when orderin 


GRUNDIG T.K 9 fates ype soi x s0in, available if 


required). = Ss of polarised 
Twin track selection by push button = * 153 or 1/5th deposit 
control, automatic stop at end of spools, 1 5 
recording and play back modulation by 
magic eye, playing time for 850ft. of Pan Cinor 16mm. Zoom _lens. 
tape, 14 hours. Complete with Golden pes wn focal length 20mm.-60mm., 
Voice microphone ... £74 11 0 a epee /2.8. Complete 
or 12 monthly payments of £618 5 with oc petalay correc — peoepecnting 


on our unique H.P. terms. 
Pires 5 me ey Gepeate £38 5 0 
9 Cranbourn Street 27 Oxford Street 117 Oxford Street | 117 t Street 

















Leicester Sq., LONDON LONDON W.1 LO N W.1 
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PLEASE DESPATCH IMMEDIATELY— 
I ENCLOSE & 

NAME 

ADDRESS 


YOU WILI 





HOLDINGS 


And all of them, 
J. Holding, 
A. Holding, 
R. Holding, 
B. Holding, 

T. Holding 
with W. Jackson 
(son-in-law), 
supported by a loyal 
staff, are here to help 

you. 


HOME OF CINEMATOGRAPHY 


We appreciate the complimentary remarks of friends 

who come long distances to see our six windows of 

absorbing interest. They invariably pop in for a chat 

and to have a look round our Cine and Photographic 
Showrooms. 


it is also nice to receive an increasing Fan Mail from 

satisfied customers. We delight to give our Postal 

Shoppers the same personal friendly service. May we 

send you our new Cine List, with convenient easy 

payment terms? It will come to you freely by return. 
Write for it just now ! 


ON THE BEST OF TERMS 


Our Family Business Gives Personal Service) 


( 
1/5th deposit—balance 12, 18, 24 months 


“In a Family Business each Member has a genuine personal 
interest in its customers. The goodwill of every customer is 
a vital consideration. Customers deal directly with the Owners. 


You can get better and quicker service from a Family Business.”’ 
(Selected) 

















HOLDINGS OF BLACKBURN LTD., 39-41 MINCING LANE, BLACKBURN 


Tel, 44915 





HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 


THE CINE SPECIALISTS 


H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 


We invite A.C.W. readers and all Cine enthusiasts to visit the most interesting shop in N. London. Open all 
weekdays 9 a.m. until ép.m. Half-day closing Wednesday. 
HERE ARE SOME OF THE MONEY-SAVING BARGAINS THAT WE OFFER 
SPACE DOES NOT PERMIT OFFERING EVERY ITEM—PLEASE LET US KNOW YOUR REQUIREMENTS 


This Month’s Bargain Page 


NEW PROJECTOR SPARES NEW ean” “ated AT REDUCED 


Spares kit for Ampro projectors. Claw, gate, cam and ili 
gear, speed contro! brushes, switch, belt, pilot lamp £3 230v. 100e te ee tee heed te ten. Kodak, 
Agfa, etc. 15/- each ; 300w. 110v. Prefocus for B.T.H. 
Spares for G.B. 1516, 8.T.H. S.R.B., G.B.H. 35mm. Kodak 16mm., 12/6 ; 750w. 110v. for L516, 30/-, ditto 
State requirements for $516, 25/- each; 750w. 110v. Prefocus for Victor, 
Ampro, not | B.T.H., etc., 27/6 each ; “te, 
MISCELLANEO 110v. Prefocus, 32/6 ; 1,000w. 110v. Bell Howell, $ 
‘ Us 500w. 110v. Special Cap for Bell Howell, 27/6 each ; 
We have many spares for L516 and B.T.H. > R.B. 750w. 110v. Lamps for Debrie, B.1.F., Pathe 16mm., 27 /6 
Pathe 8mm. film menders, new 5/9 each. each ; 1,000w. 110v. Lamps G.E.S. for 35mm. G.B.N., 
Mains variable resistances AC/DC for 100w. 110v. or 230v. Simplex Kalee machines, 10/6 each; 750w. 
lamps +» 20/- each, 115v Bell Howell 30/-; 250w. 50v. Prefocus 15/-; 
Small mains motors, ideal for driving projectors 32 Ie 110v. 250w. ES 15/-; 20v. 10w. for Pathe Home Movie 
eens for pengre , i revera om ‘i +7 PF é 3/6; other lamps in stock. Prefocus Lamp Holders 4/6 ; 
m ate mim ak reversa t. Plus if d ; id e, 
ath, as iéemm. positive ‘3 0 ES Holders 2/6 ; GES Holders 5/ 
Ditto, 100ft. . 17 is Photo Electric Cells for G.B. L16, B.T.H., S.R.B., Victor, 
Outdated (1951) Kodachrome Type A or D, 100ft. 37/6 Bell Howell, R.C.A., etc., 30/- each. Exciter Lamps in 
aed hy ere 16mm. Pan film neg. 10/ stock : various machines. 
itto | ho. oss ose 
State, tie. tenses for L516 1 wat CINE TRIPODS 
Super quality all metal cine tripods with pan and tilt, 


2gin. L516 lenses ons ve 
16mm. Rewinders see ‘2 per pair. complete in leather bound errying case ee aw: 
ightweigh ctor stand . strap _ o 
Lightweight projector s s aoe “SPECIAL OFFER 
New British Acoustics non sync. gram. units. Gerrard > eS So ane a 
A.C. 200 /250v. silent induction motor, 12in. turntable, At Sons then tall Met ys a 
volume contro!. Gerrard Pick-up. In steel black 1,600fe. spool wich pA 
crackle finished carrying case with locks and keys : acs 10/- post 1/6 
(carriage 5/-) . ; ie we me : 

800ft. ditto 5/- post 1/3 
400ft. ditto 3/- post 1/- 
NEW TRANSVOX SCREENS New 1,600ft. 16mm. Debrie 
12ft. x Mt. complece with fixing capes and screen frame sluminium spools ot bot 1} 
in box. £6 each, carr. 6/-. Worth treble this price. # i 
ideal for large hall, schools or clubs. Other screens Two-wsy fibre ashe 
available, ex-Gove. S/H. 8fc. x 6ft. White Self Erecting 
Screens £6, carriage 7/6. Many other screens. State tainers S/H. 1,600ft. Stor 30). pose 31. 
requirements. 10 x & roller screens, S/H. £3 10 0 B00ft. dice — ee a 3 for 12/- post 3/- 
400ft. ditto i si ihe 3for 6/- post 2/- 


B.T.H. Model S.R.B. 


16mm. SOUND PROJECTORS 


Solidly built to withstand any rough handling. 
Truly an engineering piece of machinery to 
last a lifetime. Spares are available if re- 
quired. 


@ BLIMP CASE @ 300w. LIGHTING 
EQUAL TO ANY 500w. MACHINE 

@ SPEAKER AND CABLE @ 200/250v. A.C. 

@ BUILT-IN AMPLIFIER @ 1,600ft. ARMS 

@ ADJUSTMENTS READILY ACCESSIBLE 

@ OILING FROM ONE CENTRAL POINT 

@ PROVISION FOR PICK-UP 


Price £55 


YOURS FOR £5 PER MONTH 
SOUND /SILENT PRICE £65 









































Abr ten to 
HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. fSNbon Ns’ 


YOUR SILENT OR SOUND MACHINE TAKEN IN PART EXCHANGE 











1128 








ALL MODERN PHOTOGRAPHIC EQUIPMENT AVAILABLE ON. 
Interest-free Hire Purchase trom... 
HAROLD MORRIS (cAmerRAS) LTD. 


423 GREEN LANES, LONDON, N.4 MOUNTVIEW 2054 





Smm. Cameras Dayna 





Bell & Howell Sportster, f /2.5 lens, variable speeds, single shots 

Bell & Howell Sportster, {/1.4 lens, variable speeds, single shots ‘ 

Bell & Howell Viceroy, f/2.5 lens, turret head, variable speeds, single shots 
Bell & Howell Viceroy, f/1.4 lens, turret head, variable speeds, single shots 
Eumig C8, f/2.8 lens, bertery driven, one battery exposes 10 films ons 
Eumig C3, {/1.9 lens, built-in exposure meter, variable speeds 

Kodak Model 55, {/2.7 lens 

Kodak Magazine loading, f/1.9 lens, variable speeds, single shots .. 

Nizo Heliomatic, turret head, with pin. £/1.9 and — {/2.8 lens, exp. meter 
Pailiard C6, £/2.5 lens, 8-64 f.p.s., single shots . P a one 
Paillard C8, {/1. 9 lens, 8-64 f.p.s. ’ single shots . 

Pailiard BS, f /2.8 lens, turret head aa 

Paillard BS, f/1.9 lens, turret head . 

Zeiss Movikon, f/1.9 lens, single shots ... 


—_ 


—_ —s 
eoowxr4souscworou 


waoocowccoansaan? 
waocorcScceasnsoaan® 
aeccoeoccoosenan® 
wVRAAweuna-uwan™ | 
eececocooaacncna® 


9°5mm. Cameras 





Pathescope H, f/2.5 lens, single shots, 30ft. chargers .. 
Pathescope H, f/1.9 lens, single shots, 30ft. chargers ... 

Pathe HB National II, f/1.9 lens, 8, 16, 24, 32 f.p.s., single shots 
Pathe Webo A lux, £/2.5 lens, 50ft. chargers of film ... bs 


16mm. Cameras 





Bell & Howell Autoload, f/1.9 lens, mag. loading, var. speeds 

Bell & Howell Autoload, f/1.4 lens, mag. loading, var. speeds 

Bell & Howell Auto-Turret, f/1.9 lens, accommodates two lenses . 
Paillard Bolex H16 Filterslot, f/1.9 lens, 8-64 f.p.s., single shots 
Paillard Bolex H16 Filterslot, f/1.5 lens, 8-64 f.p.s., single shots 
Paillard Bolex H16 Filterslot, ne 5 lens, 8-64 f.p.s. — shots 
Cine Kodak Special li, f /1.:9 iens . one 

Cine Kodak Special Ii, f/1.4 lens . 


—_ 
cownucaoeo 


eoecoaeco 
-_ 
oownwuwceo 
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Smm. Projectors 


Bell & Howell 606H, 500w. lamp, still picture, all gear drive 
Eumig P8, 12v. 100w. lamp, 400ft. arms, motor rewind 
Kodascope Model 46, 200w. lamp, motor rewind bs 
Specto 500w. lamp, 400ft. arms, motor rewind 

Paillard M8R, 500w. lamp, 400ft. arms, motor rewind 





16mm. Silent Projectors 


Specto, 500w. lamp, 800ft. arms, motor rewind 
Bell & Howell 6134, 750w. lamp, still, reverse, rewind, a C. ‘iD. Cc. 





16mm. Sound Projectors 


Ampro Stylist, 750w., 1,600ft. arms, A.C. /D.C., Bin. speaker 

Ampro pry 750w., 1,600fe. arms, 12in. speaker, reverse, still 

8.T.H , 750w. lamp, 12in. speaker, 2,000fc. arms, 30w. output .. 

Bell & Newel 626, 750w., 2,000ft. arms, reverse, rewind, still, 8in. speaker 
Bell & Howell 622, 750w., 2,000ft. arms, 12in. speaker, sapphire repre aie: 
Bell & Howell 630, magnetic sound, optical sound, 750w. . 


Second-hand Projectors 


Ampro 16mm, K.D., 750w., still, reverse, rewind, 400ft. pa 35.0 0 
Bell & Howell 129, 750w., still, reverse, rewind, 1,600ft. arms ‘ 55 0 t) 
Kodascope EE, 300w., 400ft. arms, rewind A . 22 10 0 
Pathescope 200B, 200w. lamp, 400ft. arms , . ; 16 10 0 
Specto 500w., 800fc. arms, motor rewind #0 0 0 


WE CAN TAKE YOUR OLD EQUIPMENT IN PART EXCHANGE 
1129 























= 
LATEST i6mm. FILMS 


FOR EXHIBITION FREE: «« «+ ««* 


Now Available 
See what a Butlin holiday is really 


like in these gay, entertaining films 
made at the various Butlin Holiday 
Camps and at Butlin’s Ocean Ho- 
tel, Brighton. 

Copies of these films will gladly 
be supplied, on loan, free of charge, 
on application to 


“HOLIDAYS FOR ALL” sound film in colour (10 minutes) 
“HOLIDAY ALBUM” sound film in colour (20 minutes) 
“HOLIDAYS WITH PLAY” sound film in colour (20 minutes) 
““BRITAIN’S BEST HOLIDAY” silent film in colour (15 minutes) 


“HOLIDAY HOTEL” sound film in colour (2 minutes) 


DEPARTMENT F “HURRAH FOR BUTLIN’S” sound film in colour (2 minutes) 


BUTLIN’S LTD., 439 OXFORD STREET, “Tr’sS BUTLIN’S FOR US” sound film in colour Q minutes) 


LONDON, W.1 “WINTER HOLIDAY” sound film in colour (2 minutes) 


Telephone : MAYiair 6616 “WHAT'S ON AT BUTLIN’S” sound film in colour (2 minutes) 


+ + tS 0 OE OE OE OE OO OOO OO 


* 
* 
* 
* 
* 
* 
* 
* 
% “THEY MET AT BUTLIN’s” sound film in colour (2 minutes) 
* 
* 
* 
* 
* 
* 
* 
* 
* 
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35 Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen, 1769-1760 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


PROJECTION PERFECTION 
=BY B.T.H. 40! 


i6mm. SOUND PROJECTOR 


% 750 watt lighting. 

% W watt sound output. 

*% 12in. speaker in specially designed baffle case. 

% So quiet that no blimp is required making for easier operation. 
% UNIT CONSTRUCTION ENSURES RAPID SERVICE. 

% COMPLETE WITH TRANSFORMER A.C. 195v. /250v 


We are main Agents for the B.T.H. 401 £235 0 0 
projector, and offer After-Sales SERVICE DEMONSTRATIONS ANYWHERE IN U.K. 
and ADVICE by Engineers trained in the 
B.T.H. factory—this is your guarantee MODEL 451 
of trouble-free projection. 

8.T.H. MAGNETIC OPTICAL PROJECTOR IS 


Hire Purchase terms can be arranged | COMING—WE SHALL HAVE IT 
and we shall be happy to quote you. 























PENROSE cine LIMITED 


69 STREATHAM HILL : LONDON - S-W°2 - Phone TULSE HILL 5602:5603 


A MAGNETIC proposition with positive ATTRACTION ! 


TO ENABLE CINE ENTHUSIASTS TO ENJOY THE THRILL OF MAGNETIC PROJECTION 
WE ARE OFFERING THE RENOWNED G.B. BELL HOWELL MODEL 630D AT 
EXCEPTIONAL LOW INTEREST TERMS WITH 24 MONTHS TO PAY. 


DEPOSIT ... £80 sai SPECIFICATION 


This projector not only accepts 16mm. silent 
and 24 payments of and optically tracked sound film, but also 
£12-10-0 per mnth. ¥& accommodates magnetically tracked film, e.g. 
full stripe, half stripe and edge striped film. 
Changeover from optical to magnetic is by 
throw of a lever. Will record speech and 
music separately or simultaneously, You can 
put commentary and music on to your own 
personal films which have been striped. It 
accommodates both single and double per 
forations. You can record and erase at will. 
Other features are sapphired moving parts, 
all gear drive, clutch control, etc. 

Cash price es ‘ea in» SE: 08 


. NEW SOUP EteT YOUR PRESENT EQUIPMENT 

pace does not permit us to give details of all cine 

ement in current aan. We TAKEN IN PART EXCHANGE 

therefore suggest you send for our catalogue, ,; 

— is entirely free without any obligation .. . 3 Ampro ecctietes tines. neal oneaiaeane ai 

Just fill in the coupon below. in as new condition. Latest from £140 0 O—£120 
NEW CAMERAS Victor Mk. Ill 16mm. sound projector, as new ... £150 

Eumig C8 8mm., f /2.8 lens, electric ... Danson 540 16mm. sound projector, immaculate... £85 

Autoload 16mm. Mag., f/1.9 lens 2 Pathe Son 9.5mm. sound projectors (exc.) -» 50 

Zeiss Movikon 8mm., f/1.9 lens, var. Specto Educational projector 9.5mm., 250w. (exe.) £30 

Kodascope 16mm. projector, silent, 300w. £18 














speeds £5 
G.B. Bell Howell 8mm. 252 (wide 
finder) wx 
Sportster, £/2.5, 8mm., var. speeds ond 
P. Bolex C8, {/2.8 lens. ‘ek 
Specto 88, 1/2. 8 lens, 8mm. d/run 
Dekko 128, {/2.5, 8mm. d/run 
Kodak 8-55, {/2.7, 8mm. d/run a 
Christian, f/1. 9,8mm.,d /run, var. -_ 
Pathe H, f/2.5, 9.5mm. +d 
Pathe Webo de luxe, 9.5mm. 


“THE FLEXIBLE “THAT SUITS 
HIRE PURCHASE = TRI- i = YOUR PERSONAL 
SYSTEM” “ed INCOME” 


PLAN 1 PLAN 2 PLAN 3 


| Keystone 8mm. camera, d/run, f/2. '5, V.G. 

| > B. 8mm. Cinemaster Il, {/3.5, var. apeem, exp. 
meter (near mint) . 0 

fe 9.5mm., various models from £8 10 0 £9 

| 


ag Kodak 16mm. ,£/1.9 lens, var. spd.,zoom finder £60 


the H 9.5mm. camera, as new (grey) na ae 
ralowid 8mm. projector, as new £29 19 6 --» £18 
8mm. Kodak Mag., f/1.9 lens (mint) : -. 9 
Eumig 8mm., {/1. 9 Xenoplan (shop-soiled) .-. £60 


M 
B. & H. Filmo 121, f/3.5 Cooke 16mm., 3 cassettes £18 
Pa 
e 


eoecoocoeso ww Oo 
ecococeceo scoooceceo 











QUARTER EIGHTH NO 
DEPOSIT DEPOSIT DEPOSIT 
Balance over Balance over Balance over 


6-9 months 12 months 12 months 
NO INTEREST 747% INTEREST 10% INTEREST 














TO PENROSE (CINE) LTD., A.C.W. /MAR. 
69 STREATHAM HILL, LONDON, S.W.2. 


Please send me your FREE 90 page Catalogue. | am interested in 











| require H.P. Plan 
| wish to Part Exchange 














HATHERLEY 


PHOTOGRAPHIC 
COMPANY LIMITED 


134 UXBRIDGE ROAD-—___—---SHEPHERDS BUSH 





re er 


LONDON W.12 





THE SPECIAL 
CINE 
LOOK AT 

CAMERAS 


THE 


Cash Price. 
{/2.8 
a 
. 3 
£54 
£55 
£59 


8mm. Deposit. 
Eumig cé, electric operation, 
a2 15 
43 15 
“47 
£5 10 
£5 12 
a5 19 


lens ... : 
Specto 88, { /2.5 lens 
G.B. rtster, {/2.5 lens 
Zeiss wikon, {/1.9 lens 
Paillard Bolex C8, {/2.5 lens 
G.B. Viceroy, turret head 


9.5mm. 
Pathescope Pat, 9.5mr 
Pathescope H, 9.5mm 


lémm. 

G.B. Autoload 603, { /1.9 lens 
G.B. Autoload, turret head 
Paillard Bolex 16, {/1.9 lens 


£13 a1 86 
. 26 10 £2 13 


49 0 
411 0 
£14 10 


- £0 0 0 
£107 6 8 
4140 0 OF£ 





LOW DEPOSITS 


PROJECTORS 
8mm. Cash Price. 
Noris, 8mm., 100 watt . 43 2 
Noris Super, “tomes a ne 16 
Specto, 500 w: £39 15 
G.B. Bell & Howell 606H, 500 watt 
Eumig P26, 500 watt : ee 
Paillard Bolex M8R, 500 watt 
9.5mm. 

Pathescope Ace, silent 
Pathescope Gem, silent 

Specto, 100 watt, 400ft. arms 
Specto, 500 watt, 900ft. arms ‘ 
Pathescope Son, sound and silent 
16mm. 


Specto, 500 watt, silent... 
G.B. Bell & Howell 613H, silent .. 


£48 
£75 





[ Hundreds of Cameras, 


Write for free lists. 
H.P. Terms. 





Projectors, 
Recorders, etc. to choose from. 

We can supply any make or model, Cash or Special 
Let us quote you ! 
WRITE! CALL! OR PHONE YOUR ENQUIRIES. 
Personal shoppers welcome. Open all day Saturday, Thursday 1 o’c. 
Cash Refund Guaranteed. 


Tape ; 


Binoculars, 


No fuss, no bother, 








Deposit. 
42 10 


CINK SERVICE FOR THE 
SPECIALIST 


oe eeooo cecoece 











6mm. CLEARANCE SALE 


SILENT AND SOUND FILMS 


both new and second-hand at greatly 
reduced prices. 


All stock, surplus to our require- 
ments must be cleared. Here is a 
great opportunity for all cine en- 
thusiasts. 


A large number of 16mm. spools and 
cans all sizes—new, shop-soiled, and 
second-hand offered at give-away 
prices. 

Send for particular fists 
stamped addressed envelope. 
Our 16mm. silent and sound film 
libraries—second to none—offer to 
all prospective hirers an unrivalled 
selection of films at very keen 
rentals. Send for our catalogues— 
Silent OR Sound. Price 2/- each. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
ViCtoria 5743 


required and enclose 





Telephone : 








CINE ACCESSORIES 


Ree! Stores : 

Storage transit boxes in high quality steel, 
leather handle, flock lined. They are most 
moderately priced : 

For 11 x 200fc. 8mm. reels and cans 
For 10 x 400ft. 16/8mm. reels and cans ... 

Projector Extension Arms: 

To enable 900ft. reels to be used on ped 
or 200B projectors (state which model) . 

Fading glass for camera 

Screw-in filter holder for 8mm. Bell and 
Howell, Bolex L8 & B8, Dekko or Miller 
cine cameras os @ach 

Bolex L8 & B8 screw-in lens hood ... 

Leica Cine Adaptor, each 

Vebo Lens Levers : 

For fades or focusing. Small size No. 1.. 

Large size No. 2... 

= Stand for table use or window 
ispla 

Cine "Kodak tripod base to enable magazine 
reloading with earlier models when 
camera is mounted on a tripod or titler... 

Metal lens caps, 28.5, 30, 32, 34, 36, 37, 42mm. 

VEBO COMBINATION TITLER : 

This very cleverly designed unit is extremely 
compact and can be used in the hand, on the 
table or tripod,most moderately priced at 

Ail metal lighting unit ye : oe of 

Supplementary lenses : 7in., 10in., anne 
20in. or 23in., each . ben 15 

Supplementary lens mount only id ‘ 10 

Trolley conversion set pe an 12 


FULLY DESCRIPTIVE ILLUSTRATED LEAFLET ON 
REQUEST. WHOLESALE DISTRIBUTORS : 


CINIAC (LONDON) LTD 
252 KING STREET, HAMMERSMITH, W.6 
Tel. RiVerside 3418 


£4 18 























381 
GREEN LANES 
deco mee 
4 


Palmers Green 8664 


% Complete freedom to record 
remote from projector. 
% Two in-put channels for mixing 
voice and microphone. 
% Safety device prevents accidental 
erasure. 
% Playback of recorded films at G.B. Bell & Howell 
turn of switch, Optical-Magnetic Sound 
Recording Projector Model 630D 
Price complete with | Enthusiasts have been quick to recog- 
25mm. head for half | nise the advantage of being able to add 
stripe double perfora- | asound commentary and musical back- 
ted films £298 © 0] ground to their silent film. The 630D 
is designed for both full and half 
striped films and the quality of repro- 
duction has to be heard to be believed. 
Delivery ex stock io. ae-.. 8S 





Write for Catalogue. 








GRUNDIG TK? REPORTER 


A really outstanding new Tape Recorder with a number of exclusive features at a modest 
price. Specification : Clock-type place indicator for instant selection of any part of 
recording. Twin track selection by push button control. Playing time for 850ft. of tape at 
Shin. per sec., 14 hours. Frequency range 50-9,000 c/s. Automatic stop at end of spools. 
Recording and play back modulation by magic-eye. Complete with Grundig Golden Voice 
Microphone ... mi ene ile nhs sai ane sie cal . 7411 0 
or on NO DEPOSIT Hire Purchase Terms—24 monthly payments of ar - OE @ 





Camera Craft’s convenient NO DEPOSIT Hire Purchase Terms provide the 

means of securing any piece of equipment, new or second-hand over £10 in value, 

Write for Catalogue with the minimum disturbance of capital. Full details gladly sent on request. 
of Tape Recorders 





9.5mm. PRIMA TAPE RECORDER 
PATHESCOPE SON An outstanding new 


Sound /Silent Projector twin track, —two- 
‘ speed model. Speci- 
The Son is one of today’s fication ircludes, two 
most popular 9.5mm. pro- speeds, gS Shin. 
jectors, why not take advant- per sec. Twin track 
age of our NO DEPOSIT Hire recording. Push 
Purchase Terms to own one button control. 
of these fine projectors now Treble and bass tone 
i d of | Snaaifisasion: controls. Sw. out- 
nstead of later. Specification: put. 10in. elliptical 
Sound speed electrically gov- speaker. Weight 
erned, 5 watts undistorted 36 Ibs. Supplied 
output. 10in. speaker. Lamp complete with microphone and recording tape. 
12v.,100w. Film capacity up 57 gns. 
- _ — R enn rowed as grape or on NO ret es Purchase Terms— 24 monthly 
upp complete with car payments o' 
NO DEPOSIT Hire Purchase Terms—24 monthly pay- WRITE FOR CATALOGUE 
ments of 43 18 0 


To Camera Craft Limited, 381 Green Lanes, Palmers Green, N.13. 


Bete BGIINEE TD cccccccnccncdcccverisadancocsvsevchsosonpsquesbtessogsobacchavetubbbaloaphskivenbasbdrrer bhai ssouehstvedoiiolieses: vices , 
Please send me full details and also particulars of your NO DEPOSIT Hire Purchase Scheme without obligation on my part. 


I have for part exchange ........--c<ccccccceceeceecenene padepobarenbebehbanite ‘ , covessecceceeee (Delete if not applicable) 

















You_can take a film with your camera, 
show it with a projector, but you cannot 
make a film without a Haynorette—-the 
world’s most ‘‘experienced’’ Animated 
Movie Cine Editor, built up to the job 
and not down to the price. Brilliant 
plano convex optical screen and instant 


framing device. 


Ask your retailer for a 
demonstration now ! 


£15 5s. Od. 
complete with board and rewind 
arms for either of the following film 
sizes : 8mm., 9.5mm., or 16mm. 
Immediate delivery. 


HAYNOR LIMITED, 1467 GREYHOUND RD., LONDON, W.6 


%* Write today for full details. 








THE FILM LIBRARY & EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, S.W.18 
("Phone : Battersea 7217) 


THE PATHE ‘SON’ 


For Sound and Silent films. Speed electrically 
controlled. Capacity 900ft. film. 100w. lighting. 
Completely portable in Speaker Case. Weight 


only 35 Ibs. 
Cash price £78 
EASY PAYMENTS—1/5th DEPOSIT 


Your present projector taken in 
part exchange. 














9.5mm. SOUND and SILENT 
LIBRARY 


Latest Sound Releases include : 
EAGLES BROOD 
SKY BANDITS 
TOO MANY WOMEN 
THREE ON THE TRAIL 
DOWN AMONG THE Z-MEN 


Catalogue FREE on request 



































A COMPLETE CINE OUTFIT 
FOR £59.16.62! 


Eumig C8/8mm. Camera 


This camera needs no winding or focusing. 
Just press the release button and it runs. 
One standard pocket lamp battery operates 
the precision made, built-in electric motor. 
An automatic governor ensures constant 
speed film transport. One battery will 
operate ten 25ft. double-run films (each 
equal to 50ft. 8mm.). Fitted with EUGON 
f/2.8/12.5mm. anastigmat coated and colour 
corrected. Also Exposure Guide, Footage 
Indicator, Self-filming device, Safety Lock. 


C8 CAMERA = £27. 16.6 


Ever Ready case, £3 16s. 10d. Telephoto 
Attachment, £15 18s. 0d. Filters, 5 colours, 
each £1 Os. 6d. Close-up Attachment for 
12, 20 or 39ins., each 15s. 11d. 





Eumig P8/8mm. Projector 


An unusually small and highly efficient 8mm. projector at 
an extraordi low price. A low voltage, high intensity 
lamp operating from the AC mains through a built-in trans- 
er with the outstanding optical system gives 
surprisingly bright and sharply defined pictures. The 
smooth running motor and high speed, precision claw 
mechanism ensure rock-steady flickerless pictures. Super 
efficient cooling system enables the projector to be safely 
run for long periods. Die cast body into which reel arms 
fold when not in 

use. Room lights 

can be inter- 

connected with 

the projector and 

areautomatically 

extinguished 

when the motor 

is turned on. 


SIZE closed : 
84x 5x 8}in. 


P8 
PROJECTOR 


£32 .0.0 


Complete with 
lamp and 400/ft. 


spool. 


EXCLUSIVE DISTRIBUTORS 
IN GREAT BRITAIN 


JOHNSONS OF HENDON LTD. LONDON, N.W.4 


1135 

















PROFFITTS of BOLTON 


A DELIGHT TO THE EYE The well known G.B. SPORTSTER 
AND THE HAND “a 


EUMIG P26 
A recent introduction to this 
country the Eumig has al- 
ready a first class reputation. 
It is extremely quiet in opera- 
tion, provided with a 500w. 
lamp and has forward, reverse 
and still projection. The die- 
cast body has a tilting device 
and the gate is very easily 
accessible for cleaning, Suit- 
has a strong silent i} able for A.C./D.C. supplies 
running motor, {/2.5 ba | if The price is £5910 0 or 
coated fixed focus lens, { F £12 deposit, balance over 24 
variable filming speeds, ps months. A model at €32 is 
single picture device TD lll , also available. 
The GEVA 8mm. and the ~~ is mounted 
of aunique design ana xtremel on 8 syonet type 
poreable the Geva 8 has v rriable change. Price £43 14 6 
filming speeds, {/1.9 coated fixed fF ©8 14 11 deposit, SECOND-HAND EQUIPMENT 
focus Berthiot lens builtin Balance up to 24 mths Always a comprehensive selection of Projectors, 
yellow and orange filters in 'elephoto and wide Cameras, etc. availabie. Please write for free 
owiseh-snounee and e fens mele lenses available lists and details of terms. 
aperture is controlled by a milled 7 
knob on the camera y The 
price is 454 6 60r £1017 3 PATHE H 9.5mm. 
deposit, balance up to 2 athe : Possibly the best known of all f Ht PROFFITT TD 
t A cine cameras on account of its | 
3 great simplicity in use and” ¥ 
HIRE PURCHASE excellent results, the Pathe H 
creme a + P. is the ideal 9.5mm. cine camera 21 MARKET ST., 
pA eg ee a tek ss , — Yio — a som BOLTON 
. > ingis trame device and takin 
and interest charges. Why ¢ 30fe at one winding. Price 
not send for details now ? £26 100 or £560 deposit, 


balance up to 24 months Tel. BOLTON 100 
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The Smm. MOVIE CAMERA 
THAT THINKS FOR YoU ! 
NIZO-HELIOMA TIC 


8mm. MODEL S.2.R. 


h all these features : 
Bullen PHOTO-ELECTRIC EXPOSURE 
GOVERNOR. AUTOMATIC we Alte 
filming with either lens. 
CHANGE on } to 1fin. Speeds von SS 
64 f.p.s. SINGL -FRAME RELEASE cOVIND 
ANIMATION and titling. Re oh nf 
gives ‘fade-ins’ and postr Oe AALAX 
you are an 8mm. movie cee noee Gat FINDERS direct ang argu 4 PARALLAX 
a ictu i 
! F out better F at até pa ty here is ae idin. STANDARD DAY- 
nna oro en looking for. Results we LIGHT -LOADING DOUBLE 8mm. Fl 
have seen a” smazing! hat we were left Folding Titler (goes into your 
, are so amazingly good that : The Nizo Fo . aigoes into your 
te gee oie eechiess. Every scene, ge wetinere pocket) a available. i 
- ie ens is of a degree ofS pag 
Gnd ‘crispness_ne - ‘before’ choushe poune 0° <oWrite po for illustrated foider and 
ri colour f im. price list of the Nizo Heliomatic range. 
8mm. colour 
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Sheffield Photo Co. Ltd. Suggest 


that it is well worth your while to take advantage 


of this balance of Cine items in our 


ONCE A YEAR SALE 





SOUND PROJECTORS 
16mm. Victor Model 40 sound projector, 
in very good condition . 20 0 0 
16mm. Bell & Howell Filmosound Master, 
Model 142, complete with transformer 
and speaker . 475 © oO 
16mm. Model Kodascope projector with 
300 watt lamp, complete with resist- 
ance .. ; . 415 0 0 
16mm. Standard Specto projector with 
3.5 amp. lamp, built-in transformer 
416 0 0 
9.5/16mm. Specto Dual size projector 
with 3.5 amp. lamp and built-in trans- 
former . £28 0 0 
CINE CAMERAS 
9.5mm. Model H Pathescope Motocamera 
with {/1.9 lens coated, Berthiot lens in 
focusing mount . 4915 0 


MVAVAV AV AV ATV A 


It pays us to 
offer these 
items to you 
once a year 
at the end of 
our Financial 
Year. 
Prices have 
been reduced 
considerably to 
reduce our 
stocks at the 
year’s end. 


ee ee ae ae ae ae) 


9.5mm. Standard Cine Nizo camera with 
Cassar lens and case . 15 0 0 
8mm. G.1.C. cine camera with £/2.5 
coated lens, special offer ... €20 0 ©O 
8mm. Cine Kodak Model 8-25 with {/2.7 
lens and combination case £20 0 0 


LENSES 
tin. {/1.5 Dalimeyer Speed lens in type C 
mount, good condition . 2 00 
tin. £/1.5 Cinar lens in type C mount 
£12 0 0 
75mm. Kern Yvar {/2.5 long focus lens, 
coated, condition as new (List price 
£51 /12/0) . 5 00 
2hin. Dalimeyer Maxlite projection lens 
for Ampro, in lightweight mount 
4415 0 
3in. Dallmeyer Superiite projection lens 
for Paillard G_ projector, special 
offer... 4400 


The quickest way to get further details (if required) is to put ina PERSONAL CALL 
to our Mr. HOBSON or Mr. RENSHAW, Cine Dept., and they will give the answer 
right away. Phone 22079. 








OTHER GOOD CINE 
APPARATUS 


8mm. Bell Howell G.B. Sportster 
camera with f/2.5 lens, complete 
with leather case, in good condi- 
tion . 45 0 0 
8mm. Paillard Model L8 cine camera 
with Yvar £/2.6 tens in focusing 
. 40 0 0 


very 


mount ... 
8mm. Dralowid 
compact, in completely enclosed 
case, very nice condition 422 0 0 
9.5mm. Dekko projector with 500w. 


projector, 





lamp, for A.C. or D.C. £33 0 0 


Sheffield 


oux Row 


16mm. SOUND 


FILM LIBRARY 


We have just added a 

further brand new copy 

of the Pathe Techni- 
color film 


WELCOME THE QUEEN 


One hour’s running 
time of one of the 
finest films of our time. 
Cost only £3 for one 
night or week-end. 


ALL IN GUARANTEED 
GOOD CONDITION 


16mm. Bell & Howell Model ST57 
projector with 750w. lamp, trans- 
former and carrying case £41 0 0 
16mm. Specto Educational projector 
with 250w. lamp and built-in trans- 
former, 2in. lens, 800ft. arms 
4728 0 0 
16mm. Specto 500 projector, for 
A.C. or D.C., in excellent condi- 
tion ‘ wh . 43710 0 
Thathammer Midget Tripod with pan 





and tilt head 9 0 





Photo 


(FARGATE) . 


Co Lid 


SHEFFIELD, 4 


6, MORF tetaghone 20079 


The Firm with a Pedigree as old as the Industry 
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Frank Martin 


offers 
EASY TERMS at CASH PRICES 


NO DEPOSIT 


H.P. CHARGES 


JUST 12 EQUAL PAYMENTS 
YOU PAY CASH PRICE 
POSITIVELY NO EXTRAS 


SEND YOUR ORDER NOW WITH 
FIRST MONTH’S PAYMENT AND 
USE GUARANTEED 
EQUIPMENT WITHOUT DELAY 


NEW EQUIPMENT 


8mm. Eumig camera, { /2.8 lens 
8mm. Eumig projector, {/1.6 lens 
Haynorette editor 

9.5mm, Noris projector 

Pathe H Motocamera 








6 
0 
6 
0 
0 
Pathe Gem projector 0 
Pathe Pat camera 3 
8mm. Specto, 500w. 0 
9.5mm, Specto, 500w. projector a ; 0 
9.5mm. Specto Standard, 100w a si 0 
16mm. Specto, 500w. projector ; sai 0 
G.B8, 8. & H. Sportster 605, {/2.5, 8mm. & 
Cine Kodak Eight-55 0 
Kodascope Eight-46 0 
Pathe Ace projector 6 
Sixon exposure meter 2 
AVO exposure meter & 
Weston Master |! 0 
LET US QUOTE os gable TERMS FOR ALL YOUR 
CINE REQUIREMENTS 





“SPECIAL OFFERS 

Brand New témm. Reels and Cans 

400fc. 3/- complete 

800f« 5 /- complete 

600ft. reels only 3/6 each 

1,600ft. reels only 6/- each 

CARRIAGE PAID--QUANTITY REDUCTIONS 

400fc. cans at 2/- each or 18/- per dozen. CARRIAGE PAID. 
800ft. cans at 2/6 each or 22/6 per dozen. CARRIAGE PAID. 
New 16mm, 1,600ft. Aluminium Spools 7/6 each 





Pre-Focus projection lamps (300w. 110v.) 12/6 
New tin. Dalimeyer projection lenses 60 |/- 
Geared rewind heads, state size required, each 274 /- 
Dalimeyer lenses 5/- 
Cine screens 9ft. x 12fc. (carriage 5 /-) “5 
B.T.H. sound projector (mode! SRB) «55 
Ampro silent 16mm. projector in transit case, 750w. €30 


Frank Martin’s 
Photographic Supplies 


526 Kingsland Road, London E.8 
Phone CLissold 5615 and at Forest Gate 


Government surplus tin 











THEODORE PYKE 


USED EQUIPMENT 
9.5mm. Dekko 104, f/2.5 ler Hobson iens, 
variable speeds ike 
9.5mm. Dekko de luxe, (1. 9 Ress lens, 
variable speeds see £19 
9.5mm. Dekko 104, £/1.5 Dalimeyer lens, 
variable speeds , 
16mm. Victor Model 5, fitted (1. 5 w.a. 
Dalimeyer, {/1.9 1in. Ross, {/3.8 3in. tele- 
Menar, fitted case ... £81 0 
16mm. Paillard Bolex H16, fitted Switer f rr b 
lens, eye-level focuser ine .. £130 6 
8mm. G.B. Bell and Howell 606, 400 watt, 
built-in resistance, geared arms, 400fc. ... £39 17 
9.5mm. Pathe H, 80v., 100 watt lighting ... £13 0 
16mm. Ensign 300B, 300 watt, reverse and 
stills, resistance * £12 17 
16mm. Bell & Howell 57, 250 \ watt,case ... £15 10 
8/16mm. Dual Specto, 500 watt, demonstra- 
tion model only ae £49 0 
16mm. Ampro Stylist sound prolecter, 750 
watt lighting, demonstration model £140 0 


°o oc sf sof @o@ Oo 








HIRE PURCHASE PART EXCHANGES 


88a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castle Street) 
Phone : KIN 0723 

















the “ELIZABETHAN” 
TWO-SPEED@ 
PORTABLE 


TAPE RECORDER 


YOURS FOR 


£5 


DEPOSIT 
BALANCE ON 
EASY TERMS 


PRICE 48 GNS. 


Two speeds, giving up to 1$ hours comp . 
Mixer control of mike and gram. inputs. Simple push- 
button controls. Easy drop-in tape loading. lectronic 
braking and speed change. Three motors for reliability 
and ‘‘wow-free’’ operation. ic Eye’’ record level 
indicator. Amplifier can be used fo ah for record 
reproduction or P.A. Supplied complete with mike and 
tape, In an attractive portable cabinet, measuring only 
15pin. x 13hin, x Bhin. and 34 Ib. in weight. 


HATHERLEY (32) 134 UXBRIDGE ROAD 
(Facing Shepherds Bush Greeny) LONDON W.12 


Open all day Saturday. Personal Shoppers Welcome 
SHEPHERDS BUSH 2234 














ercer 
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A.M.DAVIS | us {2 


(Close Turnpike Lane L.T. Station, Picc. Line) 


CINE SALES AND SERVICE Telephone - BOWES PARK 4373 


OPEN UNTIL 7 O’CLOCK EVERY EVENING—THURSDAY 1 O’CLOCK 


MAKE 1955 YOUR CINE YEAR 
With this inexpensive EUMIG 8mm. OUTFIT 


CAMERA EUMIG C8 

Driven by 4.5v. ket lamp battery, 
constant speed. Safety catch and con- 
tinuous run button, f/2.8 fixed focus 
colour corrected coated lens with 
provision for telephoto and wide angle 
attachment. Only £27 16 6 


PROJECTOR EUMIG P8 8mm. 
The most modern design, compact. 
Weight only 114 lbs., brilliant picture 
from 25mm. lens. Silent running, 
400ft. spool capacity. Lamp 12v. 100w. 
Its pouanannse will oe ou. 
Only far 
JUST THINK ! ONLY £59 16 SAND EE alg Deposit £15 
RITE FOR LEAFLET AND TERMS. 





The EUMIG C3 EUMIG P26 8mm. 


the easiest 8mm. PROJECTOR 
cine camera to use. sit 
f/1.9 coated lens, 500w Large brilliant 


fixed focus AND picture. Silent run. Pilot 
oe a ae light. Single picture. 
posure always spot Reverse run _and fast 
on. Provision for mechanical rewind. 8mm. 
telephoto and wide 400ft. arms. Price: 


angle. Cash price 
&71 11 0 £59 10 0 
E.R.C. £5 6 0 Deposit .. £16 @ @ 


it £2617 0 Balance 10 months at 
Balance 10 months £4 8 0 (Also available 
at ae FS in 16mm.) 
NO INTEREST NO INTEREST 


Paillard Bolex. Precision Swiss built 
equipment for 8mm. C8 with f/2.8 
Yvar lens in focusing mount, inter- Viceroy tri-turret head, fitted f/2.5 
changeable, 7 speed. Variable finder. Mytal fixed focus, 3 speed, single shot £57 0 
Powerful silent motor, Dead stop. With lin. 4 1.9 T.T.H. focusing lens for Viceroy £24 0 
case, wrist strap and cable release ... £55 13 603 Autoload 16mm. mag. camera, lin. 

Deposit £15 13 0 Balance 10 months at £4 0 f/1.9 lens . 0 

C8 with f/1.9 Yvar as above ie £71 11 Deposit £250 © Balance 10 months at £6 10 

Deposit £21 11 © Baiance 10 months at £5 0 or 12 months at _... 6s 8 

~ twin Saeeet | wt fitted with f/1.9 Yvar 2 G.B. Bell and Howell 606H,  gmm., “ 
panes OS Balance 10 months at 0 500w. projector. All geared drive, 400ft. 

pe MS built 8mm. projector, arms, oo. ——. Mech. rewind £57 
silent running, 500w., 400ft. arms with Deposit £17 © Balance 10 months at £4 
automatic loop retainer . £68 0 613H J all 500w. projector, clutch 

Deposit £18 0 0 Balance 10 months ‘at £5 0 operation. ‘Mech. rewind ‘ 

The Famous 500w. S o 8, 9.5, 16mm. os it £25 © © Balance 10 months at 25 
projectors. Write for brochure. 8mm. £39 15 ep. £15 0 0 Balance 12 months at £5 

Deposit £9 15 © Balance 10 months at £3 0 The Murray animated viewer . £1 

Tape Recorders The Zeiss Moviscop 16mm. viewer on 

Grundig TK9, 65 gns. Golden Voice mike, 6 gms. | Magnetic titling set (in colour) ... ... 15 

Wyndsor (separate 8in. s er) with mike 48 gns. | Screens and splicers, films; Kodak, Kodachrome, 

G.B. Bell and Howell Sportster, {/2.5 Gevaert, etc., books. Walton, Capitol, Movie- 
Mytal fixed _—— 3 speed and reese Paks and Pathe films: all subjects. Pathe film 
shot ‘s . 43 14 6 catalogue 2/- each. 


ALL AVAIL ABLE ON THE A. M. DAVIS HIRE PURCHASE WITHOUT INTEREST TERMS 


PLEASE SEND FULL PARTICULARS OF YOUR TERMS. I AM INTERESTED IN 


coc oe 





NAME. (Block iad 
ADDRESS 














On the Beam with 


PROJECTOR 
LAMPS 





lormed Filament Supports. Precise alignment of the 
filament segments is ensured by the use of mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of screen 
brightness. 
Threaded Contact Plug. Electrical contact between 
filament and lead is positively ensured by a special 
threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld. 
Multi-section Leads. Expansion characteristics of the 
filament and its mount are carefully matched to prevent 
distortion. 
Mechanically Formed Filaments. A more concentrated 
_ source and more uniform performance over the full 
ife results from the use of mechanically formed filaments. 
High Temperature Alloys. Special alloys with a low 
co-efficient of expansion are used wherever necessary to 
increase the strength of welds and to keep the filament in 
exact focus. 
Jig-formed Bridges. Here again mechanical assembly 
makes for accuracy and uniformity throughout the life 
of the lamp. 


and the whole of each Mazda Projector Lamp is 
Precision-Built for Accurate Focusing ! 


PROJECTOR LAMPS 


stay brighter longer 
THE BRITISH THOMSON-HOUSTON CO, LTD 
Crown House, Aldwych, London, W.C.2 
Member of the A.E1. Group of Companies) 











Mazda 
Projector Lamps 
provide a concentrated 
and constant source of 
brilliant light. They are 
robustly made to give the 
longest and most reliable 
service possible, and are 
precision-built to the 
finest tolerances for 
accurate focusing. 
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e LEWIS NEWCOMBE 





© CINE EQUIPMENT 


LEWIS NEWCOMBE Ltd 


40-44 Old ond Street, London, Ve. 1 


HYDE PARK 3961-2 and 9508 


Buy these NOW—on HP. ! 


Here's the quickest way to own that new camera or projector ! 
indicated deposit to Cine Department, Lewis Newcombe Ltd., 41 Old Bond Street, London, W.1 
will effect immediate reservation. You will receive our ready completed proposal form by return. 
WE GIVE A WRITTEN TWO-YEAR GUARANTEE ON THESE MODELS 
NEW EUMIG P68 PROJECTOR Deposit 48 0 06 
Uses high efficiency 12v. 100 watt transformer fed —_ for er illumination, 12 monthly payments 
400ft. reels, speed control and pilot light output ‘ . 2200 of @2s 0 
NEW EUMIG C8 CAMERA 
i i Deposit 4619 6 


No winding-—-uses standard torch battery to drive inbuilt electric motor, governed 
for constant speed. Fitted f/2.8 factory coated Eugon, telephoto attachments available 12 monthly payments 
427 16 6 of 41 19 


Clip off the coupon below, send with 
and we 


NEW BELL AND HOWELL 252 CAMERA 

A genuine American built 8mm. camera of excellent design and performance. Fast Deposit 4 5 @ 

factory coated f/2.5 Ilvotal with 10mm. focal no. Leia anes of Lease" results 12 monthly payments 

with no focusing difficulties ‘ ; 433 9 0 of 2 6 3 
NEW PAILLARD BOLEX C8 

Fitted with the wonderful factory coated f/2.8 Kern-Paillard Yvar in focusing mount, Deposit £13 18 0 

7 speeds, tri-focal viewfinder and poets ae Built to the diag standards of 12 monthly payments 

Swiss precision : . 513 © of 4316 7 
NEW PAILLARD BOLEX Bs 

The twin-lens turret version of above. Available with a variety of lenses, the model Deposit £29 16 0 

chosen here for quotation has the famous Kern-Paillard { /1.9 Yvar and 1jin.{/2.8. One 12 monthly payments 

of the most advanced 8mm. equipments available today son OOP OO of 
NEW G.B8. BELL AND HOWELL SPORTSTER 

With multi-speeds, f /2.5 T.T.H. fixed focus lens, built-in exposure calculator and uni- Deposit 410 18 6 

versal viewfinder. So small, you can carry a tnatec ad ———. so efficient, 12 monthly payments 

you'll be glad you made it your choice we . £43 14 6 of 42 0 2 
NEW PAILLARD BOLEX M8R PROJECTOR 

Powerful 500 watts illumination for crisp bright pictures. 400ft. spool capacity, easy 

lamp change, built-in resistance for A.C. /D.C. anaeneae: Audible warning of incorrect 

speed when running ; 7 . 486 0@ 06 
NEW G.B. BELL AND HOWELL ‘6611 PROJECTOR 

Now Deposit £14 5 0 


Latest of the G.B. range, needs no resistance and operates straight from mains. 
ficced 500 watt lamp for extra illumination, and this ne is wee aaa switched 12 monthly payments 
aM, 457 0 0 of 4218 § 


for re-winding. Still picture device, all gear drive. 


Deposit 417 6 0 
12 monthly payments 
of £4 13 





EVERYTHING SOLD IS GUARANTEED FOR A MINIMUM OF TWO YEARS ! 





| 1 wish to buy 


| enclose deposit £ 
proposal form. 


| NAME.. 


| | have the following for part exchange, please quote best price : Condition Mint /Average 


ADDRESS 


ALL GOODS AND SERVICES ALSO AVAILABLE FROM 14 CASTLE ARCADE, CARDIFF 
All new goods advertised in A.C.W. available by return 


* ACCESSORIES » 











Looking for 
the CAMERA with 
everything ? 


The only ciné camera 
with built-in continuous reflex viewfinder 


and shutter variable while filming 


CONTINUOUS REFLEX VIEWFINDER. Permitting framing and 

focusing of the image directly through the lens before and during 

filming. No necessity for parallax correction—there is no parallax 
what is taken on the film can be clearly seen. 


VARIABLE SHUTTER. A totally closing variable shutter enabling 
fades, lap dissolves, etc., to be made without any additional acces 
sories. All professional effects at finger tip. 


You must send for full information on this 
wonderful camera to really appreciate 
its multitude of desirable points ! 


Backed by over 40 A Full 
OE he . information sent 


After Sales Service on request 


PATHESCOPE LTD. (AWI85) CRICKLEWOOD, LONDON, N.W.2 ~- GLADSTONE 6544 


FwS185 
1142 





Westminster 
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We recommend these EUMIGS 


! EUMIG P8 
EUMIG C8 i. “ff 8mm. Projector 


8mm. Camera NN , 12 vole high intensity 
o — : lamp. Built-in ctrans- 


Battery operated from HL * ee former for A.C. Foldin 
44 volt flat pocket a ie arms. Very compact ~ 
battery. Constant speed. ' ‘ weight only 11§ 
{/2.8 colour corrected * 472 

fixed focus lens. Standard 

double run film. Weight 

only 1 Ib. 7 ozs. includin 

battery. i 


“1 GB. BELL & HOWELL 


603 T 


16mm. cine camera with two-lens turret 
and {/1.9 T.T.H. Cooke lens. Variable 
speeds, 16, 24, 32, 48, 64 frames per second 

4107 6 «8 


CINE TRIPODS 
with 
PAN & TILT HEAD 


M.P.P. Model ll... £19 10 

M.P.P. Modell... £13 6 

Ising Junior -» £1419 

Schiansky .. 420 4 

johmon..  & 28) GB, BELL & HOWELL 

SPECTO PROJECTORS 
500 watt lighting. 


8mm. _ . --. €39 15 
9.5mm, .. ... £48 10 
16mm, .. . £48 10 
Dust 9.5 16mm. £56 0 
Dual 8/16mm ... 
Carrying case ... 


VICEROY 


This is a superb 8mm. cine camera. 


Turret lens mounting giving instant 
changeover and critical focuser allowing 
operator to focus a magnified picture on 
ground glass. {/2.5 T.T.H. Mytal (coated). 
Variable speeds 16, 32, 48, 64 f.p.s. 
Including case ah ps Oe ne 


G.B. BELL & HOWELL 


626 


The finest 16mm. sound projector 
available. {/1.6 lens. A.C,/D.C. 
mains voltage. 750 watt lamp. 2,000ft. 
film capacity. 8in. speaker. No ex- 
ternal cransformer or resistance Ever Ready ae 


required ... x £205 0 0 
| Invercone 
attachment 25 /2 


Ss aaienemmapuandiglinaiia 


81 STRAND, W.C.2 - .- -  - TEMple Bar 9773/9221 
4 ST STEPHEN’S PARADE, WESTMINSTER BRIDGE, s.w.t - = = TRAfalgar 1611 
121 CHEAPSIDE, E.C.2_ - - = MONarch 2918 
119 VICTORIA STREET, S.W.1 : ; - =  VWiCtoria 0669 
111 OXFORD STREET, W.1 - - - -  GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2 - TEMple Bar 7165/9377 
149 NORTH STREET, BRIGHTON - = Brighton 28596 











AMATEUR 


C/NE 


Cily SALE & 


1, LEADENHALL STREET, E.C.3 
MIN, 1156 & 6253 





We want to buy all good quality cine cameras 
8, 9.5 and témm. Generous prices in cash or 
part exchanges 





95mm. Equipment 


9.5mm. Pathe B cine £9 17 


camera, {/3.5 lens, | /case 


9.5mm. Pathe H cine camera, f/2.5 lens, variable 
speeds, case 418 18 


9.5mm. Pathescope 100w. Gem projector £27 10 


8mm. Equipment 
8mm. Magazine ¢ 
8mm. Mode! 25 « 
8mm, Mode! 20 « 


e Kodak, {/1.9 lens, case 10 
ne Kodak, {/2.7 lens, case 0 
e Kodak, {/3.5 lens, | /case 17 


fémm. Equipment 
16mm, Magazine Cine Kodak, {/1.9 lens, | /case 
lémm. Bell & H £/1.9 lens, 
| /case 
16mm. 500w. Eur 
reverse and st 
16mm. 516 Gebescope sound and silent pro- 
jector 
16mm. 750w. Victor 
2in. lens, speaker 
16mm, BB Cine Kodak, {/1.9 lens, combination 
case . 45 0 
16mm. Ensign Auto Kinecam, 1in. £/3.5, 1in 
1/1,.5, Bin. {/2.9 cele ‘ . 9 10 


well Autoload, 


g cine projector, forward, 
picture, resistance and case 


£62 10 


sound and silent projector, 
and transformer . es 


£120 0 





Any of the above items over £10 can be obtained 
on our easy payment terms, balance over 6-24 
months. Send for details. 7 days approval 
against full deposit. 





Still Projecters 
2x2 Aldis, 750w 
Shin. sq. Popular 
carrier and cond 
Lenses 
fin. £/1.9 Dalimeyer 
tin. £/1.5 Dalimeyer 
1in. {/2.9 Dalimeyer 


projector, 4in, lens. £27 


Optiscope lantern, lens, 
enser, as new . £10 


foc. mnt ° & 
Speed, foc. mnt. . £15 
Triple, foc. mnt é1 
fin. (/1.5 Dalimeyer Speed, foc. mnt oo, ae 
4in. £/3.5 Dalimeyer tele, foc. mnt. £15 
2gin. Dalimeyer projection lens, D.C. & 
1$in. projection lens for Victor, coated «4 
2hin. Maxiite lens for Victor, coated ... es 
din. 1 /2.5 Dalimeyer projection lens for Victor, 
coated - 





jal clearance offer of 9.5mm. Pathe cine 
Gims at 20/- per reel. Details, gratis. 


Orders for 10 reels or more 15/- per reel. 








93-94, FLEET eeueet, E.C.4 
CENTRAL 


NEW 
W.A. LENSES FOR G.B. BELL & HOWELL be 
AND VICEROY 6.5mm. with FINDER £26 


Second-hand 16mm. Cameras 


Bolex H16, f/1.4 Switar 25mm., case ... 
Victor, lin. {/1.5 Plasmat, Zin. 11.9 Dalimeyer, 
Bin. 1/3 Trioplan, case. 0 
Kodak Model K, {/1.9 lin. , din f/ /4 tele sip ae 
Arrow, {/1.8 Dalimeyer . &9 
Ensign Auto Kincam, 100fc., £/1.5 Dalimeyer.. £32 
Kodak Mod. K,f/1.9 .. im a “a ae 


£129 10 





93-94 FLEET STREET FOR CINE 
CEN 9391 





Second-hand 8mm. Cameras 

Kodak, f/3.5 lens 

Kodak, f/1.9 interchangeable 

Bauer 88 f /3.7 Schneider 

Ditmar, {/1.8 Berthiot, coupled exp. meter 





Mail Order 
93-94 FLEET STREET, E.C.4. 





Second-hand 9.5mm. Cameras 
9.5mm. Pathe H, f/2.5, multi-speed 
9.5mm. Dekko, {/3.5, speeds 
9.5mm. Pathe H,{/2.5 ... 


423 0 
£14 0 
£15 10 





Easy payments on all cameras and projectors. 
One-fifth Deposit. 





Second-hand 8mm. Projectors 

Revere 500 watt, still and reverse, transformer, 
case bie re pio ne £32 10 

Kodak Mod. 30, 100 watt . 20 0 


| Write for Details. 





Titling in Colour or Black and White. 





9.5mm. Projectors 

Pathe Webo Pax, 400 watt transformer, omar £92 10 
Pathe Gem, 12v. 100 watt , £29 
Pathe Son, aw ome by F Pathe 

Dekko, 500 wate . a 





G.B. Bell Howell Autoload 
{/1.9 lens T.T.H. 


Deposit Easy Payment 
422 6 8 





New Cameras 8mm. 

8mm. Bolex BB with 13mm. {/1.9 lens and 
32mm. tele {/2.8 Yvar .£ 

je 5.5mm. {/1.8 lens for above 

ex C8, {/2.5 lens 


Wide an, 
8mm. 
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RY od Wa ee ie) 


EXCHANGE LTD. 


CHEAPSIDE, 


124-5-6 


LONDON, 


—E.¢C.2 


BARGAINS NOT TO BE MISSED 


CAMERAS 


16mm. Cine Kodak Special (black), 
lin. £/1.9, and 6in. £/4.5 lenses 
and case, £225 0 0. 16mm. Cine 
Kodak E, f/1.9 lens, 100ft. spool 
loading, 3 speeds, £45 17 6. 9.5mm. 
Dekko de-luxe, {/1.9 lens, 3 speeds, 
422 17 6. 9.5mm. Coronet, {/3.9 
lens, £4 17 6. 16mm. Cine Kodak 
K,£/1.9, 100ft. spool loading, £55 15 0. 
16mm. Cine Kodak A, {/3.5 lens, 
hand crank only, £10 17 6, 8mm. 
Keystone, £/2.5 coated lens, 
£29 17 6. 8mm. G.!.C.,f/2.5 coated 
lens, £23 17 6. 8mm. Keystone, 
f/3.5, £19 19 0. 8mm. Cine Kodak, 
{/3.5, £18 18 0. 8mm. Cine Kodak. 
{/1.9, £29 10 0. 8mm. Cine Kodak, 
8-60, {/1.9 lens, £35 15 0. 9.5mm. 
Pathe de luxe motocamera, f/2.5 and 
telephoto attachment, £21 10 0. 
9.5mm. Pathe de luxe motocamera, 
{/3.5, £12 10 0. 9.5mm. Pathe H 
motocamera, f /2.5, £18 18 0. 
16mm. Siemens 8B, {/2.8 lens, 
£19 19 0. 16mm, Keystone A12, 
{/2.5 coated lens, twin lens turret, 5 
speeds, £55 15 0. 16mm. Magazine 
Cine Kodak, f/1.9, 3 speeds, £53 15 0. 
16mm. Paillard Bolex H16 with 
Octameter viewfinder with 1in. {/1.4 
Switar coated lens complete with 
rear focuser and fitted case, £148, 
16mm. Cine Kodak Special, 5 lenses, 
£310. H16 Bolex, 15mm., 25mm., and 
75mm. Yvar lenses and case, £185. 


PROJECTORS 


16mm. Ensign SS, with resistance and 
case, £14 14 0. 16mm. Kodascope 
D, 300 watts, resistance and case, 
£18 18 0. P.J. continuous pro- 
jection outfit complete with record 
player and head, £29 15 0. 8mm. 
Noris, 100 watt, £18 10 0. 8mm. 
Siemens, 250 watt, stills and reverse, 
£33 15 0. 9.5mm. Specto Standard, 
900ft.arms, £28 © 0. 9.5mm. Pathe 
Home Movie complete, £9 10 0. 
9.5mm. Pathe Ace complete, £7 10 0. 
9.5mm. Coronet, motor drive, 
47 15 0. 9.5mm. Pathe 200B, 
£19 19 0. 9.5mm. imp complete 
with motor, £6 15 0. 16mm. Agfa 
Movector, £32 10 0. 16mm. Specto 
Standard, 100 watt, £27 15 0. 16 
mm, Gebescope L516, sound, 500 
watts, £69 10 0. 16mm. G.B. Bell 
and Howell 601, 750/1,000 watts 
speaker and transformer, £155 0 0. 
16mm. Victor, 400 watt, automatic 
film strip, £29 15 0, 16mm. Koda- 
scope, 100 watt, 48 15 0. 9/16mm. 


ALL ITEMS OVER 





SPECIAL 
OFFER 


Second-hand 
9.5mm. 300ft. 
FILMS 


15/- per reel 
Ten Laps to Go 2 reels 
Gloria ‘ 4 reels 
Motive for Murder . 4 reels 
Jealousy in the Circus 2 reels 
St. Joan the Maid 
Matinee Idol .. 
The Biue Light 


The Prisoner's Song 


2 reels 
3 reels 
4 reels 
4 reels 
Prince Alexia 3 reels 
Robert Macaire 3 reels 
The Sacred Mountain 3 reels 
Strange Encounter .. 3 reels 
Money 4 reels 


Daughters of the Rhone 2 reels 








9.5mm. Eumig empty chargers, 3/9 
each. 16mm. Yade animated viewer, 
showing 3} x 2}in. brilliant picture, 
£15 0 0. 16mm. Scopex rewinder 
and viewer, £3 ‘ Bell and 
Howell record player, 110v., £10 100. 
1,000 watt transformer, £10 10 0. 
300 watt transformer, 30/-. 1516 
resistance, £2 10 0. Cordamatic 
speech leads for Bell and Howell 
projectors, £410 0. 1,000 watt 
flood lamps large E.S. fitting, 9/6. 








CINE PROJECTION LENSES 
SPECIAL OFFERS 
AVAILABLE FROM STOCK 








jin. Dallmeyer for B.&H.8 44 4 0 
20mm. G. Bell & Howell [/1.6 
coated ... aA 17 6 
1}in. Dalimeyer coated for B. & H., 
4415 0 

lin. Dekko{/1.6for8mm. £3 15 0 
ihin. for Kodascope Cand D41 10 0 
8mm. Dalimeyer for Siemens, Dit- 
mar, etc. ° +) oe oe 
thin. Dalimeyer coated for Ampro, 
Victor ... 4417 6 
lin. Kodascop ee oie: a we 
2in gimaver for BolexG 43 3 0 





Specto Dual, £32 10 0. 9/16mm. 
200B Dual, £25 15 0. Wirek model 
Bi de luxe wire recorder, £38 15 0 


ACCESSORIES 

Salex all-metal cine tripod with pan 
tilt head, splendid value, £11 18 6. 
8mm. Wakefield animated viewer, 
£11 10 0. 9.5mm. Ace projector, 
9 watt lamp, with motor, 46 10 0. 
9.5mm. Wakefield animated viewer, 
£1117 6. 16mm. Regal animated 
viewer, £14 14 0. Weston Master 
| meter, 4617 6. Weston 819 
meter, £415 0. Cimbrux exposure 
meter, £2 17 6. Masks for Cine 
Kodak Special, 10/6 each. Resistances 
for Kodascope 8-50R, 7/6 each. 


SUNDRIES 

110v., 500 watt resistance, 43 3 0. 
110v., 400 watt Bolex resistance, 
43 10 0. 110v.,750 watt resistance, 
45 10 0. Hand rewind desk, highly 
geared, £1 5 9. De luxe leather 
case for Argus camera, £4 15 


3in. Dalimeyer Maxlite coated for 
B.T.H., etc. ‘ 4517 6 
2gin. £/1.6 Pulkino coated for Bell 
and Howell, etc. 4717 0 
2hin. £/1.8 Simplex Ampro coated 
4617 6 
tie. {/1.5 Taylor Hobson coated for 
Wh, ORE. «se 4517 6 
on ‘for Kodascope CandD 215 0 
2hin. £/1.6 Pulkino coated for B. & H. 
‘ee vis ae Sl 
Dalimeyer coated for B.T.H. 
4515 0 
2in, {/1.65 Taylor Hobson coated or 
17 


thin. 


, ete. es wien 

2hin. Dalimeyer for 1516, ete. 
aa 3 

Bin. Dalimeyer for L516, etc.43 3 0 


2hin, Dallmeyer Maxlite for Victor, 
Ampro ... £5 10 


i) 
lin. Dalimeyer for Bolex C and DA 
, 15 0 


2in. Agfa Ocellar.. 2 
thin. coated lens for L516 a 3 
tin. {/1.5 Reussel coated £4 10 
Zin. Kodak for models K and L 


a2 17 
2in. Dalimeyer for Bolex G €3 17 


£10 ARE AVAILABLE ON EASY PAYMENTS 


WRITE TO 6 CHEAPSIDE FOR OUR NEW LISTS 





1145 








SAVILLE oF YORK 


FOR THE PROMPTEST PERSONAL SERVICE AND THE MOST CONVENIENT TERMS . . . 
YOU CAN DEPEND ON US 


EVEKYTHING we sell is unconditionally guaranteed — we give delivery by return, and 
our whole is to ensure your COMPLETE SATISFACTION at all times. 





G.B. BELL & HOWELL 

Th ea 16mm. 603 
ee and lightest 16mm. 
(as used on the Everest 
Expedition), with three second 
=. wr five filming 
speeds f.p.s., single shot 
— he BD e lens mount 
SRS sameness eaicuiatce With f/1.9 
a ens £90 0 0 
£18 0 0 


G.B. BELL & HOWELL 


606H 8mm. Model 
Mains Projector 


A splendid new model operating 
directly from the mains with line- 
voltage motor and lamp. Fitted 
with independent lamp switch to 
cut off lamp durin img setending. All- 
—— driven. lamp, 400ft. 

pool arms, power rewind, still 
siemee clutch. Very oom: an 


0 
or Deposit . £11 0 0 








G.B. BELL & HOWELL 

AUTO-TURRET 

The Auto-turret Mode! has all the 

exclusive features of the Autoload, 

plus a two-lens turret to give com- 

focal cover for close-ups and 

a. views The lens is 

changed by ovating the turret and 
instantly 


camera 
Fitred with £/1.9 


ich 14 TTA. lens £123 
f-tvPz case £6 13 


—<* 


G.B. BELL & HOWELL 
Model 613H 16mm. Silent 
The Model 613H 16mm. projector 
requires no transformer or resistance 
has a 750w. lamp. 800ft. capacity 
spool arms. Sull picture uae 
pilot lamp, reverse switch and rapi 
motor rewind. Operating on 200- 
250v. mains supplies A.C. or D.C. 

£75 0 0 


or Deposit - £15 0 0 








G.B. BELL & HOWELL 

VICEROY 8mm. Model 

The Viceroy is an 8mm. spool 

camera with four speeds, 

a motion and single 

release. The tri-lens i 

pace sera a id interchange oO 

Critical focuses “itted 

with £/2.5 T.T.H. fixed foous fame 
£5: 


7 
or Deposit 








£1110 © 
G.B, BELL & HOWELL 
8mm. SPORTSTER 
A British made cine camera that 
embodies box camera simplicity 
recision. 


rame re- 
be a rt ens mount 
£/2.5 T.T.H. lens and zi 


or 12 equal payments of £319 2 


purse. 
14 6 


SPECTO 500 PROJECTORS 
The Specto projectors can be 
recommended as good value for 
money. re to > = aoe 
economica! 
800ft. ay ay power A. 
rewind, optical framing wide aper- 
ture lens, and 500w. lamp. 


8mm. Model +7 
or 12 pa » o 
9.5mm. Mode 

or 12 Somme of 
9.5/16mm. Dual 
or Deposit 


PAILLARD BOLEX B8 
8mm. Camera 
This is a brand new model in- 
corporating many fine features in- 
Sones vee lens turret, variable 
ds $64 f.p.s. (slow motion). 
ingle shot release, zoom 
optical viewfinder. i 
focusing lens 


or Deposit _ £13 15 0 





PAILLARD BOLEX Hi6 
The H16 is widely used by Indus- 
trial and Medical users throughout 
the world. Is extremely versatile, 
incorporating the following features: 
tri-lens turret, variable speeds, 
single shot release, frame by frame 
counter. Built-in filters and reflex 
focusing finder. With f/ : A ter lens 


5 0 
or Depos' £35 0 
With 1. Pr 5 Switar lens £192 2 6 





PAILLARD M8R 
8mm. Projector 
Precision built, incorporating many 
fine features, the M8R is designed 
specially for 8mm. users. Fitted 
. lamp, 400ft. spool arms. 
Silent running motor drive, and 
built-in resistance for supplies ¢ 
110-250v. A.C. or D.C. 
or Deposit Bas . £13 10 H 











An 8mm. movie camera at an ex- 
ionally low price, the Miller is 
fitted with f/2.5 coated lens in inter- 


changeable mount. Double run, 5 
speeds. Built-in viewfinder 


filming 3 

—— for 3 speeds, single picture 
£29 16 3 

soa nit aniiain th £214 3 





PAILLARD BOLEX C8 
8mm. mera 
The Model C8 is a pocket-sized 
movie camera, simple to use, but 
extremely a agg meet Prtcwape » 7 
speeds, single frame release, 
finder matched to stan- 
dard and telephoto lenses. 
with fiz. 5 focusing lens £55 
or Deposit of . £11 


zoom 
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8mm. Miscellany. By Double Run 1153 
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The 9.5mm, Reel. By Centre 
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Youth at the Camera ... 
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The Eumig P68... . 1187 
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The Amateur Cine World Badge 
links amateurs all over the world. 
Make sure you wear yours when you go 
on holiday! It may help you make 
valuable friendships with ra flow en- 
thusiosts. Two types of badge are 
available—stud and brooch, It costs 
only 2s. post free from A.C.W. 
There is aiso a biazer badge at 5s. 








Saville’s 


For the finest Selection of... 
NEW OR USED CINE EQUIPMENT 


GENUINE BARGAINS IN USED CAMERAS & PROJECTORS 


CAMERAS 
Pathescope Pat 9.5mm., as new 
£11 10 0 
Pathe H aan = 5 lens, very 
good order » . £19 10 0 
G.LC. 8mm., £/2.5 . £32 10 0 
Viceroy 8mm., Cine £/2.5 lens, 
combination case . £52 10 0 


Keystone A9, 16mm. - Cine, 100ft. 
spool loading, f/1.9 Wee a. 
and filters ass 0 


PROJECTORS 

G.B. Bell and Howell 613, with 

transformer and case, ve ‘ood 

condition £63. 6 0 

ae T.H. 301 with 750w. lamp, loud- 
aker and trans. "£108" 0 0 


lamp and loudspeaker. 

Ditmar 8/16mm. Dual, with 500 
watt lamp and resistance £65 0 0 
Debrie D-16 16mm. Sound. In 
very good nem and most carefully 
used ... .. £127 10 0 





EUMIG P8 8mm. Projector 
An unusually small but attractive 


Projector giving surprisingly — j 


ictures with a 12v. 100w. lamp. 
olding arms 
enable 400ft. 
spools to be 
used. Smooth 


. g. . 
cient coolin 
system 


case £4 


or 12 
ae $6 
(includes case). 


JOHN SAVILLE & SONS, 4 Goodramgate, York 


POST THIS COUPON TODAY FOR FULL 
DETAILS BY RETURN 





Add Sound to your Films 
with a 


GRUNDIG TK9 
RECORDER 


The Grundig Recorder is 
the ideal instrument for 
supplying commentaries to 
your own films. Twin track 
selection by push-pull con- 
trol. Just right for those 
ae ye ! Complete with de- 
uxe aegnene £74 11 0 
or Deposit £15 0 0 




















ENQUIRY COUPON 
To John Saville & Fn Goodramgate, 


on H.P. terms (Yes/No) over 12, 18 or 24 mths. 
(Please Tich where applicable.) 











Tel. : 
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LEADER STRIP 


By THE EDITOR 


Last of the League 


The Amateur Cinema League of America is 
no more. Amateurs everywhere will keenly 
regret its extinction. Founded in 1926, it was 
the oldest and one of the most honoured 
organisations of its kind in the world. Such 
was its standing that amateur movie makers, 
not only in America but in many other 
countries, were proud to put the magic 
letters A.C.L. after their name 

Those letters conveyed no academic distinc- 
tion—the right to use them was purchased by 
an annual subscription—but they did identify 
the user with an association of powerful 
repute; and that fact in itself is testimony to 
the art with which the League’s publicists 
managed its affairs 

Until a year or two ago its famous Ten 
Best films were never given a general release, 
but such was the authority of the League and 
such were the deftness and skill with which 
the whole idea of the Ten Best concept was 
propagated in the League’s magazine, Movie 
Makers, that amateurs who had never had the 
opportunity of seeing the films were ready to 
hail them as among the world’s best. 

And now Movie Makers, which was also on 


general sale, has disappeared, too, and the void 


it leaves is no less cavernous than the 
emptiness left by the death of the League. 
We pay tribute to the skill and sympathetic 
understanding of the amateur film world of 
its Editor, Mr. James W. Moore, who was also 
the A.C.L.’s managing director. 

Efforts to salve something from the wreck 
have been made. The official announcement 
runs: “After careful negotiation, we have 
consummated an agreement with the Photo- 
graphic Society of America under which there 
is a juncture of the League with the P.S.A. 
and its Motion Picture Division. Under 
this arrangement all A.C.L. members will 
immediately become full members of the 
P.S.A. over the full period for which their 
A.C.L. dues have been paid”. 

But it is abundantly clear that the League, 
twenty years older than the Motion Picture 
Division, does not join as equal partner. Its 
identity has been completely submerged. The 
letters A.C.L. disappear but, says the President 
of the P.S.A., it is hoped that former A.C.L. 
members will sign themselves “‘P.S.A.’ with 
even more pride than before”. 

The fate of the Ten Best is for the moment 
unknown—the M.P.D. has its own competi- 
tion. It is the “high hope of all A.C.L.’s 
people”, writes Mr. Moore, “that this great 
traditional competition will be carried on 
under P.S.A.’s auspices”. But an equal 
partner who brings something of value to the 


partnership should not have to be content only 
with hope. 

Everyone will wish well to the P.S.A. 
with its sudden accretion of new members and 
will hope it will succeed in keeping them, 
but however sincere the wish, the cineman 
will lament the absorption of a cine organisa- 
tion by a still society whose only real point of 
contact with movies is that camera work enters 
both pursuits. Writing of the inception of the 
M.P.D., its first chairman, Mr. Harris B. 
Tuttle, is singularly discouraging: “The 
Photographic Society of America”, he states, 
“is fundamentally a still picture society. Most 
of the officers of the organisation have been 
outstanding workers with the still picture 
camera. They of course could not under- 
stand why all of the things that applied to still 
picture photography and all the services that 
were provided for still picture workers could 
not be adapted and used by motion picture 
workers as well. 

“It is a truth, I believe, that while both 
groups are interested in making good pictures, 
the motion picture medium and technique 
differ quite radically from those of the still 
picture workers. ... The very nature of motion 
picture photography makes it entirely different 
from still picture photography”, and he 
remarks on the difficulties camera clubs have 
experienced in effecting close liaison with its 
movie members. 

Mr. Tuttle’s solution to those difficulties is 
for each group to have respect for, and under- 
standing of, each other’s work. “I believe 
that [to be] the only way both groups can 
get along in the same house”. If you do not 
make love to the landlady’s daughter you 
cannot have even one piece of pie! It must 
in fairness be added, however, that the Division 
is a lively body which makes its voice heard, 
and though—according to Mr. Tuttle—it has 
yet to solve the problem of how to be helpful 
to the family movie maker, the framework is 
there. 

But why, asks the perplexed cineaste, why, 
in a nation said to contain three million 
amateurs, is there no place for a fully autono- 
mous, independent League and its magazine? 
Conjecture may well be wide of the mark— 
three thousand miles wide, in fact. In the 
comparable cine organisations of this country 
we have a tradition of voluntary service. The 
League officers were salaried officials, and when 
funds shrink, the organisation which depends 
on their service must inevitably crumble unless 
voluntary help is forthcoming. 

But even voluntary help might not have 
been able to do more than stave off collapse 
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temporarily, for the service is full time service. 
Had membership declined to a level with 
which voluntary labour could have coped, the 
outcome might have been no different, for the 
League was Movie Makers which built and 
tended it, made it known and _ esteemed, 
extended its sphere of influence. When the 
magazine, professionally produced for sale to 
member and non-member alike, ceased to 
attract support, the organisation it sponsored 
inevitably died with it. 

It is indeed sad that both should have gone. 
With the disappearance of the familiar letters 
A.C.L. something vital has departed from 
amateur movies. But it is so difficult to accept 
that League and magazine cannot gain a foot- 
ing among three million movie makers that 
one permits oneself the hope that they may 
return. In the meantime, we send greetings 
and good wishes to the Photographic Society 
of America and sincerely hope that under its 
generously given shelter the League will find 
the opportunity not only of continuing its 
functions but of gaining new friends and 
adherents so that, whatever the name it is 
known by, it once again commands the 
affection and respect which are its due. 


Credits 


How do you introduce your films? The 
gong, a motif frequently used, can answer back 
with a nasty clang. Unless used to strike a 
comedy note, it may have the opposite effect 
from that intended, for a trivial piece solemnly 
announced by a highly formal, hugely dignified 
introduction is likely to fall much more flat 
than it would do if it made an unobtrusive 
entrance. 

In one film we remember the gong is used 
as a support for title cards bearing the names 
of places visited, but the cards are religiously 
removed before the shots come on, leaving us 
to gaze helplessly at that gong—and slyly 
reminding us that we might do better to 
switch off and have dinner. Before :he “End” 
card is placed in front of it, a hand straightens 
the gong stick which seems as though it is 
about to fall. Perhaps that presages something 
interesting? No, the End card is duly 
removed and then, for the first (and last) time 
in the film, the gong is struck. Whatever for? 

It pays to have credits and introductions 
neat and restrained. “John F. Smith presents 
Summer by the Sea, featuring Alice and Peter 
Smith —and not forgetting Prince. Photo- 
graphed and produced by John F. Smith, 
a John F. Smith Production”. . . . Sounds 
horrible when you read it off in one go, 
doesn’t it? But it’s even worse when each 
“Smith” hiccups on to the screen because it’s 
put over with such solemn emphasis. 

There’s much to be said for a modest 
introductory title for giving maximum impact 
to the main title. It will also have the effect 
of stilling the audience’s chatter and allowing 
them two or three seconds in which to sur- 


Canterbury 
A.C.S. give 
camera as well 
os society cred- 
it. But it's all 
good publicity ! 


render themselves to the business in hand. 
If you do use one, and intend giving yourself 
a credit after the main title (and why shouldn’t 
you?), the easiest way to avoid irritating 
repetitions of your name is to introduce the 
film with a monogram or invented name: a 
neat design embodying your initials—j.F.S. 
presents or Eversleigh Pictures present. 

Why Eversleigh? Perhaps you live in Ever- 
sleigh Gardens? Choice of a good trade mark 
is a challenge to your ingenuity, but don’t 
overstep the mark. Domus Film Corporation 
presents is far too inflated a heralding of your 
family picture. 

And now those other credits. If the film is 
intended for family consumption, you don't 
need the surname; featuring Alice and Peter— 
and not forgetting Prince will do. If you aim 
at the Ten Best and a wide showing, surnames 
are quite in order, but since no one will know 
who Alice and Peter Smith are, it is rather 
absurd to announce them as featuring in the 
film. As always with the family picture. a light 
touch saves the day. Something like Summer 
by the Sea, with Alice and Peter Smith 
popping in and out of the water (shots of 
them), and not forgetting Prince (shot of the 
dog) will help to put the audience in a happy 
frame of mind. 

If the film is photographed and produced 
by you, it’s obviously your production, so you 
don’t need the final credit listed at the 
beginning of these notes. “Photographed and 
produced by”, please, not—-as so many 
amateurs have it—the other way round. The 
photography is only part of the production. 

But perhaps you feel that the matter of 
credits is a trivial one for family films and that 
those who use them are rather foolish? Don’t 
pay too much attention to the critics! If you 
wrote a book, you would be unlikely to publish 
it anonymously — but remember that, if you 
did become an author as well as film maker, 
your name would appear only once on the title 
page. 
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Having explained how to keep your projector in good order, D. G. Hunter continues with valuable advice on 
balancing your programme and adding style to the presentation 


Compiling a 
PROGRAMME 


and breaking it down 
after the show / 


I; is not enough simply to have a clean 
projector and to know how to lace it up. 
That is but a smal! part of showmanship— 
and the projectionist is nothing if not a show- 
man. Your skill in picking films suitable for 
each potential audience, of showing them 
slickly with a minimum of technical hitches, 
and of backing them with suitable music in 
congenial surroundings—in other words—of 
reducing awareness of the artificiality and 
mechanics inherent the motion picture 
—that is showmanship. Of course, by con- 
genial surroundings I do not mean you should 
build a miniature cinema, with a miniscule 
organ; but do avoid spartan presentations in 
semi-darkness with piercing draught 
howling down one’s neck 

Many tips about choice of programme can 
be picked up from the professional cinema. 
Running order, for instance, is far more 
important than many amateurs credit. Start 
the show with a film, such as a travelogue, 
preferably in colour which the story line 
is not too involved. Your audience will not 
give their entire attention to the screen during 
the first film. There may be late comers to 
distract them, perhaps a forgotten light that 
has not be switched off before you begin, and 
someone is bound to break into the opening 
sequence with fina! sallies in a discussion that 
had been going on before the show started. 
But a travelogue is easy to show and easy to 
digest, requires nothing elaborate in the way 
of musical accompaniment and thus gives both 
you and your audience time to settle down to 
enjoy the show 


A Matter of Balance 

Tempo is the next consideration. Most 
travelogues are leisurely and fairly long. So 
next you will need a short, snappy film. Your 
audience ought to be relaxed by now and 
ready for a laugh. So perhaps a comedy 
would fill the bill, and monochrome would 
make a good complement of the earlier colour 
film. That is how you should try to balance 
your programme—each film leading naturally 
to the next. A long film should be followed 
by a much shorter one; films on similar 
themes should be set well apart in the pro- 
gramme. 


The workings of a projector are shown to Chris Chattaway by 
Finchley A.C.S. members. But there's much more to good 
projection than knowing how to keep the wheels going round. 


When considering amateur shows for your 
family and immediate circle of friends, I 
would urge you to include at least one 
personal film of your own making. Quite 
apart from its content, the family film has the 
advantage of making your whole performance 
“different” in the sense that it is not a carbon 
copy of your local cinema. 

The place of the personal film in your show 
is of first importance. The best spot for it 
is probably immediately before the interval 
because it is bound to set tongues wagging, 
leading on, perhaps, to the technically-minded 
inspecting your camera and projector and 
discussing costs of our hobby. And it will 
give an opportunity for Mum to launch into 
a series of totally irrelevant anecdotes. Also, 
an interval after your own film ensures that 
the professional films which follow do not 
diminish its appeal. 

One amateur film in a two hour home show 
is enough for me, but it’s all a matter of 
taste: it is for you to set the limit. Many 
amateurs run nothing but amateur films and 
contrive to give their audience a thoroughly 
entertaining evening. But whatever the pro- 
gramme, let it be flexible enough to be 
shortened if needs be. When your guests 
keep looking at the top reel, that’s the signal 
to cut. 

Many libraries advertise in A.C.W. so you 
need never be short of suitable films. In 
addition you can select a number of pro- 
fessional films which are available free—but 
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choose carefully. Some clubs also offer their 
productions for personal hire. And yet other 
club productions can be obtained through the 
I.A.C., though many of the titles are decidedly 
ancient. 

Broadly speaking, I think you will find it 
pays in the long run to find a good library 
and then stick to it. As a regular client you 
can expect better treatment than the chap who 
dodges from one to another. Few amateurs 
will exhaust the supply of films from one 
source, and it will pay you to be well known 
to a single firm at Christmas time, when films 


are in great demand, or if you want a pro- 


gramme at very short notice. I have more 
than once phoned my dealer just before closing 
time and he has left out a complete pro- 
gramme of films to be picked up from a 
nearby tobacconist’s kiosk later the same 
evening. That’s the sort of service you can 
hardly hope to enjoy as a new subscriber. 


The First Job 

Putting a film on the projector and then 
switching it on is only the mechanics of the 
job and requires little skill. It is your 
patience and expert knowledge in the prepara- 
tion of the show that count. Let us suppose 
all your films have been delivered by the 
postman and you are getting ready for the 
show. First job is to assemble the films in 
their correct running order so that you can 
get them on and the screen with a 
minimum of delay. 

If you have the opportunity, put two or 
more films on a single reel so that they can 
be projected without a break. I frequently 
borrow the school’s projector which takes 
1,600ft. reels, for, no matter how few persons 
may be coming to my home show, I make a 
point of splicing the films together so that a 
single interval only will be required. On my 
own Specto two short subjects frequently go 
on to one reel to provide a change of tempo 
between two longer 


Few things more spoil a show than 
between the projectionists and a 

light operators. But this point 

gained the close attention of isons and Leics. 
C.C. Here two of the projection crew await the 
signal for the start of the Society's Ten Best show. 


Long leaders and trailers are 
desirable for the protection of films 
when lacing and unlacing the pro- 
jector. I know one amateur, indeed, 
who splices at least 20ft. of yellow 
leader before each of his personal 
films. With Kodachrome at its 
present price—to say nothing of 
damage to irreplaceable shots—it 
is better to chew up leader rather 
than one’s personal films! But 
leaders and trailers between con- 
secutive films on a single reel are 
an abomination and should be 
removed before the show. 

If you are projecting without screen cur- 
tains, the “End” title of one film should be 
spliced directly on to the opening title of the 
next film. With curtains, I usually have 
about one foot of black leader between films, 
which allows for any error in working the 
curtains. Some amateurs also splice a few 
inches of yellow leader between films so as 
to speed up the job of breaking down the 
programme after the show. Personally, I 
punch a hole through the black leader. This 
serves equally well but, of course, I have to 
remember to keep my hand over the projector 
lens as it runs through the machine. 


To Splice or Not to Splice? 

It is customary to return library films 
unrewound. Broken splices need not be 
repaired; they should be marked with little 
slips of paper inserted between the turns of 
film and protruding through the edge of the 
reel. No charge will be made for reasonable 
repairs, the libraries prefering to do their own. 
With films from amateur clubs, the Federa- 
tion and similar sources, the librarians are 
amateurs like ourselves and are not paid for 
their services. In such cases, I recommend 
you to repair splices and so on yourself, and 
to be especially careful to return the films on 
the correct spool, rewound ready for projec- 
tion. 

Apart from the special case of commercial 
films, it will pay you to repair broken splices 
immediately after the show so that the films 
are ready for projection whenever required. 
During projection, you can slip in the little 
pieces of paper, without stopping the pro- 
jector, to identify not only those splices which 
have actually broken apart but also any that 
made more noise than usual when passing 
through the machine. Many badly joined 
splices may hold for a dozen projections and 
then break apart at the thirteenth showing. 
It is 2 pretty safe bet, however, that you couid 
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Penny Paint Brush Will Do 


Everyene will have 


his or her pet method 


but, personally, I prefer to apply the cement 
with a penny paint brush which I throw away 
as soon as its bristles become clogged. Careful 
scraping of the emulsion from the film base 
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Cleaning Routine 
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should be folded around the film and held in 
a loop as the film is pulled between the folds. 
No pressure is required and if you are clean- 
ing a 1,600ft. film, you should stop now and 


again to bring a fresh section of the cloth 
against the film. At all times avoid scratching 
the film with dirt collected from the preceding 
sections. 

If the film is really dirty, it should first be 
lightly cleaned as described. A second clean- 
ing should follow with the cloth damped in 
CTC —carbon tetrachloride. Rather firm 
pressure should be applied to the cloth so 
that the film is dragged between the folded 
cloth. CTC dries quickly upon contact with 
the air, and the speed of rewinding should be 
adjusted so that the film is dry just as it 
enters the take-up reel. The wider spaced 


your rewind arms are, the quicker you will 


It's all part of the show—the production stills to reinforce the 
audience's interest in the programme. This display was prepared 
by Leicester and Leics. C.C. 


be able to clean your film. Frequently stop 
and change the cloth, applying fresh cleaner 
as you do so. Kodachrome film should not 
be so cleaned more than absolutely necessary. 

In my previous articles, I have suggested a 
test piece for you to practise so as to perfect 
your projection technique. Here’s another: 
you will find that about half your broken 
splices occur after the film join has passed 
the gate or lower sprocket. An experienced 
projectionist always has an empty reel just 
beside his projector so that he can whip off 
the half filled take-up reel, catch the film as 
it comes off the lower sprocket and then 
thread it quickly on to the spare take-up reel. 
This is done in darkness without stopping the 
show. If the film breaks before it goes over 
the final sprocket, it has to be wound 
manually on to the take-up reel rotated on a 
pencil held just below the machine. In either 
case, it pays to use a reel with a large centre 
core and preferably light in colour so you can 
see to thread it easily in dim light. 

If you want to try it for yourself, be sure 
to use junk film. Set the projector to its 
slowest speed, and do it first with the room 
lights on and the projector lamp switched off. 
Increase the speed a little more each time 
until you feel ready to have a go by the spill 
light from your projector alone. It is by no 
means as difficult as it sounds. 
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© Filming a 
Model Car 


© Shooting a 
Motor Cycle 
Scramble 


® Only One 
Customer 
for Stripe 


By DOUBLE RUN 


For a shot in the 8mm. Magical 

Moments, Belfast Y.M.C.A. Cine 

Society made use of visitors to their 
club room. 


Ir you wished to film a model car moving, 
there are at least four ways to do it. You can 
make a large number of single exposures and 
move the car a little way between each frame 
or pair of frames. (The distance you move it 
depends on how fast the car is to appear to 
travel.) This method gives absolute control 
over the car, but, if you have no single picture 
device, you risk exposing two or three frames 
at a time, even though you set the camera 
to run at its slowest speed and give the start- 
ing button the quickest possible jab. If you 
do expose more than one frame at a time, the 
effect will be spoiled; camera motors take 
time to attain their full speed and the first 
frame invariably receives a longer exposure 
than subsequent ones. So the density of your 
shot might vary alarmingly. 


A second method is to use a model car 
that incorporates its own motor. If it moves 
too fast, you can slow down its screen move- 
ment by using a faster camera speed. The 
third method is to pull the car along by a 
piece of thread. But, even if the colour of 
the thread blends with the colour of the back- 
ground, it is not always easy to conceal it. 

The fourth method is one of which I have 
only recently heard: arrange the model on a 
sloping surface and tilt the camera until the 
scene through the viewfinder betrays no sign 
of the slope. Then release the car and it will 
run downhill of its own accord although, in 
the film, it will appear to be moving along a 
flat surface. Its speed can be reduced by 
shooting at a fast camera speed. The one 
drawback, of course, is that the car will gather 
speed as it moves. 

If you have no single picture device, you 
will probably secure the best results by a 


combination of two or three of these methods. 
If you have a single picture device, there is 
no limit to what you can achieve. Remember, 
though, to use smaller apertures for single 
frame than for 16 f.p.s. shooting. 


Build Your Movie Round Your Hobby! 
The Cup is a 100ft. monochrome film sent to 
me by Mr. P. Hughes of Lower Walton, Nr. 
Warrington. It opens, appropriately enough, 
with a shot of a silver cup on which the main 
title is superimposed. Then we see the pro- 
ducer’s fifteen-year-old son cycling enthusiastic- 
ally over some rough ground and swerving in 
through the gate to his house. 

He obviously imagines himself to be on a 
motor bike. This is a very effective way of 
suggesting his craze for motor cycling and it 
prepares the audience for what is to follow. 
Once inside the house, the boy hurries to read a 
motor cycling magazine. Later, he seems to 
have turned from it to do his homework, but 
the camera reveals that, hidden behind his pile 
of books, is the magazine that he is still reading. 

It is hardly surprising that during the night 
he dreams of a motor bike scramble in which 
he is the winner. Mr. Hughes describes his 
dream sequence as rather hackneyed, but I 
enjoyed it. It is ushered in by shots of a 
whirling programme, a superimposed cup and 
by eighteen different sets of three similar 
frames. Each set of three frames shows the 
same still photo of a motor cyclist in action, 
and the order of the different sets has been 
cleverly arranged to produce an animation 
effect. 

The dream sequence consists of shots taken 
at a real scramble, inter-cut with ones of the 
boy on a motor bike. The cutting is skilfully 
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done. A L.S. of the starters, lined up, is 
followed by a C.S. of the starter dropping his 
flag and the boy beside him shooting forward. 
Then we cut at once to a L.S. of the whole line of 
starters surging forward. In this way, a con- 
vincing illusion is created. 

In later shots, however, the effect is spoiled 
because the boy is obviously riding much more 
slowly than the other riders. He should either 
have been filmed at 12 f.p.s. (or, as it was a 
dream, at 8 f.p.s.) or he should have been shown 
flashing past in brief close shots which would 
not have allowed the audience time to notice 
the speed at which he was travelling. 


Take Care With Cutaway Shots 

There were some excellent shots of the 
scramble, but I found two or three of the cut- 
away shots rather perplexing. These promi- 
nently featured the lettering on a van, but, as 
the owner’s name did not mean anything to me, 
it was some time before I realised that it was a 
loudspeaker van. 

It is correct to cut such shots very short, but 
if they are only to be held on the screen for two 
or three seconds, they must be carefully com- 
posed so that the eye is attracted to what is 
most important and is not confused by ir- 
relevances. The horn of the loudspeaker, not 
the lettering, should have been shown. 

After the race, the boy receives his prize 
(another piece of simple but effective faking) 
and stands holding the cup and looking at the 
camera. en, after another succession of 


stills and whirling programmes, he wakes up 
to find his mother standing over him with a 
~ of tea. 

thought this ending was a little lame. As 
it was a dream, could not the longed-for cup 


disappear when he reached out for it, or 
aggravatingly change into something else? It 
might suddenly transform itself into the cup 
of tea that his mother was holding out to him. 


Surprise Is the Thing 

One often wakes abruptly from a dream and 
I think an abrupt wakening would have been 
more effective than the rather tedious repetition 
of the whirling programme shots. It would 
have taken the audience by surprise and so 
maintained their interest. As it is, it is a little 
too easy to anticipate what is going to happen 
next. 

The photography and indoor lighting were 
good, although I did notice that lamps were 
refiected in the panel of an opening door. This 
is a fault that can easily be avoided if only one 
notices it in time. There were also a few jump 
cuts. 

Remember that action must flow smoothly 
on from one shot to the next. It is no use 
allowing the camera to run down in the middle 


Children ore always a safe bet for i peoaior 

appeal, and in Kensington 8 first 

production, on 8mm., the two lasding roles 
ore played by these youngsters. 


of a shot, and then imagining that, because you 
are not the camera position, you do 
not have to worry about matching the action. 

If, when editing, you find that there is a jump 
in the action, you must find some other shot 
you can splice in to bridge the gap. Make sure 
that it is a really relevant one or you will merely 
confuse your audience. 

The boy in the film occasionally appears a 
little self-conscious. This is not so much his 
fault as the editor’s. It is amazing what a 
difference the removal of even a few frames can 
make to an actor’s performance. If only a few 
shots were cut slightly shorter, his lack of 
assurance would never be noticed. 

Altogether The Cup is an ambitious and 
impressive film. If you are searching for a 
suitable story in which to feature your older 
children, you might well follow Mr. Hughes’ 
example and build your film around your 
child’s main interest or hobby. 


Conscientious Editing 

I suggested in a recent issue of A.C.W. that Mr. 
Peter West’s film Six, for the Guy might 
well have ended with shots of the children being 
dragged off to bed. Mr. West comments: 
“Curiously enough, the film as scripted did end 
with the children being carried a to bed, but 
the night turned cold suddenly, and the children 
were whisked inside before we could take these 
scenes. ... 

“I also agree with you,”’ he continues, “about 
the too brief appearance of the guy ; I did feel 
that we ought to retain him a little longer, but 
frankly I just couldn’t think of any ideas... I 
have since thought that we might have had the 
guy jump off the fire when it was lit, beat out 
the flames on his posterior and then join in the 
fun with the fireworks. At the end of the film 
we might see him disappear in a puff of 
smoke ...”’. 

This is an interesting idea, but Mr. West 
would still need to explain how the children 





met up with the living guy. Even the simplest 
story needs a beginning, middle and end. 

I had been impressed by the excellent 
editing of the shots of the firework display, and 
so I was not surprised to learn how much they 
had involved: they “were each numbered with 
grease-pencil, then cut up and hung on a shot- 
rack over an illuminated panel. A brief descrip- 
tion, giving number and type of scene, e.g., 
rocket, firework, ground or aerial, family 
group, etc., was then written on a slip of paper. 
The papers were sorted out on the table with 
constant reference to the appearance of the 
shots, until the end of one shot matched the 
beginning of the next one as much as possible. 

“Sequences were then temporarily assembled 
with clear Cellotape and run through on an 
animated viewer to check that the transitions 
were smooth. I find Cellotape splices a great 
help as they enable the order to be changed 
without losing a frame or waiting for cement 
to harden, but they are useless as permanent 
splices. The sequences were then assembled 
by trial and error, inserting an appropriate shot 
of the family whenever too big a jump oc- 
curred... I borrowed a shot of an exploding 
rocket that I had taken at Battersea Pleasure 
Gardens.” 


Agfacolor Speed 

The speed of daylight Agfacolor is officially 
Weston 16, as I stated in the Christmas 
A.C.W. But a number of amateurs prefer to 
use a slower rating, e.g., Weston 12. You 
should discover by trial and error which 
rating best suits your particular method of 
calculating exposure. If Weston 16 results in 
under-exposed shots, amend the speed rating 
accordingly. This applies to all types of film 
stock, and is one of the reasons why it is 
wise to master the use of one type before 
moving on to another. Some Weston booklets 
give the speed of Agfacolor as 8, but this refers 
to negative stills, not to reversal cine film. 

Getting to know the properties of the film 
stock you use is just as important as acquiring 
complete understanding of the functioning of 
your particular camera. 


Every Family Filmer Would 
Prize This Stripe Projector 


Says Double Run 


I was recently able to attend a meeting of the 
Bristol A.C.S. at which a new member, Mr. 
Woods (an ex-Secretary of the Canadian 
Victoria B.C. Amateur Movie Club) demon- 
strated his Movie-Sound 8mm. magnetic stripe 
sound projector. This projector, which costs 
about £100 in New York, was first introduced 
by the Movie-Mite Corporation, of Kansas 
City, in 1952. 

You may remember that in a letter in the 
October 1952 A.C.W. the manufacturers wrote, 
“We should like to offer it on the British 
market, but we do not see any possibility of 
doing so in the near future owing to British 
import restrictions.” Certainly, if such a 


projector could be made available for about 
£100, there would be a definite market for it. 


Business-like 

At first glance, the projector vaguely resembles 
the B.T.H. 401, although it is smaller and 
lighter. It has a pleasing brown finish and a 
neat, business-like appearance. It is built into 
a blimp case, one side of which contains a 6in. 
loudspeaker. This side is removed and placed 
near the screen when the projector is in use. 
The amplifier has an output of 4 watts which is 
more than sufficient for home use. 

The machine is exceptionally quict-running 
but Mr. Woods pointed out that it was desirable 
when recording to take the microphone into 
another room. The projector runs at both 16 
and 24 f.p.s. and, although it is wiser to record 
music at 24 f.p.s., Winifred Atwell’s “other” 
piano, for example, still retains all its dissonant 
timbre at 16 f.p.s. ! 

Mr. Wood’s projector is intended for a 60 
cycle mains, but in Bristol he has to use a 50 
cycle supply. Hence, during the demonstration, 
the machine was actually running at about 20 
f.p.s. when it was set to run at 24 f.p.s. Even 
so, the quality of speech and music was sur- 
prisingly good, although there did seem a slight 
tendency to drag. Mr. Woods summed up the 
quality by expressing the view that 8mm. sound 
stripe compared to 16mm. sound stripe in much 
the same way as an 8mm. picture compares to 
a 16mm. one. But, considering the technical 
difficulties, I found the projector decidedly 
impressive, and I] am told that it compares 
favourably with a 9.5mm. sound stripe projector. 


Stripped of Frills 

The makers had obviously striven to keep 
costs down and had not included unnecessary 
frills, e.g., reverse action or still picture devices. 
The 110 volt, 500 watt lamp throws a satisfac- 
tory 40in. x 30in. picture, a I doubt if it 
compares with that of an M8R, Specto or 
Screenmaster. But what a difference the sound 
makes ! Any family filmer would be delighted 
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to own such a machine. The stripe is put on 
the outer edge of the sprocket holes. Mr. Woods 
commented that, although British striping is 
improving, he has found it to give only a 
quarter the volurne of American striping and it 
is subject to weak patches during which the 
volume fluctuates. However, as he pointed out, 
he is at present the only customer of the British 
firm which offers 8mm. striping and so they 
have not had much opy pportuntey for practice ! 
* ~ 


- 


8mm. cameras might be used to record club 
films in production. I recently found another 
way in which my L8 could help in a 16mm. 
club production. I used it as a portable view- 
finder, and each day, before filming began, 
went over the location with it. It enabled me to 
jot down notes on the exact camera position I 
wanted, or to mark the spot with a small stake, 
so that no unnecessary time was wasted during 
the actual shooting. With this careful prepara- 
tion, we filmed 41 shots in 34 hours quite 


Some time ago, George Sewell suggested that 


As a number of readers know 
only too well, the Siemens 
cassettes were never really 
designed to be loaded by the 
customer. However, short of 
scrapping an otherwise more 
than satisfactory camera, there 
is no way these days of avoiding 
the rather irksome task of 
rewinding the film from the 
original spool on to the core 

ar threading the cassette 
rer shooting. 

But what procedure do you 
use when it comes to des- 
patching the exposed film for 
processing? Until recently I 
always removed the core, placed 
the film loose in the can, and 
wrapped a note around the can 
saying “Film loose in can— 
exposed in Siemens cassette” 
before putting the can in the 
carton and posting it in the 
usual way. Occasional cases of 
slight fogging I blamed on my 
own carelessness in loading or 
unloading. 


Kodak Courtesy 


When 100ft. which had been 
loaded and unloaded in a dark- 
room was returned from Kodak 
seriously fogged, however, I 
began to wonder whether I had 
always been at fault. After all, 
Kodak’s rapid routine process- 
ing obviously provides for 
films returned on Kodak spools, 
so it was understandable if 
loose film did sometimes lead to 
disaster. I pointed out that this 
time the amateur’s war-cry of 
“It must have been the labs.”’ 
seemed justified, and asked 
whether a safer method of 
despatching film used in cas- 
settes could be suggested 

Kodak, with their usual 
courtesy, replaced the 100ft. of 
fogged film free of charge and 
asked me to wait before 
returning it for processing 
while they investigated the best 


comfortably. 


News for 
Siemens Owners 


way of ensuring that Siemens 
owners obtained satisfactory 
service. Shortly afterwards 
they gave detailed instructions 
on the best method of des- 
patch. The following quota- 
tions will save Siemens owners 
the annoyance of having their 
film fogged through no fault 
of their own. 

“In the majority of cases 
Siemens cassettes are reloaded 
with films taken from either 
50ft. or 100ft. daylight loading 
spools. It is usual to remove 
the extra footage allowed as 
leaders and trailers to enable 
the films to be loaded into 
spool type cameras in daylight. 
It may be possible to load the 
Siemens cassette with slightly 
more than 50ft. of film, but 
this is dangerous practice, 
because there is very little room 
to spare for any extra length. 

’ We suggest that the 
best method of sending such 
films for processing is to rewind 
the exposed film on to the 
spool on which it was pur- 
chased. This will ensure that 
the film is protected against 
fogging, although the absence 
of a leader strip would make 
the outer convolutions vulner- 
able to fogging. It is, therefore, 
further suggested that the spool 
on which the film has been 
wound emulsion-in should be 
sealed in the film container and 
placed in the carton in which it 
was purchased. 

he outside of the carton 
should carry a notice asking 
that the film be opened in the 
darkroom only, and stating that 
it is without leader and trailer 
strips. It may also be advisable 
to say something to the effect 
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that it was exposed in a Siemens 
camera, 
‘ 


... An alternative method 
is to send the film for processing 
in the Siemens cassette in 
which it was exposed, enclosing 
a note with it asking that the 
cassette and all movable parts 
of it be returned with the film. 
There is, however, a risk in 
doing this, because one of the 
parts comprising the cassette 
may be lost, thus rendering the 
cassette useless. 


Don’t Splice 

. . . One word of warning : 
if two cassettes are loaded from 
a 100ft. length of film, it is 
essential that the two separate 
lengths are sent to us separately, 
or wound on the original 100ft. 
spool without splicing, as a 
splice comes apart in the pro- 
cessing baths, ruining the film 
for some length on either side. 
The notice on the film carton 
should contain information to 
the effect that the film is in two 
parts and is not spliced.” 

My own attitude to these 
instructions is mixed. Re- 
winding the film back on to its 
original spool will be something 
of a nuisance, and there’s not 
much room on a 50ft. carton for 
all the notes required. 

On the other hand, I won’t 
be using 50ft. spools any more, 
because Kodak have recognised 
the special circumstances in- 
volved in loading Siemens 
cassettes and have agreed to 
process 50ft. lengths cut from 
100ft. spools. Moreover, their 
remarks about overloading the 
cassette with leader and trailer 
lengths may very well explain 
the jamming so many of us 
Siemens users suffer—and if 
Kodak have solved that prob- 
lem for us we’re much obliged! 


LYNX 





Walthamstow A.C.C. shoot a scene for An Actor’s Life For Me on the stage of a local theatre 


conditions under which the 


services of a good A.D. are well nigh essential. 


Assistant Director Wanted! 


By GEORGE H. SEWELL, F.R.P.S. 


Ponder on the fact that attached to almost 
every professional production unit there is an 
assistant director. Like the army lance-jack, 
he has an unenviable position part way 
between the top and the bottom, taking the 
kicks from those below as well as those from 
above. Very often he does not even get a 
credit title on the film, but his work can do a 
great deal towards the success or otherwise of 
the film. 

Not so long ago I worked on a production 
that had a first-class A.D. We were a 
heterogeneous crowd—a good many film units 
are—and all film people are slightly “difficult”, 
especially when they work under one anothers’ 
feet eight or ten hours a day for several weeks, 
and then perhaps all live in the same hotel. 
Yet that particular production ran like clock- 
work; incipient irritations were stilled by a 
tactful word, everyone was kept informed all 
the time of what was going on and warned in 
good time to produce, or do, some particular 
thing. 

The director (myself), although he sometimes 
had unavoidable waits for facilities, always had 
the feeling that everything was being done to 
provide what he needed, and he was shielded 


from the necessity of dealing with problems 
outside his own immediate field of interest. 
The good work of that invaluable young A.D. 
probably saved the production company several 
days’ shooting time and some hundreds of 
pounds. 

But, just as important, everybody else was 
saved a lot of frayed nerves. The director, in 
particular was able to concentrate entirely on 
his job. As a result, he often discovered, by 
direct observation, new possibilities and angles 
that could not have occurred to him when he 
was considering the subject at the scripting 
stage. 

I was reminded of this when watching an 
amateur group at work recently. The usual 
mass of unco-ordinated activities went on 
The enthusiastic “technicians” hung lamps, but 
with only the vaguest ideas of what was 
wanted. Cameramen discussed lenses, tripods 
and cameras and film speeds and, later on, 
got in everyone else’s way taking exposure 
readings of a scene the arrangements for 
which bore little relation to the actual shoot- 
ing conditions. 
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The “artistes” hung about endlessly with- 
out any information, and wasted time that 
could have been employed in trying on 
costumes and so on; later they drifted aim- 
lessly about the set, getting in the way, or 
giving up from sheer boredom. Worst of all, 
the director, who had been the target for 
questions about this, that and the other, and 
not infrequently had had to help with 
lighting and other things, could give very 
little attention to the characterisation and 
handling of his scene and the people in it. 
So, ultimately, the shot was virtually directed 
“off the cuff”. 

Then I thought of the order-out-of-chaos 
which could have been brought by somebody 
acting as an assistant director, who would 
have kept people informed, and have dis- 
ciplined the technicians and artistes so that 
they integrated their jobs instead of doing 
them across one another; and, above all, who 
would have prevented—repeat, prevented— 
the director from thinking about anything but 
arranging and directing his scenes. The job 
would probably have moved fifty per cent. 
faster and been very much better as well. 

Thanks, Pals! It was very nice to have 
Mr. Moran’s letter of thanks—and those 
others which came to me through the post. 
But I am afraid I was credited with greater 
virtue than I possess, for the answers do not 
always come by return, particularly when I 
am away on location. But I try my best. 


In my turn I am most grateful for readers 
who have on a number of occasions gone to 
considerable trouble to pass on to me helpful 
tips or to put me in possession of useful 


information. As long as that sort of mutual 
helpfulness goes on, we need not despair of 
the future. 

Do you Always Need a Framework? I 
hope Double Run will forgive me if I suggest 
that the reason for the partial non-success of 
his two films of children at camp may be 
because he was not really clear in his own 
mind exactly what his film was to be about. 
He began by postulating that the camp itself 
was not of sufficient interest to carry the 
picture and that it must have a framework on 
which the sequences could be hung. 

There, perhaps, is where he went wrong. 
For, judging from his descriptions of the two 
films, both seemed to fal] between two stools. 
They were neither wholeheartedly about the 
camp nor about the boy. Personally, I should 
think that the camp, and all that it stood for, 
was of considerably greater interest than any 
single boy or person who attended it. By 
research, thought and planning, that purpose 
and its accomplishment could have been made 
a much more potent thread of interest. 

Using a boy’s activities or reactions as the 
thread is much easier to do, most probably, but 
it tends to draw the attention of the audience 
away from the main theme—and incidentally 
draws the attention of the film maker away 


from the main theme also as he juggles with 
various methods of getting back to the player. 
__ It tends to make the film episodic, whereas 
if the camp and its purpose are the connecting 
link, incidents can be made to flow into one 
another with great plausibility. When an 
individual is used as the link, time-lapse 
problems are increased, but if the purpose is 
to survey the life of the camp as a whole, 
chronology need not enter into the subject 
at all. Visual analogies can be used to lead 
from one situation to another and emotional 
appeal built up by juxtapositions that would 
be impossible had consecutive time to be 
considered. 


Foresight, Determination, Wisdom. Sidney 
Reed, of Kingston and District Cine Club, 
was a prize winner in one of his club’s com- 
petitions with one of the most pleasing holiday 
and travel films I have seen for some time. 
I was most interested in his titles which were, 
in each case, superimposed on an appropriate 
colour background taken at the location of the 
sequence. Mr. Reed did this by selecting a 
suitable location and then, at the beginning 
of a fresh reel of film just loaded into the 
camera, he shot a ten second scene (remember 
that, only ten seconds, so he had to keep his 
titles terse and pithy). Each reel was care- 
fully numbered and labelled and later on he 
rethreaded the reels one by one in the camera 
(the right way round, of course), put the 
camera on his titling bench before the 
appropriate title and, by single frame 
exposure, superimposed the title wording on 
the central six seconds of the shot, including 
a one second fade in and out at each end. 

The third word in my heading refers to a 
remark Mr. Reed made when he told me how 
the roughly joined sequences were shown to 
the family shortly after the film came back 
from the processing station. “But, of course”, 
said Mr. Reed, “all the real work came along 
afterwards!” Ponder that, makers of personal 
films ! 

Ring-a-ring-a-Toadstools. I hear that Gerry 
Potterton, who was leading man in John 
Daborn’s pixilated comedy, Two’s Company, 
has joined Norman McLaren, of the National 
Film Board of Canada. Pixilation was the 
technique first used by McLaren in 
Neighbours, and Gerry has joined him to play 
the lead in another film in this genre. Unlike 
Neighbours, it will explore the comic possi- 
bilities pointed by Daborn’s film. 

Round and round they go, just like gnomes 
around a witches’ circle! What does it matter 
who first started it so long as there are experi- 
mental minds in the film world? It is of 
no consequence whatever if they receive 
inspiration from each other. None of us works 
in a vacuum, and there is probably not a single 
one of the world’s great composers (to turn to 
another art, for a moment) who has not 
similarly “borrowed” themes and ideas from his 
predecessors and contemporaries. 
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They’re All After Sync. Sound 


What is the best and cheapest way 
of addi sound to visuals? Un- 
fortunately the best way is seldom 
the cheapest, but the search goes on— 
everywhere. In Australia, a 
visitor from down under, sound has 

ome almost a necessity for self- 
respecting movie-makers. He wanted 
details of any 8mm. viewer/editor with 
built-in footage/seconds indicator be- 
cause, he says, “everywhere you go 
in Australia you’re expected to - 
duce films with sync. sound. e 
standard’s sc high you simply can’t 
do without a measuring device”’. 

Certainly the films entered for the 
current Five Best of Australia, run 
by the Victorian A.C.S., emphasise 
this trend. Of the 23 films submitted, 
only two lacked sound of some sort. 
But to get the matter in the right 
perspective, it is as well to point out 
that an entry of 23 is a very small 
number by our standards. 


Electronic Control 


Greatest attention seems to be paid 
to achieving sync. with tape. A New 
Zealand enthusiast claims outstanding 
results by mechanically linki his 
projector and recorder motors and 
controlling starting and stopping 
electronically. His tape recorder, 
described in Christchurch M.C.’s 

ine, carries an extra record- 


magaz 
playback head, set at an — of 
nearly 90 degrees to the usual heads. 


Where to 


Bradford. 23rd. Feb., at 7.30 
Presented by Bradford Cine Circk 


.m. 

e at 
Southgate Hall, Thornton Road. 
Tickets 1s. 6d. from A. C, Whitehead, 
58 Pasture Lane, Clayton, Bradford. 
Berkhamsted. 25th Feb., at 7.30 
p.m. Presented by Berkhamsted 
Amateur Cine Club at St. Peters Hall, 
High Street. Tickets 2s. from Miss 
B. M. Nethercot, 46 Meadow Road, 
Berkhamsted, Hertfordshire. 
Ss s. 25th Feb., at 7.30 p.m. 
Presented by Skegness Phot phic 
and Cine Society, at the Baptist 
Church Hall, Beresford Avenue. 
Tickets 1s. 6d. from J. Calladine, 142 
Drummond Road, Skegness. 
Montrose. 28th Feb., at 7.30 p.m. 
Presented by Montrose Photographic 
Club at the Melville Hall. Admission 
by programme 2s. from J. C. Ander- 
son, 85 Bridge St., Montrose, Angus, 
Scotland. 
Dover. Ist Mar., at 7.15 p.m. Pre- 
sented by Dover Film Society at 
D.H.B. Social Club Hall, Slip + 1 
Tickets 1s. 6d. from Miss Pe ‘ 
Simmonds, 1 Knights Way, Dover, 
Kent. 
Worthing. 12th Mar., at 7.30 p.m. 
Presented by Silsex Miniature Theatre 
Society, at Worthing Youth Head- 
uarters, Po d Road. Tickets Is. 
rom P. R. Everett, 71 Greenland 
Road, Durrington, Worthing. 
Pontefract. 16th Mar., at 7.30 p.m. 
Presented by Pontefract & District 
Amateur Cine Society at Words- 
worth’s Cafe. Tickets 1s. 6d. from 
Green’s Photographic Shop, Salter 
Row, Pontefract. 
Hertford. 18th Mar., at 7.30 p.m. 
Presented by Hertford Grammar 


Before making a commentary, he 
records a 50 cycle signal on the tape 
from an extra head. 

When the recorder is started up 
for ~ oe this 50 cycle signal is 
picked up the extra head and 
amplified s iently to start 
synchronous motor; at same 
time it operates a relay which starts 
the projector. Thus, provided the 
projector is threaded up to a given 
cue, the tape and film will start in 


step. 

During recording, this 50 cycle 
signal continues to rate the syn- 
chronous motor which has sufficient 
power to assist or retard the projector 
to keep it in sync. thr out the 
entire film. At the end of the film, 
the extra signal finishes, the relay 
shuts off the projector and, as there 
is no more 50 cycle signal to be fed 
to the synchronous motor, it also 
stops, and the whole unit shuts down. 

nterference from the signal track 
is reported to be negligible. In the 
event of the recorder, which is 
powered with ordinary shaded-pole 
motors, running below normal speed, 
the whole unit accommodates itself to 
the oe speed and remains in step 
regardless. 


From Brussels comes news of a very 
simple but ingenious aid to sync. : 
the Stabilospeed which, fitted to the 
projector in a few minutes, stabilises 


See the 1953 


School Cine Society at Hertford 
Grammar School. ickets 1s. 6d. 
from H. W. Martin, The Grammar 
School, Hertford. 

Kingston. 19th Mar., at 3 p.m. and 
8 p.m. Presented by Kingston Cine 
Club at Public Library Lecture Hall, 
Fairfield West. Tickets 2s. from A. 
C. Seward, 6 Southmont Road, Esher, 
Surrey. 

Hemel Hempstead. 24th Mar., at 
7.45 p.m. Presented by West Herts. 
Visual Aids Group at Southill Primary 
School Hall. ickets ls. 6d. from 
G. J. Sweetman, Southill School, 
Hemel Hempstead, Herts. 
Sevenoaks. 25th Mar., at 8 p.m. 
Presented by Sevenoaks Cine Society 
at Kings Hall. Tickets 2s. 6d. from 
Miss B. Rainey, Dalegarth, Oak Lane, 
Sevenoaks, Kent. 

Truro. 25th Mar., at 7.30 p.m. 
Presented by Truro Film Society at 
S.W. Gas Board’s Lecture Hall, 
Boscawen Street. Tickets 2s. from 
W. Solomon, 7 Trelawney Road, 
Truro, Cornwall, 

Aberdeen. 31st Mar., at 7.30 p.m. 
Presented by Aberdeen & District 
Cine Club at Y.M.C.A. Union Street. 
Tickets 2s. from H. Kelman, 
Camperdown Road, Aberdeen. 





... And Now the 1954 Films 


Judging of the entry for the 
1954 Ten Best competition is 
reaching its final stages, and we 
hope next month to give details 
of the first performances of the 
winning films. 
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» speed at aouty, % f.p.s. The 
tabilospeed motor drives a sprocket 
attachment which is fitted above the 
oe ene feed sprocket. Between the 
tabilospeed sprocket and the pro- 
jector sprocket is a guide roller 
mounted on a sprung metal arm, and 
this arm connects to a resistance 
mounted in series with the projector 
motor. 

The projector and Stabilospeed 
are started together by a common 
switch, and if the projector is running 
slower than the attachment, which 
always runs at 16 f.p.s., the film 
between the two sprockets slackens. 
This allows the guide roller arm to 
spring upwards, i the other 
end of the arm operate the resistance 
and so accelerate the projector motor. 
If the projector sprocket is running 
too fast, the film between the two 
sprockets becomes taut, forcing the 
guide roller arm downwards, and so 
increasing the resistance and reducing 

's speed. 


8mm. Attachment 
Bauer’s solution to the problem of 
giving 8mm. a voice is to use separate 
tape instead of striped film. heir 
ic sound attachment for the 
Pantalux 8mm. projector is housed in 
a separate case, with a regulator for 
automatic syn isation of the 
8 s of projector and attachment, 
e latter itself keeping constant 
speed. By separating sound unit and 
projector, they claim that excellent 
tone can teed since the 
attachment will operate at the usual 
tape speed of 7}in. per second. 


Ten Best 


Harwell. 31st Mar., at 7.30 p.m.; Ist 
Apr. at 8.30 p.m. Presented by Atomic 
Energy Research Establishment Cam- 
era Club at the A.E.R.E. Social Club. 
Tickets 1s. from R. Hall, | Kennet 
Rd., Chilton, Nr. Didcot, Berks. 


Crawley. 13th Apr. at 7.45 p.m. 
Presented by Crawley Film Society 
at Crawl arish Hall. Tickets 2s. 
from F Owens, 14 Steyning Close, 
Northgate, Crawley. 


Lancaster. 14th Apr. at 7.15 p.m. 
Presented by Lancaster Photographic 
Society at the Lecture Theatre, Public 
Library, Market Square. Tickets 
ls. 6d. from G. L. Robertson, 16 
Cheapside, Lancaster. 
London, E.4. 16th Apr. at 7.30 p.m. 
Presented by ....co Film Unit at Morn- 
ington Hall, The Green, Chingford. 
Tickets 1s. 6d. from R. F. Eastleigh, 
peotawreed Park, Snaresbrook, 
18 


Stoke-on-Trent. 20th Apr., at 7.30 
p-m. Presented by Stoke-on-Trent 
Amateur Cine Society at North 
Stafford Hotel. Tickets 2s. 6d. from 
W. H. Kendall Tobias, 714 London 
Road, Oakhill, Stoke-on-Trent. 
Folkestone. 29th Apr., at 7.30 p.m. 
Presented by All Nations Sports and 
Cultural Association, at Hotel Wam- 
—_ Castle Hill Avenue. Tickets 2s. 
rom E. Hudsmith, 32 Castle Hill 
Avenue, Folkestone. 
Fraserburgh. 29th Apr., at 7.45 
.m. Presented by Praserburgh 
ic Society at Dalrymple 
Hall. ickets 2s. from George i. 
Wilson, Saltoun Arms Hotel, Fraser- 
burgh. 





SOUND TRACK Says-- 


RUNNING COMMENTARY 


They’ve Got Us Beaten 
for Picture Quality! 


The cinematographer being challenged on 
his home ground photographers are 
showing an increasing interest in the 
projection of colour transparencies and are 
producing results that are often a good deal 
more enjoyable than the general run of scenic 
films shot on 8mm. Where they score is in 
being able to provide pictures that are 
beautifully crisp and clear whereas on 
8mm. we are alway truggling to maintain 
definition. 

Consider the comparative set-ups. The 
miniature still camera uses 35mm. standard 
size cinematograph film, runs it horizontally 
through the camera VistaVision now does, 
and takes rolls of colour transparencies, 
each exposure area being ljin. wide by jin. 
deep at a cost roughly the same as for four 
minutes of 8mm. colour film. When these 
stills are at the processors, they can be 
mounted, at choice, in ‘standard cardboard 
holders or left in a roll, and are returned 
ready for projection. And, with a mains 
voltage 250 watts projector, you get wonder- 
fully clear cut pictures 4ft. wide on a matt 
white screen. 


Sull 


Advantage of larger frame 
The crispness and brilliance are due to the 


comparative frame siz the stills are almost 
50 times the area of an 8mm. frame, and there 
is no film shift to endanger register, or shutter 
to waste part of the light. I would hesitate to 
show an 8mm. film immediately after a show 
of these transparencies. It might seem weak 
after the definition and full colour saturation 
of the latter. 

But I must say when it comes to 
presentation, movie men at their worst are 
in my experience, way ahead of the stills men 
—so far. The latter are learning, and will 
provide a certain sort of competition! But 
they still make most of the classic mistakes— 


thar 


showing a white screen, focus fiddling, clean- 
ing the gate with the light on during show, 
or using a wobbly support so that each slide 
change provokes jitters. Nor do they seem 
to have heard much about continuity in 
presentation —let alone compositional con- 
tinuity. Narrative and compositional clashes 
abound, and naive faith is placed in the power 
of spoken comments to link the successive 
pictures. Thus, an exotic sunset-over-water 
is casually sandwiched between a view of the 
fish market and an under-exposed shot. of the 
hotel. “Must keep that one in—it’s the only 
one of the hotel we got.” It ought to interest 
the cinematographer to get to know one of 
these colour transparency merchants and to 
hear comments on the comparative merits and 
demerits of two types of show. For at last 
the stills man has entered your territory where, 
in the darkened room, the patients are at our 
mercy. 


Time Your Cutting 

Most film editors will agree that the 
effectiveness of a dramatic cut, and indeed of 
most cuts, depends, among other factors, 
upon the projection speed. An example that 
springs to mind is the appearance of the vast 
clock at midnight in Cinderella, Ludwig 
Berger’s charming film, available on 9.5mm. 
This appearance is a shade casual at 16 f.p.s., 
but positively electric at 20 f.p.s. I don’t 
really understand the reason for this, though 
I suppose it is in some way due to the change 
in perception rate as the showing speed is 
altered; but the important practical point is 
that really fine cutting should be assessed at 
precisely the correct projection speed. 

If you have suffered the annoying 
experience, which I am sure few film editors 
have escaped, of carefully cutting a sequence 
and then finding it inexplicably dilatory on 


You like to play around with the odd ex- 
perimental shot but find it difficult to make 
a place for it in your film? Then exercise 
your skill on throwaway sets (see ‘Chance 
to Experiment’’ opposite). This frame 
enlargement shows how such a shot was 
used to establish the right mood at the 
moment when a letter—awaited with 
trepidation—-was handed out from the 
morning mail. There was side and back 
lighting, but none from the front, and a bold 
chiselled effect results. 





the screen, it may possibly be due to your 
technique in using an animated viewer. The 
use of these excellent aids is increasing, but 
they do have the potential drawback that it 
is very easy to pull film through them a lot 
too fast. If you habitually pull through at, 
say, 18 to 20 f.p.s. compared with your 
showing speed of 16 f.p.s., then many of your 
cuts will look decidedly more brisk in the 
viewer than on your screen. 

I suggest that a check on this point is very 
well worthwhile. Ever since I discovered the 
implications of such errors in using the 
animated viewer, I have made efforts to err, 
if anything, on pulling film too slowly when 
viewing, for one’s editing is seldom too slick. 


Chance to Experiment 
Throwaway sets, used perhaps in only one 
shot, are an accepted feature of professional 
films, but are seldom seen in amateur work. 
They are used to add fullness or variety to 
linking action which may be a little too weak 
to stand on its own. But they can also provide 
interesting opportunities for using out-of-the- 
rut lighting. If, for example, you need to 
bridge a shot of someone going from one 
room to another, you could cut in a scene on 
the stairs or at the door. And with such shots 
you could, without being accused of being 
bizarre or highbrow—or of running the risk 
of confusing the audience—depart from flat, 
all-over lighting and enjoy a real splash of 
accent light. 

You have a great deal of freedom, for pro- 


blems of matching seldom arise, and seldom 
is there any natural feature that dictates the 
direction from which the lighting would be 


expected to come. So why not go through 
that new scenario and mark a few shots for 
such treatment? An example of a foot-of- 
the-stairs shot is shown opposite. 


Let’s Have Trade-Marked Leaders 


ong years ago, films processed by the lead- 
ing makers always came back with a leader 
carrying the firm’s trade mark. One recalls 
the diamond-enclosed Agfa, the encircled 
Gevaert, and the deeply blue-tinted Kodak. 
And, although Pathescope returned their films 
in closed reels without leaders, those pro- 
cessed in France and, I believe, in this 
country in the middle 1920s, had the Pathé 
cock trade mark on the few inches of film 
connecting the camera film to the reel core. 

There are three reasons why I am sorry 
this custom has lapsed. First, it is more 
colourful than the present practice of supply- 
ing fogged camera film or blank film—though 
the latter is useful. Second, I like manufac- 
turers to place their mark boldly on their 
goods and services; it promotes pride in pro- 
duct, and such pride influences quality. 
Third, it is not unreasonable to give a credit 
in one’s picture to the film maker and pro- 
cessor, as many Continental feature film 


producers do. And how more neatly can this 
be done than by using a foot or two of their 
own trade mark title? The ideal would be a 
leader comprising blank opaque film for the 
first half, with the trade mark on the second 
half. One would then acquire ample supplies 
of both types, and would—for the time being 
—be satisfied! 


Remember the Colours 


Those who find it difficult to remember 
which are the pairs of complementary colours 
may find the diagram below, in which these 
pairs are set out, a useful aid to memory. It 
also shows the approximate wavelengths of 


With the help of 
this simple diagram 
you should soon be 
able to remember 
the complementary 
colours, so impor- 
tant when using 
filters or handling 
colour negative. 





light of these colours, in Angstrom units. To 
read the diagram, you merely note that 
colours in opposite segments are complemen- 
tary, e.g., red and green. 

One needs this information chiefly in two 
cases: with filters, since a colour filter darkens 
the rendering of its complementary colour 
when used with monochrome film; and in 
colour processes in which the negative colours 
are complementary to those of the positive— 
for example, you expect the blue sky of the 
positive to be represented in the negative by 
its complementary colour, orange. The 
circular disposition also helps with in-between 
colours: thus, if the negative has a yellowish- 
orange sky, then you will expect the positive 
rendering to be a violet-blue. 


Screen Distance 
I like my picture to just fill the screen. The 
distance from projector to screen is therefore 
critical. This can mean a lot of wasted time 
when giving shows away from home, so I used 
to use a very simple form of range-finder to 
fix the distance. 

The simplest method, however, is to have one 
piece of electric flex with marks on it near the 
ends so that it becomes a “‘one-distance”’ tape 
measure for the distance from projector to 
screen. The flex which I used for this purpose 
was, in fact, the speaker lead from projector to 
screen. 

A simple method of marking the flex is to 
wrap a piece of self-adhesive tape round it. It 
is best to tie on the tape with thin string. 
Otherwise after a year or so the adhesive 
perishes and the tape may slip. 
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Letters for publication are welcomed, ee 

Editor does not necessarily endorse the v 
Address : ‘‘Amateur Cine Worlds” 

46-47 Chancery Lane, London, W.C.2. 


exchanged here 


* * CCMUNEEMMMERERE Ss eeeeeeeeeeaasesaeataneeaess 


RECORD ACCOMPANIMENT 

Sir,—John Daborn’s appeal to your readers 
for another copy of the ancient and 
long-discontinued Columbia recording of 
Tchaikovsky’s “Valse des Fleurs” to which his 
film Floral Fantasy was cut and synchronised, 
prompts me to enquire (impishly, no doubt, 
but nevertheless justifiably, I feel) why he 
chose this particular recording in the first 
place, instead of one of the innumerable more 
up-to-date (and better) recordings. Pre- 
sumably when he set about making this film 
he was aware of the possibility that it might 
make Ten Best grade, and that copies of the 
recording would therefore be required. 

Would it be too much to ask that producers 
of potential Ten Best films in future would 
consult record dealers or experienced dis- 
cophiles before picking on certain recordings 
to accompany their films, so as to ensure that 
the Ten Best cue-sheet will contain only 
popular and currently-available discs? Or at 
least give details of a not easily-identifiable 
title, so that in the event of it being unobtain- 
able, an alternative version may be chosen 
without a lot of hunting through catalogues, 
libraries or dealers’ stocks? 


Ever Heard of LP? 

I might add that I am entirely in accord 
with the view, expressed by John Huntley in 
his article in the same issue, that a lot of 
changes in the musical pattern should be 
avoided when selecting sound accompaniment 
fer fiims. Those long lists of records given 
on Ten Best cue sheets could do with careful 
pruning in future as much in the interests of 
the films themselves as in those of the 
unfortunate operators and exhibitors who feel 
obliged to provide them regardless of the 
trouble and expense involved. 

Have none of the Ten Best producers yet 
heard of LP (Long Playing) records? I know 
it is difficult to pick out a portion of the music 
on a microgroove record, but surely the 
accuracy possible with the ordinary 78 r.p.m. 
records is not really necessary. In my opinion 
the outstandingly better quality of LP 
recordings more than compensates for the 
synchronisation difficulties they provide. The 
advantages of LP records for films may be 
summed up as: 

(1) Greater variety of better-played and 
better-recorded music; (2) Smoother flow of 
accompaniment, no abrupt changes of tempo 
or key, except of course, as intentionally and 


properly provided by the musical score itself; 
(3) Twin-turntables, though still desirable, are 
no longer essential, and there is less risk of 
the occasional but inevitable faux pas on 
the part of the operator—especially when 
borrowed records, which cannot be pro- 
minently marked, are being used; 

(4) Greater availability of such records 
which are fast taking the place of the 78 r.p.m. 
discs both on dealers’ shelves and in record- 
collectors libraries; and, finally (5) Greater 
indestructibility. If Mr. Daborn had chosen 
one of the many flexible vinylite LP record- 
ings of “Valse des Fleurs” for his film instead 
of the brittle shellac 78 r.p.m. record that he 
did, it is unlikely that he would now be 
reporting this unfortunate breakage! 

Cork. J. B. Haynes. 


KODACHROME FILTERS 


Sir,—The letter from Brian Gibson (Jan.) 
will probably prove useful to readers who wish 
to use filters with Kodachrome, though it 
would be an advantage if Mr. Gibson would 
write further. While there should be no 
difficulty in deciding when to use correction 
for dull light, or early morning and late 
evening light, there may be occasions when 
the change in colour of the light is less 
apparent, yet would produce a positive that 
will not match shots taken in, for example, 
mid-day sunlight. 

Personally, I had no trouble in obtaining 
the correct filters, although the designations 
had been changed. (I received them within 
10 days of ordering.) They have produced 
very satisfactory results, but it would be much 
easier if we had some simple device that would 
interpret colour variations from normal sun- 
light in terms of Wratten filter numbers, :. 
the same way that the exposure meter inter- 
prets light intensity in terms of stop numbers. 

While referring to exposure meters I would 
like to put in a word of praise for the high- 
light system of exposure calculation. The 
advantages of the system seem so obvious that 
I cannot understand why reflected light meters 
are still used. I have used the Smethurst 
system since Mr. S. S. Francis converted a 
reflected light Avo meter for me shortly after 
publication of the first articles by Mr. 
Smethurst in 1937. This meter still functions 
accurately although I also have a post-war 
Avo Highlight meter. The advantages of the 
highlight system are : (1) The meter gives a 
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definite reading, and there is maximum deflec- 
tion of the needle. (2) The meter is unaffected 
by areas of contrast in the subject. (3) Read- 
ings are quickly obtained. (4) One can adjust 
the meter to give an image to suit one’s own 
requirements, and this image can be repro- 
duced at will. (5) With artificial light the 
meter can be used to balance the accent lights 
to give any desired gradation in the highlights 
and shadows. (6) Having once determined the 
required image and adjusted the meter to give 
the “basic” exposure, variations can be made 
in the knowledge of the result they will pro- 
duce. 

I may have to reject shots at times (I use 
Daylight Kodachrome) but not because of 


exposure errors. 
SHEFFIELD, 10. K. G. TOFIELD. 


USING 8mm. KODACHROME 


Sir,—Some of the experience gained by our 
club in making and showing our 800ft. 8mm. 
Kodachrome film of local Coronation celebra- 
tions seems to have a definite bearing on at 
least three of the Jan. letters. 

We used five different makes of cameras 
and four Weston meters which had been care- 
fully checked against each other. Tests had 
shown that Weston 6 gave the most acceptable 
colour image on 8mm. but not 16mm. 
(Weston 8). The 1/3 stop increase gave no 


colour change but there was a clearer image 
—a slight compensation for the loss of light 
in any 8mm. projector as against 16mm. 


Near close-up direct readings were taken for 
daylight shots but the Invercone was always 
used for indoor Type A shots, against Weston 
6. I can only suggest that the sensitivity of 
Mr. Stannage’s meter cell is down or that his 
camera is running slow. Like Double-Run, I 
also use equipment identical with Mr. 
Stannage’s. 


Silent Splices 

I collaborated in the editing of the 25 reels, 
which, in spite of the Coronation-time rush, 
never took more than three days to come back 
from Kodaks. Using a Marguet splicer, the 
minimum quantity possible of Tricold was 
applied to both ends of the film, and the splice 
wiped after five seconds in the splicer. These 
splices — nearly a thousand of them —are 
unbreakable welds and still dead silent in my 
M8R. Tricold, with its very different base, 
seems to make a cleaner splice on Kodak or 
Agfa film, but Gevaert and Pathe film need 
the old acetic acid types. Mr. Gray’s jump- 
ing splices may be caused by partly filled-in 
perforations. It pays to clear them on one of 
the splicer pins. 

We can fully endorse Mr. Thatcher’s letter 
on 8mm. projection quality. For the seven 
public shows in rather narrow halls we used 
a 7ft. beaded screen and an M8R with a new 
lamp over-run 10 per cent., showing to 
audiences of up to 250. Definition was 


With home-made prismatic tens, Mr. Smith brings wide-screen 
to his movie shows (see letter below). 


apparently superior to some 16mm. prints 
also shown, and the illumination was adequate 
—in fact far better than was hoped for. The 
500w. Mazda projection lamp is still giving 


useful service. 
J. K. Frrenp. 


New Forest Cine Club, 
New Milton. 


WIDE SCREEN 

Sir,—I was interested in Mr. Thomsett’s 
letter about producing films for wide screen 
presentation using no camera gate mask. I 
now shoot all my films so that subjects and 
action are confined to an area which will per- 
mit of their being screened in ratios from 
4:3 to 2:1, using the home-made anamorphic 
lens shown in the illustration. A prismatic 
lens designed to fit my Autoload camera, it 
will also fit most makes of projector, 16mm., 
9.5mm. or 8mm. 

I am making a scale model CinemaScope 
proscenium with motorised curtains and 
screen masking which can be controlled from 
the projector switch panel to give standard 
4:3 ratio, wide screen (2:1) and CinemaScope 
(2.5:1). The 7ft. curved screen suits the 
throw of a 2in. 16mm. lens. 

I hope soon to make 16mm. CinemaScope 
films with full stereophonic sound, using 
striped film and tape. The projector amplifier 
can be used for the effects speakers and the 
main sound channels are fed into a high- 
fidelity sound system which consists of a high- 
fidelity amplifier and two-corner cross-over 
reflex cabinets. I hope to be able to let 
readers have more details of my experiments 
later on. 

May I say A.C.W. is a fine magazine. 
West MONKSEATON. I. P. Smiru. 


Sir,—An idea has been buzzing around in 
my head about the anamorphic lens, and 
Murray Thomsett’s letter in the Jan. issue set 
me thinking. He says he is about to produce 
a 10s. version of the anamorphic lens. Perhaps 
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Mr. Thomsett is thinking along the same lines 
as myself. 

The way I see it is this: CinemaScope is, 
in effect, a film taken with a wide-angle lens, 
except that the wide angle is confined to the 
horizontal plane only, thus giving that 
squeezed look in the film frame. Now, people 
who, like myself, are short-sighted, will know 
that if you hold concave spectacles a little 
distance from the eyes, the view seen is a wide 
angle one, horizontal and vertical, and true 
proportions are retained 

For the CinemaScope effect, we want a lens, 
or rather a prism—if that is the correct term 
—that is concave in the horizontal plane only 
(see illustration). As I have little optical 
knowledge, and as Mr. Thomsett can afford 
only 10s., this is the best I can think up. I 
now leave it to the experts to tell me that 
it won’t work because of focus, light loss, etc. 
WeEst Bromwicu. B. WILKES. 


SHORT MEASURE 

Sir,—Should not something be done about 
the length of package films? It varies from 
300ft. to 350ft.—never 400ft., which is the 
16mm. standard. I have some pre-war 400ft. 
comedies in my library, but to make a reel up 
to this length nowadays I have to join on another 
100ft. or thereabouts. The same applies to 
feature films. I have been sent on approval a 


new copy of a film listed as being ten reels, the 
price being £30. But instead of 4,000ft., there 
is only 2, t., so the price should be £21 10s. 


LEAMINGTON SPA. ERNEST J. BRYAN. 

400ft. is the capacity of a standard 16mm. spool, and when 
a film is described as being, for example, of two reels, it means 
that the film is contained in two 400ft. spools {in the case of 
16mm.), with no warranty as to precise length. It would be 
quite impracticable for every reel of film issued to be of full 
spool capacity, but while a reel of film can't be sold like half a 
pound of tea, there is every reason why the precise length of a 
film in feet should be clearly stated 


SPOOLING 8mm. 

Sir,—One small point which I have never 
seen mentioned by Double Run is that by 
using standard Cyldon 2,250 foot magnetic 
tape reels one can get at least 800ft. of 8mm. 
film on one reel. The top feed spool arm of 
an M8R will take this, but an extension for 
the take-up has to be devised and it must be 


belt driven. 
OXTED. J. F. P. Tate. 


Mr. Wilkes's way 
of tackling wide 
screen, using a 
simple concave 
lens. The curva- 
ture would vary 
with the extent of 
the “‘scope’’ re- 
quired (see letter 
at top of col. 1). 


THE YOUNG IDEA 

Sir,—Let us assure J. Hall that, though 
some clubs do not encourage juniors, this 
Group does—and we know we are far from 
being alone in this policy. The youngsters 
are, most often, even greater enthusiasts than 
some of the old ’uns—and enthusiasm is what 
cine clubs are made of. 

We accept juniors of 14-18 years, but in 
a case such as that of our young friend, who 
is obviously an enthusiast, our committee 
would probably accept yet younger members. 
We are not in the happy position of being 
able to accept every youngster who would like 
to join us, for our accommodation is strictly 
limited, but when circumstances permit we 
intend having a complete junior section. 

Just one word for the benefit of the wise- 
heads who can’t be bothered with youngsters: 
ever thought how much they can teach you? 


Erimus Research Group, 
Middlesbrough. K. M. Garrett. 


Sir,—J. Hall has my sympathy. I have 
seen several films made entirely by youngsters 
of an average age of 10, and I have allowed 
two lads to do some filming, the only weakness 
in which was camera shake (I gave some help 
with exposures). 

I am willing to help any youngster keen to 
make and project films, but they must firmly 
understand the value of equipment and res- 
pect other people’s property. I do hope that 
J. Hall finds a club or that someone will start 
one to satisfy his keen young heart. 

CINEFILMS AMATEUR SERVICES LTD. 


97 Old Hall Road, 
Sale, Manchester. 


FOR REASONS OF SPACE... 

Sir,—While agreeing with your footnote to 
Mr. A. W. M. Horne’s letter (Dec.), that an 
amateur’s experience of holiday filming under 
adverse conditions would stand him in good 
stead were he whisked off to Mars or another 
planet in a fiying saucer, I nevertheless feel 
that attention should be drawn to certain facts 
which are not immediately obvious. 

For instance, it is essential that an efficient 
U.V. filter be used while in space, and on, 
say, Mars or the moon, where there is little 
or no protective atmosphere to absorb the 
copious emission radiating from the sun; it 
would also be as well to carry a really hefty 
neutral density filter. Due to the absence of 
light scatter in the atmosphere, one would find 
virtually no light at all in the shadows, except 
that reflected from nearby objects (which 
could result in some queer colour casts in the 
picture). For this reason most filming should 
be done with sun at the back, and/or a 
reflector used for C.U.s with side lighting. 

I think that colour film is most definitely 
the order of the day, although some fast 
B. & W. stock should also be carried in case 
poor lighting conditions are encountered, ¢.g., 
on Venus (which is perpetually shrouded in 
cloud), or at great distances from the sun. 
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If taken outside the ship, the camera would 
have to be enclosed in an insulated pressurised 
container, as it would not react kindly to the 
great temperature ranges encountered, and the 
lens might easily shatter under the internal 
pressure of 14 p.s.i. of any air trapped between 
the components. Also, as low or no-gravity 
conditions might make threading difficult, a 
magazine-loading camera is probably to be 
preferred. For this reason, also, it might be 
difficult to hold the camera steady, and a 
sturdy tripod should be used on “land”, while 
the camera should be clamped to a solid part 
of the ship under free-fall conditions. 

One final warning: under no circumstances 
attempt to get hand-held shots during take- 
off, as the high acceleration would undoubtedly 
cause serious injury, and even possibly 
damage the camera. 

Good luck! I only wish I were going! 
FINCHLEY A.C.S. PETER A. WEST. 


ROSY ZONE 
Sir,—With reference to Mr. Davis’s Diary 
entry for 30th Oct., the opinion that the 
Federation Ten Best premiére two years ago 
was “a rather mediocre technical presentation” 
was purely my own (A.C.W. published only a 
few lines from my letter), not that of the St. 
James-at-Bowes F.U. If I reply to Mr. Davis’s 
comments on our show, I should probably put 
my big foot in it again, but I must say that, 
duly appreciative though I am of his remark 
that “the only enjoyable part of the evening 
was meeting Mr. Conroy himself”, it is surely 
unnecessarily insulting to all the other people 

to whom he was introduced. 
The cine situation here in the Zone is rather 
rosy. The chap in the next bed to me has a 
Noris Super 8, and another is buying « a | Bolex 


Sir,—I would like some shots of the Queen 
Elizabeth, Queen Mary, and Caronia for a 
16mm. Kodachrome film I am making about 
the River Clyde. Is there any amateur in 
the Southampton area who will take them for 
me at 16 f.p.s.? 
344 Glasgow Road, 


Ralston, Paisley, 
Renfrewshire, Scotland. 


Sir,—I would like to get in touch with other 
Pathe Webo 9.5mm. owners with a view to 
discussing technical matters, particularly 
relating to the magazines, with which I have 
been having some difficulty. 


29 Station Road, 
Cramlington, Northumberland. 


Sir,—We would like to get in touch with 
8mm. moviemakers who could send us films 
about their part of the world—any country 
except Australia—in exchange for films taken 
by us. We own two Eumig C3s and a Bolex 
BS. ue ee appreciate our A.C.W. 

.) t, 
Nt aaeman Gas, ly pong 


Australia. 
D. LIMBACH. 


WILLIAM G. FLEMING. 


Eric H. SADLER. 


B8 (£56 here, with f/1.9 Yvar). I am trying 
to decide between that, a Bauer 88C, four 
speeds f/1.9, £30 and a Eumig C3 at £45. 
Film is about the same price as at home, with 
plenty of Agfacolor and Gevacolor. 

If the small unit we are forming can be of 
any help to readers wanting shots of the dis- 
trict, they have but to write us. Dusseldorf, 
Cologne and Nijmegen are near by, and we 
are hoping for a trip to Berlin. We ask only 
the cost of the stock—and we promise to use 
a tripod and exposure meter and to send only 
acceptable results. 

Finally, may I join the chorus of praise for 
our grand magazine and add that the first 
article I always turn to is “A Movie Maker’s 


Diary”. 

M. P. Conroy. 
R.A.F., Laarbruch, (No. 2713256, L.A.C.) 
2nd A-T.A.F., B.A.O.R., 43. 


LOTHSOME 
Sir,—Some slight confusion seems to have 
occurred over the Kingsway F.U.’s current 
productions reported in the January issue. 
Our Maidens are Loth, they do not Loathe; 
and it is a statuette of Venus, and not a Venue, 
that is broken. 
The significance of the statuette is too 
involved to explain here, but the maidens can 
be inserted in their context: 


What men or gods are these? What maidens loth ? 

What mad pursuit? What struggle to escape ? 

What pipes and timbrels? What wild ecstasy ? 
(Keats—Ode on a Grecian Urn.) 


ENFIELD. JoHN M. ANDERSON. 


Apologies to Kingsway F.U. for our failure to break the 
statuette of Venus and for supposing ‘loth’ to have been a slip 
in spelling—a supposition which most audiences are likely to 
share. Our recollection of the Ode does not go beyond the first 
two lines, and we'll cheerfully wager that we're not alone in 
our ignorance. 


suggestions 


Sir,—Thank you for 
regarding my Campro camera/projector. They 
have enabled me to rectify the faults in the 
gate mechanism and the film runs through 
quite smoothly, but I am puzzled about the 
function of one or two parts which I suspect 


your 


are for use when projecting. Could any 
knowledgeable fellow-owner lend some assis- 
tance? 

sees ame J. Bunoess 

Sir,—If any reader has oddments of films 
featuring children which I could screen for the 
old folk here, they would be gratefully 
received. What a fine hobby this is, and what 
a fine mag.! 

Farnhurst Old People’s Home, 
5 Eleanor Street, 
Grimsby, Lincs. 

Sir,—I was very interested to read in the 
Jan. issue of the simple equipment required 
to photograph one’s wife and children under 
water. Can any reader be more practical and 
tell me how to get my mother-in-law under 
water without bothering to photograph her 
afterwards? For obvious reasons I must 
remain . ANONYMOUS. 


ARTHUR Topp. 
Warden 
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At work in a police laboratory 


Shooti 


Yes, they've plenty of action in them, 
and the camera work is usually good, 
but so many amateur film thrillers 
fall with a resounding crash because 
of absurdities of plot and situation. 
Unless you can call on really first 
class players, don't be misled into 
trying to show things larger thon 
life! The less lurid theme is much 
more convincing—and far easier to 
put over successfully. 


Cer chases and gun play have only a very minor part in 


detection. The fascination lies in the painstaking way in which the police build up their case. 


Consider crime ! Curiously enough, an accur- 
ate and true-to-life crime film is easier to 
produce than the more lurid kind, and certainly 
it’s more convincing. 

Crime doesn’t have to mean murder. 
Slaughter is best avoided on the amateur 
screen. There are, however, simple murder 
themes which call for only two or three players 
and nothing elaborate in the way of sets. I 
must warn you that “simple” is a deceptive 
word here: such stories demand acting of 
professional quality, perfect timing and ruthless 
editing. More about these later. 

In real life, murder (in England at least) 
forms a very tiny part of the total volume of 
crime. The yearly average for England and 
Wales is about 130, out of a total number of 
indictable offences that runs close to half 
a million! There’s a sufficiently fascinating 
collection of subjects from which to choose 
without resorting to murder! It ranges from 
bag-snatching to smuggling and fraud on a 
grand scale. 


Wax Hand 


So let us start at the 
ladder, and consider some of the forms of 
minor delinquency which offer cinematic 
subjects. I have just remembered the (true) 
story of a woman who many years ago indulged 
in robberies from handbags in church. She 
used to sit demurely in a crowded pew with a 
shawl over her shoulders and her hands folded 
meekly in front of her. But one of her hands 
was a wax model, and this left her real right 
hand free to operate on the handbag of her 
neighbour under the cover of her shawl. You 
could make a little play about this as it stands, 
or adapt it to your own taste. 

From bag-snatching to shop-lifting—quite 
a short step. All big stores have store detectives, 
both men and women. They’re pretty smart : 
they have to be! Such stores, particularly in 


bottom of the crime 





the provinces, are often quite willing to co- 
operate, when the resulting publicity is not 
unfavourable. 

There are three types of shoplifters: the 
unfortunate woman who suffers from some 
psychological disturbance, the “professional” 
who operates for gain, and the man, woman or 
child who is tempted to steal something which 
could not nor y be afforded. 

The “professional”, I think, offers most 
scope. She (it is almost always a “she”’) does 
not operate alone. Between the world wars a 
gang of shoplifters looted big stores to the 
extent of thousands of pounds every month 


Ex-Chief Supt. Fred Cherril, former head ¢ the Yard's pats 
print organisation. Note : no forest of telephones | 
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Routine detection : two police officers examine the plaster cast 
of a footprint. 

until at last it was rounded up. It was known 

as “The Elephant Gang” because the members 

lived in the Elephant and Castle district of 

London. 

The method of working was to send ahead 
two or three of the most nervous-looking 
members. These would make a clumsy pretence 
of stealing. Each would pick up some article 
from a counter, look furtively round and drop 
it again. Reason? To arouse the suspicion of 
the assistants, who would warn the detectives. 
Before long, if all went according to plan, the 
store detectives would be following these 
apparently clumsy amateurs (who never, in 
fact, stole anything), and the experienced thieves 
would be free to carry out their depredations. 


How They Did It 

From shop-lifting to more ambitious shop 
robbery. Jewellers’ shops are often a target for 
the specialist thief. Here’s how one pair used 
to operate ; it offers a good opportunity for a 
short film. Thief No. 1 enters the shop and 
demands to see some expensive rings. None 
of them pleases him, but when the assistant 
starts to put the tray away, he sees one is 
missing. Not unnaturally, the customer is 
suspect. He indignantly protests his innocence 
and demands to be searched. Nothing is found 
on him, and he departs with the manager’s 
apologies. 

What has happened? It’s quite simple: the 
customer has taken the missing ring and stuck 
it under the edge of the counter by means of a 
piece of chewing gum. A little later thief No. 
2 enters and makes some small purchase 
While in the shop, he quietly removes the ring 
from under the counter and pockets it. Of 
course, this isn’t a story in itself, but it could 
well be the main incident. 


See er ereserceseceecseesecses By eees 
RICHARD HARRISON 


who, as he says himself, ‘‘lives on crime and has to 


make it pay’’! He is an author and lecturer on 
criminal psychology and police organisation, and has 
gathered much of his information first hand—even to 
the extent of accompanying a Chicago police patrol 
on an armed gangster hunt. As a keen amateur 
cinematographer, he produces for Surbiton Film 
Players, and occasionally his interest in films crosses 
his professional work, for he has advised both English 
and Hollywood studios on police technique. He has also 
produced radio plays in the U.S. ‘'Crimefighters’’ 
series. 


Thieves have used many variations on this 
theme. The “Lady in Mink’, a New York 
“operator” of some few years ago, used to ask 
for a piece from a show case. ‘‘No, not that 
piece,” she would say as she leant over the 
unlocked case and pointed to another. Her 
left hand, incredibly skilful under the cover of 
her mink coat, slipped the key from the lock and 
took a wax impression. This was later handed 
to a male accomplice who forged a key and, 
when the jeweller’s shop was busy, found 
opportunity to use it ! 

Wax impression . . . that reminds me of a 
very successful hotel thief who used the 
technique at his leisure. He would stay at a 
popular seaside hotel during the off season and 
make a wax impression of the key of his own 
room. At home he would forge a duplicate. 
During the height of the season he would stroll 
into the hotel, watch the door of his old room 
until the occupant came out, and then unlock 
it with his own key and rifle the occupant’s 
baggage. You may see an idea for a not too 
difficult sequence in one of the above stories. 
They are both taken from life. 


Jewel Robbers 


Jewel robberies which are carried out on big 
country houses are often simpler affairs than 
you might imagine. Three operators, a car and 
a postage stamp need be all the requirements. 
The car (usually stolen) drives to a quite lane 
near the house. The operator, dressed entirely 
in black, makes his way alone to the house, 
climbs a ‘stack-pipe, forces a window and carries 
out his raid. 

Meanwhile the driver of the car sits in the 
back with the third operator, who is always a 
woman. If some curious village constable 
peers in, he finds a young couple in amorous 
dalliance, and he moves on, quite satisfied. As 
soon as the operator returns, the proceeds of 
the robbery are made into a parcel, stamped and 
dropped into the nearest letterbox, addressed 
to the thieves’ headquarters. The ‘Post Office 
takes care of the plunder ! 

Now, if the alarm is raised and the car 
st d, the occupants can submit to a search 
in the sure knowledge that nothing will be 
found. If you can’t see a story yet, perhaps you 
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I describe how the Police 
ves. 
ptimistic race, and some- 
with contraband, but 
yet caught. Here are a 
rom my files which might 
ots. Each was concerned 
worth far more than their 
black market. The first 
rdinary woollen vest next 
inside of this vest were 
kets (so neatly that they 
outside). In each pocket 
irijuana for making into 


will when, later on 
work against such thi 
Smugglers are ar 
times they get 
sooner or later t! 
couple of exampk 
serve as the basis for 5 
with drugs which ar: 
weight in gold in 1 
smuggler wore an 
to his skin. On tl 
neatly sewn ten px 
didn’t show from t 
was a packet of 
“reefer” cigarette: 


Dodge 

| more ingenious. An old 
ion’s docks was allowed 
ollect firewood. An alert 
each time he went home, 
1 the same piece of wood. 
ned and found to have a 
was prised out and it was 
ad been cut down to a thin 
a hollow; tiny, but 
a quarter-ounce of 


Another Smugglers 
The second was 
man at one of Lor 
through the gates 
constable noticed that 
his handcart contair 
This piece was exai 
loose knot. The kn: 
discovered that it ! 
disc under which was 
large enough to contain 
cocaine. The old n 

smugglers who w« 
The second idea nas 
to me. 

Murder? I suppo 
But remember that 
is far worse than a ! 


in was a carrier for dope 
members of a ship’s crew. 
ilways seemed photogenic 


we shall have to have it ! 
murder film badly done 
mmed custard-pie comedy. 
In real life it’s a sordid business, usually carried 
out with very little subtlety. You’d be sur- 
prised how often the police know the identity of 
the killer within a few hours. 
But there is no arrest, you argue. 
thing to be sure of 
the identity, and quit« 
another to  obtair 
proofs which w 
satisfy a jury who 
under English law 
must know nothing 
of any criminal record 
the accused has a 
quired in the past 
To me the fascinatior 
of a murder story 
the patient, painstal 
ing way in which th« 
police build up thei: 
case after the crin 


It’s one 


A police officer hold 
vehicle licence under 
ultra-violet ray lamp to d 
cover if any alterations hov« 
been made to it. How y 
can fake such a lamp { 
cine work is explained 
our contributor in a fote 
article 


On the screen you build up tension prior to 
the crime, but don’t attempt to show the actual 
deed unless the story definitely demands it. 
And, remember, you have a certain responsibility 
not to portray the horrific if your audiences are 
going to consist ot juveniles or ultra-impres- 
sionable people. The close-up of a hand with 
the fingers slowly contracting can be much more 
dramatic than a long shot which includes knife 
or pistol, unless your actors are really in the 
professional class. 

And, speaking from bitter experience, may 
I urge you not to attempt a court scene unless 
you really have the space, costumes and players 
to do it properly. You can, however, as a 
finale, show a medium shot of the judge pro- 
nouncing sentence, and another of the prisoner 
hearing it. 


Murder on a Shoestring 

Television has put up three or four murder 
stories recently, with an economy of sets and 
players that may well serve as a model for 
amateur films. One playlet took place entirely 
in a telephone kiosk. An opportunity for a 
sound film here, if you use tape and can’t rely 
on a hundred per cent synchronisation. 

The second was chiefly set in a bedroom with 
one or two cuts to an office, police station and 
nursing home. An invalid wife overhears a 
murder plot when her telephone line gets 
crossed. She becomes more and more con~ 
vinced (and rightly !) that she is to be the 
victim. The third TV telephone murder play 
hangs on another crossed line. A dear old lady 
dials the wrong number, and by this means the 
police learn the address of a murderer. 

Those three plays are all fiction. In the first 
two accent is on murder and not police work. 

In case you think a 
wrong number which 
happens to belong to 
a murderer is stretch- 
ing coincidence too 
far, here is a recent 
story in which the 
ingenuity of a detec- 
tive with a telephone 
beat a _ persistent 
burglar. 

The scene of the 
crimes was a country 
club in the Midlands. 
Several times a thief 
had broken in and 
robbed the secretary’s 
office. Ordinary locks 
didn’t worry him at 
all, and though the 
secretary took good 
care to leave little of 
value on the premises, 
it was quite im- 
possible to take all 
the stock of drinks 
and cigarettes home 


(Continued on page 1186) 





CINE CLUB NIGHTS 
ENTERTAINMENT 


Engaged 


By D. LEGGETT 


The gage was down, as our punster said. 
Somebody had remarked that, in their opinion, 
8mm. was the ideal gauge for the amateur. A 
few of us began hastily to converse in louder 
tones—‘“‘Need infra red on a night like this’, 
“‘Have you ever seen a good film ?”—but it 
was no use. Our writing type had heard. His 
face bore a look of sheer incredulity, as though 
he just could not credit anyone making such an 
indecent remark in his hearing. He opened his 
mouth. He began to speak, and we hopelessly 
watched the innocent young thing who had 
roused him. 

“Opinions,” said our Author ponderously, 
“differ.” 

We were relieved. He must have considered 
her innocence. We were about to turn to more 
serious business when one of our members who 
delights in argument, butted in. 

“I’m inclined to agree with our young 
friend,” he said. “These people who think 
nine-five is the gauge are all the same: un- 
practical.” 

“Which people ?” asked Electrics. The only 
thing*that he and our Author agree upon is the 
right gauge. ‘““Which people?” he repeated. 
His voice was controlled, but his lip curled. 

“Of course,” said our Director, “it would 
save a lot of time if everyone used sixteen,” 
and he laughed nervously. 

He was ignored. Propelled by some unseen 
force, the club had miraculously divided into 
three distinct groups. The eight millimetre 
enthusiasts, headed by the Cameraman and the 
argumentative Elder, glared across the room 
at the nine-five followers, whose champions 
were our Budding Young Author and Lights. 
The remainder, comprising those without 
equipment and the plutocrats on sixteen, 
clustered around the door, looking anxiously 
at the other groups in turn. 

The young innocent in the third group 
asked if she had said anything wrong. 

“Only ruined a perfectly good evening,” 
said our Director bitterly, “and broken up a 
perfectly good club. Apart from that, you said 
nothing that mattered.” 

But the ranging salvoes were being fired 
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A scene from the 
Kingsway F.U. film, 
What Maidens 
Loth. We've got 
the title right this 
time! (See poig- 
nant story in ‘‘ideas 
Exchanged Here"’ 
in this issue.) 


now. “I suppose you know that the operating 
costs on eight mill. are a third of the costs on 
nine-five,” the Camerama_ was s ying. 

“TI dispute your fractional equivalents.” 
replied our Author, “‘and in any case they must 
be considered in relation to the difference in 
capital outlay.” 

That made the opposition falter for a moment 
until someone in the back row naively asked : 
**What’s he mean ?” 

Our Author lost a great deal of the initiative 
by explaining, ‘Cameras and projectors.” 
However, he managed to sound very super- 
cilious. 

“Cameras and projectors,” echoed the 
Cameraman. ‘“‘The price difference amounts 
to no more than the cost of a couple of hundred 
feet. Besides, look at colour.” 

“From what I’ve seen of 8mm. colour, I 
don’t particularly want to,” said Lights. 

“TI know you are referring to my film, 
Dockland at Dawn.” It was the Elder who 
butted in. 

“IT never gave your film a thought,” said 
Lights. 

“There is no need to be insulting,” said the 
Elder, flushing at the thought of one hundred 
and fifty feet of under-exposed colour. “It 
wasn’t my fault. I had to take it then. The 
place would have been a hive of industry in 
another ten minutes.” 

“Gentlemen,” said our Treasurer, another 
‘sixteen’ man, “could we not postpone this 
discussion until another evening? A planned 
debate would be of more value to our new 
members.” 

‘Discussion’ was a mis-understatement. The 
back benchers of the militant groups were now 
hurling insults at each other. The leading 
protagonists were gesticulating violently. Argu- 
ment degenerated into insult. Challenges were 
brandished. 

“T’ll put anything you care to choose of 
mine against the best of yours,” said Lights to 
the Cameraman. It was noticeable that our 
Budding Young Author seemed somewhat 
reluctant to join in this conversation. 


(Continued on page 1186) 





H. A. POSTLETHWAITE sends his 


Fig. 1. This diagram shows the working 
parts of a silent projector. Key to the 
lettering: A, reflector B, lamp ; 
C, condenser; D, shutter; E, film; 
F, gote; G, claw H, sprocket 
wheels ; j, fens ; K, supply reel ; L, 
take-up reel; M, fan N, rollers. 








My dear Christopher, 

In essentials a cine projector is very much 
like a cine camera working in reverse. When 
the camera is pointed at a brightly lit scene, 
the lens projects a small image of the scene 


on the sensitised film; the light coming 
through the lens is then cut off for a fraction 
of a second by the shutter while the motor 
moves the film on and brings the next frame 
into position in the gate; then the operation 
is repeated. 

In a projector the small picture on one 
frame of the film is very brightly illuminated 
and the lens projects a magnified image of it 
on to a screen. The beam of light is then 
interruped by the shutter while the film is 
moved on, the next frame is projected, and 
so on. But the introduction of a powerful 
lamp just behind the film brings complica- 
tions; and the projector uses reels that hold 
much more film than camera spools or 
magazines. 

Fig. 1 shows the essential parts of a pro- 
jector, and Fig. 2 the inside of one particular 
type—the Ampro. The motor is driven 
electrically and, as the light from the lamp 
(B) must be concentrated as far as possible 
on the tiny area of the film in the gate (F) 
it is helped by a reflector (A) and a condenser 
(C). 

Lamps are usually designed to work on a 
voltage of 110, or less, because low voltage 
lamps can have a more compact filament than 
lamps working at mains voltage. The current 
from the mains is therefore cut down to the 
required voltage by means of a transformer 
or resistance. This may be a separate unit, 


final LETTER TO CHRISTOPHER 


Here’s the Way to 


_ Good 
Projection 


You’ve made your first film. But bad 
projecting can ruin the results of all 
your nef In this ninth article, H. A. 
Postlethwaite concludes his survey of 
cine work for the beginner with a clear 
explanation of how the projector works 
and how to get the best out of it. 


or it may be incorporated in the 
projector. Transformers are heavy 
and expensive and can be used only 
with A.C. mains, but they economise 
on current. Resistances can be used 
with either A.C. or D.C., but they 
waste a certain amount of power 
and they get hot. 

The rating of the lamp may be anything 
from 100 watts to 750w. in a silent projector 
and, as it will get very hot, a fan (M) worked 
by the motor is usually included to prevent 
the filament from melting. A 100w. pro- 
jector will give adequate light for home 
screening; a 750w. lamp will give a good 
picture eight feet wide in a hall. As a 750w. 
lamp costs about two pounds and has a 
relatively short life, it is rather extravagant 
for home use. 

Longer Life for the Lamp 

My own projector is designed to take a 
750w. lamp, but I get more than enough light 
at home with a 500w. lamp, and prolong its 
life by plugging in the transformer as for a 
mains voltage of 240 instead of the actual 
supply of 210v. This reduces the output 
voltage from the transformer and is perfectly 
satisfactory with black and white film; with 
colour film the lower lamp voltage tends to 
falsify colour tones, but not enough to matter 
to an uncritical viewer. Incidentally, with 
some projectors, the speed at which the fan 
works varies with the speed of the motor. 
Its speed is therefore reduced if film is pro- 
jected at less than the usual 16 f.p.s., when 
the fan may not create a sufficiently strong 
current of air, so causing the lamp to burn 
out after a few hours’ use. 

The claw mechanism for moving the film 
forward frame by frame (G) is similar to that 
of the camera, but the shutter (D) cuts the 
beam of light not only while the film is being 
moved on from one frame to the next, but 
also twice during the time each frame is being 
projected, i.e., 48 times per second instead of 
16 times. This is to prevent flicker. The 
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shutter may be a rotating disc with segments 
cut out, somewhat similar to the camera 
shutter, or it may be in the form of a barrel 
with wide slots. 

The projector lens (J) usually has a big 
aperture and no diaphragm; it is normally of 
longer focal length, e.g., 2in. for 16mm. film 


Fig. 2. The working parts of an Ampro projector. 

The lettering corresponds with that in Fig. 1. 

Note the condenser and reflector, mounted on 

the removable side of the housing, shown on the 

The shutter on this model is of the barre/ 
type — above. 


left. 





instead of the lin. used in the camera. A 
bloomed lens is preferable, but unbloomed 
lenses are quite satisfactory. The longer the 
focal length of the lens, the greater the 
distance from projector to screen for the same 
size picture. The picture sizes at various 
projection distances are given in the table 
below. 


The projector may be designed to take 
only the smaller reels of film (400ft. for 
16mm., lasting 16 mins.; 300ft. for 9.5mm., 
lasting 12 mins.; or 200ft. for 8mm., lasting 
16 mins.); or it may take larger reels, such 
as 800ft., 1,600ft. or even 2,000ft. for 16mm. 
The reels may be linked with the motor by 
belts or they may be gear driven. There will 
be a switch, or preferably two, for the motor 
should be switched on before the lamp, and 
the lamp switched off before the motor. 


PROJECTION DISTANCES 





Width of picture with 16mm. 
film* 


Distance of 
projector from |— 
screen 





thin. 
lens 





= 
° 


| ft, in. . in, 


| 


| | 


* With 8mm. film the picture will be half the width given above: 
with 9.5mm. film the picture will be 4/5ths the width given. 








NAVEEN 
awovwoan? 


There may be some or all of the following 
refinements: a “framing” device, so that the 
precise area of each frame is _ projected; 
tilting device, to raise or lower the picture on 
the screen; variable speeds; provision for 
showing a single frame as a “still”; reversing 
switch to project a film backwards; provision 
for rewinding the film; inching knob to per- 
mit the film to be moved on by hand when 
threading up; carrying handle; pilot lamp to 
assist threading up without room lights; claws 


engaging on one side only of 16mm. film, 
thus permitting sound film to be used. And 
some projectors are designed to be used with 
more than one size film, e.g., 9.5mm. and also 
16mm. 

With every projector you will require some 
accessories. They are: brush to clean the 
gate; oil can; take-up reel (preferably two); 
spare belt, if the machine is belt driven; spare 
lamp. 

You will also want a screen. Anything that 
is quite flat and opaque and matt white will 
do for a screen; the projected picture will be 
satisfactory, for example, on a white or off- 
white distempered wall. But there is a lot to 
be said for a properly constructed screen that 
frames the picture precisely with a black 
border; and if the projector is not very 
powerful, a silver or beaded screen will give 
added brilliance for a small and compact 
audience. The screen must be taut and must 
be constructed so that it will stand or hang 
quite flat. 

All this reads rather like a catalogue, but I 
feel that if you know what there is to look 
for, you will find it easier to decide on the 
projector that suits you best. Prices vary 
enormously, and the advertisements in A.C.W. 
will tell you all about them. There is no 
reason why a second-hand projector should 
not be satisfactory, but buy it from a reput- 
able dealer who will give some sort of 
guarantee with it. If possible have it on trial, 
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Fig. 3. Threading the file 
essential to see that the 
tained wi 


is a simple operation. But it is 
ops are properly formed and main- 
e the projector is running 
and get the appropriate instruction book with 
it. 

See that the lens (J) and condenser (C) 
and reflector (A) are perfectly clean, the 
pressure plate in the gate (F) unscratched, and 
that there is no mulation of dirt on the 
claw (G), or sp wheels (H), or the 
rollers that hold film on the sprockets 
(N). The mact should run reasonably 
quietly and you ld be able to feel a good 
draught from the 

It is important 
are maintained during 


rocket 


it the loops on the film 

projection, that the film 
winds itself smoothly on to the take-up spool 
(L), and that th: tches on the spool arms 
hold the reels securely. And, of course, the 
projector should throw a clear, steady picture, 
without any wavering, on a screen of adequate 
size at the screen tance you will normally 
use. It is wise, too, to get a model for which 
spare parts are readily available. 

The threading of the projector should 
present no difficulty; the method varies with 
different machines, but the instruction book, 
or one demonstrat will make things clear. 
Fig. 3 shows the way the loops are usually 
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formed. With reversal film and commercially 
made films, the emulsion side must be towards 
the lens. 

When the film has been threaded, the motor 
should be run for a second, or the inching 
knob used, to make sure the claw is engaging 
and that the film is being wound on to the 
take-up spool. It is most annoying to find 
the film lying in a heap on the floor at the 
end of a reel, and it can cause considerable 
damage to the film. 

When everything is ready, the projector 
should be run without switching on the lamp 
(if this is possible) until the end of the leader 
is in the gate (the white leader makes this 
easy). The lamp is then switched on just 
as the title is about to appear. At the end, 


the lamp should be switched off before the 
black trailer runs out; the sudden glare of 
the white screen at the end of a film can be 
very trying. 

Before films are shown to an audience, the 
screen should be erected at 


a comfortable 


Fig. 4. Here, 
the gote is 
opened for 
cleaning, show- 
ing the pressure 
plate, which 
must be kept 
absolutely 
clean. It 
should be pol- 
ished with a 


leather. 


height, the chairs arranged in suitable posi- 
tions, and lengths of flex disposed so that 
people will not trip over them. This sounds 
elementary, I know, but it is important to 
avoid any sort of fuss or commotion. In a 
small room it may be best to project from 
corner to corner. The projector must, of 
course, be on a really firm support or the 
picture will wobble on the screen. With a 
beaded or silver screen, anyone sitting very 
much to the side of the line of throw will 
see a poor picture; but if seats are placed in 
front of the projector, see that heads do not 
get in the way. 

The lens should be examined to see that 
it is clean and not misted over, and the motor 
run for a minute or two to get precise framing 
on the screen and to warm it up. It is a good 
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CENTRE SPROCKET turns 


The 


The show was well under way. Then the 
film broke. Before the projectionist had time 
to switch off, the frame in the gate had 
blistered and burnt—a common enough 
accident, but it set me wondering. Why was 
there no heat filter in the projector? On some 
projectors filters are provided, or an indirect 
lighting system employed serving the same 
purpose. Most expensive projectors protect 
the film from burning in this way, but why 
not all projectors. 

Heat absorbing glass is not expensive and 
if the colourless variety is used, colour films 
can be projected satisfactorily. The amount 
of light absorbed is negligible. Why can’t it 
be incorporated as a normal thing in all cine 
projector lighting systems? After all, many of 
the cheapest film strip and 2in. by 2in. slide 
projectors use heat filters. Those of us who 
have blistered and burnt our films in the 
cheaper projectors will surely consider the 
extra cost (and it shouldn’t be much) money 
well spent. 


Symbolic 


Mx. Langford, of Newport, Mon., sends me 
a few frames of film to illustrate an experi- 


ment he has carried out. He was making a 
film of a wedding and wanted a shot showing 
the couple at the altar. Instead of trying to 
take it in the church, he drew a symbolic 
representation of the scene in negative form 
by using white poster paint on black paper. 
White plastic letters were then superimposed 
and the combination shot in a titler on positive 


Cannock Chase Cine 
Group use 9.5mm. 
(f/1.5 Miller) to fea- 
ture a reel of 35mm. 
They are here seen 
taking a shot for Ten 
Minutes to Zero 
which shows how a 
newsreel was breath- 
lessly got to a cinema 
when the van deliver- 
ing it had broken 
down 


9.5mm. Reel 


film. Developed in the normal way, the result 
was a positive that was both pleasing and 
unusual. 

» A salute to Mr. Langford for his ingenuity, 
for it is not easy to draw a complete scene as 
a negative! He tells me that he also managed 
to take presentable shots inside the church by 
the light from dormer windows in the roof 
only. These he shot with an f/3.9 lens 
and lightened them during processing with 
Farmer’s Reducer. 

He processed 90 feet of film the day he took 
his wedding shots, and only seven hours after 
the ceremony the guests were treated to a 
film show of the day’s events. This may or 
may not be a record, but Mr. Langford 
certainly deserves recognition for his fast 
work and enthusiasm. 


Marathon Screening 


Another reader claiming a record is Marine 
Wheeler, of Lympstone. Recently he helped 
in building a stand at a local exhibition. He 
rigged up a Son projector for back projection, 
using a mirror and a 21 inch wide screen 
made from tracing paper. This, he says, ‘gave 
a bright picture in spite of illumination stray- 
ing from nearby stands. The _ exhibition 
lasted four days and during that time a local 
Coronation film was shown 46 times with a 
sound cartoon, the Son running almost con- 
tinuously throughout the exhibition. This 
meant sometimes working seven hours at a 
stretch, with five minutes break (for rewind- 
ing) after each 25-minute show. 








Only once was there a breakdown and that 
was due to nothing more than a faulty splice. 
The performance speaks well for the Son, and 
maybe Marine Wheeler broke another record, 
for he says that if only half the people who 
came to the exhibition watch his show, some 
3,000 must have seen his Coronation film in 
those four days! 


Scripting After Shooting 


In this column we have considered scripts 
for one-reel films, and many readers have 
written in appreciation of the ideas which 
have been evolved. But there will always be 
those who prefer shooting “off the cuff”; and 
even the man who normally sticks religiously 
to a script sometimes finds himself with odd 
shots or sequences that don’t fit in. 

A familiar method of using them to 
advantage is to make them up into a quiz 
film for Christmas or birthday parties, but 
Jack Higgs, of Aldershot, has a different way 
of turning his odd shots into an attractive 
film. He calls his picture A Letter To 
Australia, and it can best be described as an 
illustrated letter to her parents from a young 
Australian on holiday in Britain. It shows 
some of the local scenery, odd shots of other 
places and a few family shots—just the sort 
of thing the average amateur is likely to be 
left with after several shooting sessions. 


Imagination had been used so successfully 
in binding these odd shots together that they 
became an interesting film, instead of the 
jumbled hotch-potch they might well have 
been. A classic example of this “scripting 
after shooting” method is the short film, 
Listen To Britain, made during the war. If 
you belong to a film club with a 16mm. pro- 
jector and have not seen it, a copy can be 
obtained from the British Film Institute 
library. It is well worth studying as an 
example of a film that any amateur should be 
able to make. 


Still To Aid of Cine 


Mx. McDonald, of Liverpool, says that he is 
just a beginner in our hobby, and wonders if 
there could be a special “Beginners’ Corner” 
in A.C.W. “A Letter to Christopher” is, to a 
certain extent, an answer to his plea, but 
perhaps a special section of “The 9.5mm. 
Reel” devoted to beginners’ problems would 
be a welcome addition. What do other 
readers think? If you have any particular 
problem that may be of interest to others, I'll 
be glad to do my best to answer it. 

Mr. McDonald graduated to cine from the 
box camera. My own introduction was the 
other way round, from still to _ cine. 
Admittedly I had dabbled with still photo- 
graphy before taking up 9.5mm., but I didn’t 

(Continued on page 1194 


How Are They Making Out Overseas? 


F rance is the home of 9.5mm., as we all 
know. A glance through the French cine 
magazines and catalogues makes one’s mouth 
water. Last month I noted some films that 
9.5mm. libraries should consider. Perhaps there 
may be one or two libraries enterprising enough 
to import a few of the current French 9.5mm. 
releases. In the latest lists are several that would 
be major attractions to many nine-fivers in this 
country, and it would not be difficult to re-title 
them in English for the benefit of those whose 
school French has been forgotten. 

Perhaps the most interesting are six 
underwater films by Jacques Yves Cousteau, 
one of the world’s foremost underwater 
experts. There is a film showing how to 
reach the top of the Eiffel Tower the hard 
way — by climbing up the outside girders! 
Silent comedy films include several Buster 
Keaton and Max Linder shorts that would be 
very popular items for most home shows, and 
there is even a Georges Méliés classic, The 
Conquest of The Pole 

U.S.A. 9.5mm. is regarded as virtually 
unknown in America, yet there are a few 
nine-fivers in this 8mm./l6mm. stronghold. 
They get their film themselves from as far 
afield as Australia, Canada, France and 
Britain, since nobody imports it nowadays for 
the retail trade. It is therefore rather odd 
that there should be a processing service for 


9.5mm. in the States. It is run by Gevaert, 
who guarantee to process Gevaert film for you 
wherever you may be. 

Another firm that deals with nine-fivers is 
ESO-S. They will make reversal duplicates 
and neg.-pos. prints from 9.5mm. and have an 
optical printing service for printing 9.5mm. 
on to 8mm., 16mm, and even 35mm.! So if 
you have friends in America who use 8mm. 
or 16mm., you can send them 9.5 films via 
ESO-S. The cost is not cheap, but it is cheap 
enough to compare favourably with that of 
reversal duplicates in this country. 

Australia and New Zealand. Not long ago 
Pathescope Monthly printed a challenge from 
the newly formed Southern 9.5mm. Cine Club 
of New Zealand, who believed themselves to 
be the only 9.5mm. cine club in the Southern 
Hemisphere. I should be very surprised if 
they were as, although 9.5mm. is not one of 
the most popular gauges in New Zealand, it 
has a very strong following in Australia. 

One challenger (though it is not strictly 
speaking a club) is the Australian 9.5mm. 
Cine Circle No. 1, one of the first overseas 
A.C.W. Circles. And in New Zealand itself, 
the Wanganui A.C.S. has an_ enthusiastic 
9.5mm. section. This society issues a very 
bright and breezy little magazine called Film 
Flashes in which 9.5mm. film shows by 
members are often reported. 
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9.5mm. Package Film Prices: 
Libraries Tell Inside Story 


Centre Sprocket writes: 

Since this column aims, among other things, at being a 

guardian of 9.5mm. interests, discussion of prices must in- 
—s come into it. When the 100ft. Peak and Walton 9.5mm. 
films first became available they cost from 18s. 6d. to 22s. 
A few months ago the price was increased in one swoop to 
30s., but neither the 8mm. nor the 16mm. versions have been 
subjected to this rather startling advance. Pathescope printed 
films still sell at 18s. 6d., and their 200ft, films cost only 2s. 6d. 
more than these new 100 footers. The retail price of raw stock 
(both reversal and positive) remains what it was. 
Z There are doubtless very good reasons why so steep an increase 
in price is necessary, but it would help those on the receiving 
end to accept it with more grace if could be told why. 
The 9.5mm. fan is a very loyal adherent of his chosen gauge and 
will champion it against all comers, but if criticism is to be 
made, he must have some ammunition to counter it. 


Questions of price do loom very large in 
all cine work, and we think it very proper 
that they should be raised. We gladly publish 
below replies from the firms concerned even 
though, as you will see, the gladness refers 
only to their willingness to comment on their 
balance sheets. Walton Sound & Film 
Services, who give a very full answer, write: 

“In November 1951, we issued a few of our 
most popular 100ft. films in 9.5mm. B/W at 
22s. 6d. We did not release any further 
9.5mm. films until the Coronation in 1953 
when Pathescope, who are this country’s 


largest printers of 9.5mm. films advised us 
that there would be an increase in printing 
The retail price was therefore advanced 


rates. 
to 25s. 

“Also at this time we issued the first 
9.5mm. Kodachrome prints in the world. The 
retail price was fixed at £6. Fortunately Kodak 
have not increased the price of Kodachrome 
printing stock since 1951, hence the retail 
prices of Kodachrome films have not changed. 
It should be pointed out that, whereas changes 
in purchase tax affect retail prices of camera 
stock, printing stock is not subject to this tax 
and hence the comparison in prices of camera 
stock and printed films is not always a fair 
one. 


Higher Printing Rates 

“In September 1954, when we decided to 
make the bulk of our range available in 
9.5mm., most of the film laboratory workers 
received an increased basic wage which the 
majority of the laboratories off-set by increas- 
ing B/W printing rates. We found that it 
would be impossible to issue the films at all 
unless the entire range was priced at 30s. In 
three years therefore, the price has risen by 
7s. 6d. (in stages of 2s. 6d. and 5s.) We were 
also obliged to increase the 16mm. B/W 
100ft. price to 35s. 

“It should be pointed out at this stage that 
Pathescope, the pioneers of 9.5mm., are in a 
unique position in that their printing 
laboratory is an integral part of their company 
—in other words, they do not employ 


independent laboratories to print for them. 
They are able, therefore, to sell their films 
at a much lower price. Practically no other 
film distributor in this country is in this 
position, certainly not in 9.5mm., and hence 
our prices are largely controlled by: (a) The 
price at which the film stock manufacturer 
sells to the laboratory; (b) the price at which 
the laboratory supplies the printed and pro- 
cessed film to the distributor; (c) the price 
at which the distributor sells to the photo- 
graphic dealer; (d) the final retail selling price 
at which the dealer sells to the public. 


Links in the Chain 

“(d) minus (c) is the dealer’s profit; (c) 
minus (b) is the distributor’s profit; (b) minus 
(a) is the laboratory’s profit. In each case 
overheads have also to be allowed for. 
Eliminate one or two steps in this chain and 
a substantial price reduction can be made. In 
the case of Pathescope’s 9.5mm. films, item 
(b) is eliminated as the laboratory and the 
distributor are the same company. 

“This leads us to explain why Kodachrome 
printed films cost so much more than the 
equivalent length of Kodachrome camera 
stock, and also why B/W printed films, at 
any rate for 16mm. and 8mm., compare 
favourably in price with B/W reversal stock. 
With Kodachrome the cost of manufacture is 
high, whether it is to be used for cameras or 
for printing. For camera use it is sold direct 
to the dealer—i.e., (b) and (c) are eliminated. 
Hence the final retail price can be kept down, 
but for printing purposes the stock must pass 
through the entire chain of (a), (b), (c) and 
(d). With B/W prints, positive stock is used 
which is much cheaper than B/W reversal. 


Cheaper Prints: A Solution 


“The solution for cheaper colour prints is 
a cheaper colour printing stock, and processes 
such as Eastman colour, when generally avail- 
able in sub-standard sizes, may go some way 
towards this end”. 

Confirmation of the validity of this survey 
of the financial position is provided by Peak 
Film Productions in an unhappily all too 
convincing way. They are on the point of 
discontinuing the issue of 9.5mm. films 
altogether. “I think that this fact”, says Mr. 
J. S. Frieze, managing director of the firm, 
“speaks for itself on the question of 
economics”. But although laboratory prices 
for black and white were increased last 
September, retail prices of Peak 8mm. and 
16mm. package films have not been increased. 

“It is with regret”, he concludes, “that we 
are withdrawing from the 9.5mm. market, but 
it has been unprofitable from the start”. And 
that, with Peak Film Productions’ thanks to 
“all those who have purchased our films in 
the past”, provides an explanation which is 
also a dismally emphatic ending to the 
enquiry. 
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Bouncing 


AT YOUR CINEMA 


fine time in the 

weeks. Three films 
tep courageously out of 
the rut—three are usually considered a fair 
annual total—using scripts that owe their 
origins to Bizet, Orwell and, wait for it, 
Plutarch; and the success of all three is due 
to the producers’ wholehearted determination 
to try something new 

The most full-blooded and adventurous of 
these experiments Carmen Fones. “Music 
by Bizet, book and lyrics by Oscar Hammer- 
stein II,” state the splendidly designed credit 
titles. But cynical smiles are wiped from the 
audience’s faces by the impact of the opening 
sequence. Against the lilting, tripping music 
which, in Carmen, introduces the cigarette 
girls, coloured workers step from a_ sleek 
motor-coach outside an American parachute 
factory. 

Any uneasiness 
film’s tremendous 


The cineaste has had a 


cinema these past 
have appeared that 


soon dispelled by the 
vigour. The story follows 
the original closely, but has been adapted to 
fit a modern American setting. Don Jose is 
now Corporal Joe; Escamillo, the bullfighter, 
is Husky Miller, a prize fighter; and other 
characters enjoy such names as Dink, Rum, 
Myrt and T-Bone 

At first one listens a little breathlessly to the 
lyrics, half-suspicious that they won't quite 
fit the music. “Pick ‘em up and put ’em 
down”, sings a ragged crowd of picaninnies, 
aping the soldiers. In the factory canteen 


The appeal of American 
musicals has always rested 
in their life and vigour. 
Seven Brides for Seven 
Brothers carries forward 
the tradition of using each 
song and dance routine as 
an integral part of the 
development of the story. 
It borrows nothing from 
the theatre, but uses 
camera movement and 
position, and swift chang- 
ing of sets to provide an 
essentially filmic context 
for the choreography and 
music. 


SUCCESSES 


By DEREK HILL 


Carmen sings to the Habanera, “You go for 
me, and I’m taboo, but if you’re hard to get 
I go for you”, and between verses she flings 
a detailed order for lunch from the corner of 
her mouth. 

The only real lapse is a duet that begins, 
“You walk jus’ like my ma, you talk jus’ like 
my ma”, and concludes that “maybe I love 
you ’cos I’m jus’ like my pa”. But from then 
on the film sweeps along with a vitality that 
is almost overwhelming, especially in the 
“Beat out that rhythm on a drum” road-house 
number, and the roaring new version of the 
Toreador Song, “Stand up and fight until you 
hear the bell”. 


Explosive Performance 

With a white cast, this enthralling film 
would probably have failed for lack of the 
natural passion and sincerity of the coloured 
players, and singers who dub three of the 
leading singing voices. Dorothy Dandridge, 
as Carmen, gives the most explosive screen 
performance I can remember; and Harry 
Belafonte, Pearl Bailey, Olga James and Joe 
Adams provide almost flawless support. 

Carmen Fones is the best film CinemaScope 
has yet given us. The screen constantly glows 
with colour, the stereophonic sound is 
intelligently used and, for the greater part of 
its length, the atmosphere of the film is well 
sustained, often as a result of the sparkle of 
the idiomatic dialogue. All the arguments the 
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Carmen Jones daringly re-casts Bizet’s opera in a modern 
idiom, using an all-coloured cast headed by Dorothy Dandridge 
os a tempestuous Carmen. Here, Harry Belafonte pursues her 
as she tries to escape going to jail ; but (below) it isn’t long 
before he is the captive. ‘‘Explosive’’ is Derek Hill's summing up. 


purists may try to put forward dissolve in the 
face of the film’s achievement. 

If we amateurs cannot compete with the 
spectacular qualities of Carmen fones, we can 
still learn an important lesson. Imagine the 
outcome had the film’s makers allowed feel- 
ings of doubt to undermine there experiment. 
Suppose they had chosen the safety of a more 
cautious approach. Such _half-heartedness 
would have brought disaster: not only would 
the film have been criticised, but the idea of 
the adaptation itself would have been con- 
demned and ridiculed. 


Boldness Essential 

So if you intend trying something new, 
don’t be afraid to let rip. Boldness is essential. 
Personally, I think Carmen Jones would have 
been even better if the director, Otto 
Premnger, had tried a more stylised approach. 
Some of the near-documentary street scenes 
are oddly at variance with the rest of the film. 
Opera, after all, makes no pretence at realism 
and technique of a less orthodox nature would 


have been fitting to such unusual material. 
The names of Halas and Batchelor have 
long been associated with cartoons of wit, 
originality and point. Animal Farm, the first 
British feature-length cartoon, is as purpose- 
ful as any film they have yet made. Based on 
George Orwell’s story, it tells how the animals 
on an ill-run farm successfully stage a revolu- 
tion against the drunken, slothful farmer. 
Led by Snowball, an intelligent and con- 
scientious pig, the animals turn the farm into 
a self-supporting concern. They live peace- 
fully together, obeying a set of commandments 
painted on the farm-yard wall. But Snowball 
is declared a traitor and is murdered by 
Napoleon, another pig, jealous of his leader- 
ship, and life on Animal Farm under the new 


Setting up a shot for the Halas and Batchelor Animal Farm. 

It was a boid experiment to base a cartoon on Orwell's penetrating 

political fantasy. But now this British team intend to follow up 
with an equally unusual subject, Pilgrim's Progress. 


ruler becomes even harsher than under the 
farmer. The commandments are amended one 
by one, until to the “All animals are equal” 
rule is added “but some animals are more 
equal than others”’. 

The ending of the film, which shows a 
second revolution about to destroy the now 
hated pigs, weakens the point and climax of 
the book, which describes a friendly meeting 
between the pigs and neighbouring farmers 
who find themselves in complete accord with 
the new principles of Animal Farm. Other- 
wise, the book has been closely followed; and 
the details of the allegory (Snowball = Trotsky; 
Napoleon = Stalin, etc.) are quite apparent. 

It must have needed considerable courage 
for Louis de Rochemont, the producer, to risk 
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making a serious feature-length cartoon. But, 
by the luckiest fluke any publicity department 
can ever have had, the film has been released 
when practically everyone has been made 
Orwell-conscious by the 1984 hullabaloo, 
with the result that Animal Farm stands a 
reasonable chance of achieving the box-office 
success it deserves! 


Disney Style 

Once again, the technique itself is not so 
experimental as the basic idea. The designs 
are of the clear-cut kind used in the ‘Charley’ 
series of shorts, not very different from the 
Disney style; the animation and the editing, 
though frequently ingenious, hardly break any 
fresh ground. But, then, directness is surely 


A lesson in CinemaScope technique. When there's a fight to 
be filmed, arm the contestants with planks, as in Seven Brides 
for Seven Brothers | Action in the full horizontal plane, indeed | 


to be preferred, for the film corresponds to 
Orwell’s original in its clarity, and gains by 
expressing itself so unequivocally. 

For the most part it is intellect, rather than 
emotion, which is engaged. The expertly 
accomplished sequence showing Napoleon’s 
betrayal of Boxer, the hard-working horse, is a 
brilliant exception. Snowball gets little chance 
to emerge as a complete character, with the 
result that his death is less affecting. 
Incidentally, it was on this film that John 
Daborn was engaged during a brief spell as 
a professional, when, he assures me, he worked 
as a “clean-up artist on the pigs!” 

The third experiment of the month may not 
seem as revolutionary as the other two, but 
nonetheless Stanley Donen’s Seven Brides for 
Seven Brothers has a source as unexpected as 
either. It is based on Stephen Vincent Benet’s 
story, “The Sobbin’ Women”, which in turn 
draws on Plutarch’s account of the abduction 
of the Sabine women by the Romans. 

Adam Pontipee (Howard Keel) marries 
Milly (Jane Powell) and takes her to his farm 
in the Oregon backwoods, where she dis- 
covers that she is expected to keep house not 
only for Adam, but for his six hulking 
brothers as well Eventually the brothers, 
inspired by Plutarch, kidnap six girls they met 


in a nearby town. An avalanche prevents the 
furious townspeople from rescuing the girls. 
But by the time spring arrives, the girls have 
decided that they don’t want to leave the 
brothers, and ingeniously force a mass shot- 
gun wedding, which pleases everybody. 

Amusing as the script is, the greatest merit 
of this exhilarating musical lies in its splendid 
dance routines staged by Michael Kidd. The 
high-spot is an acrobatic square-dance at the 
barn-raising contest when the brothers out- 
leap and out-dance the townsmen in a big, 
bold, number that had me bouncing in my 
seat. And scarcely is the dance over before a 
glorious free-for-all breaks out, directed with 
as much skill and care as the complicated 
choreography of the preceding sequence. 

All the songs and dances of Seven Brides 
for Seven Brothers carry the story forward. 
“Goin’ Courtin’,” the delicious “Lament”, and 
the bounding, bubbling “Sobbin’,” each con- 
tribute to the plot, in refreshing contrast to 
the usual habit of holding up the story for 
every number. 


Pure Cinema 

The routines are essentially filmic, and 
several would be impossible to achieve on a 
stage. Consider the way in which the “brides” 
and brothers welcome the spring in song and 
dance, for instance. Only the music and lyrics 
have any continuity in the usual sense. The 


characters appear in different costumes and in 


different locations between consecutive lines 
of a song. This isn’t new, of course. The 
famous “New York” number in On the Town 
remains one of the best examples. But it’s 
always gladdening to see something in the 
cinema which owes nothing to the theatre, 
and Seven Brides for Seven Brothers is almost 
entirely in this category. 

Apart from weaknesses in the scenes 
between Adam and Milly, the film has only 
one real fault. Its construction is such that 
the best items come too early in the film, and 
the absence of a finale results in a lame end- 
ing. “I now pronounce you men and wives”, 
says the preacher. One waits eagerly for the 
brothers and brides to spring into a final 
dance—and what do we get? “The End”. 
What a wasted opportunjty! And what a 
lesson! Remember, fellow-amateurs, that the 
mood of your audience depends very largely 
on your final sequence. Save your best 
moments for the end, and send your audiences 
away happy. 


HIGH HOPES 
News to raise the h of amateurs who cover news 
and sporting events in Bad light: Eastman Kodak have 
pe -~ ‘speed —~* Pan ive film —< — has 
ce the $) uper negative and about the same 
ularity. Its reversal counterpart is Tri-X C.P., about 
Bity ty per cent speedier than Super XX. In this country 
new film is now being made available on 35mm. 
yg tate S.A., have patented an easy loading ee ~ 
for cameras. Only one movement is needed to cpen e 
pressure plate, withdraw the claw and re-set the feed 
meter to zero. 
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YOUTH AT THE CAMERA 


Royal Film Scoop 


Here’s a record of keenness 
and enterprise which it won’t 
be at all easy to match. Anthony 
Powell’s cine biography to date 
is compressed within the nar- 
row period of four years, but 
during that time he has packed 
in enough incident to last many 
amateurs twice as long. 

He started amateur cine in 
1951 at the age of 12 when his 
father bought him a Pathe H 
camera, and being the type 
who doesn’t do things by 
halves, once interest was 
aroused he went at the hobby 
full tilt. What could he learn 
from others? He contrived to 
visit several film studios to find 


out. 

What should he film? The 
Queen Mother was attending a 
so meeting in Windsor 

eat Park. Anthony Powell, 
who lives in Windsor, sought 
and obtained permission to 
film her. His work caught the 
attention of the local paper who 
arranged for him to visit Bray 
Studios, where he met the unit 
who were working on the 
thriller The Saint’s Return, 
starring Louis Hayward. 


Thrilled 

A royal scoop came in 1953 
when he was able to take 
exclusive shots of the Royal 
Family and Commonwealth 
representatives at the Corona- 
tion party in the Great Park. 
“You can guess how thrilled 
and honoured I felt’’, he says, 
“to be the only person to have 
the privilege of filming the 
Queen and the Duke of Edin- 
burgh with their children on 
that occasion”’. 

Those shots were the high- 
lights of a 9.5mm. black and 
white 3-reeler, Royal Windsor, 
1953, which was shown to 
local audiences. 150 people 
attended the first presentation, 
the programme including pro- 
fessional royal films and a 
record of the Queen’s visit to 
Slough filmed by the Council’s 
official photographer, Frank 


— 
though using sound and 
silent films in both 9.5mm. and 


16mm., he contrived to present 
a non-stop show by using three 
projectors—a 9.5mm. Specto 
500, 16mm. Specto 500 and 
l6mm. Victor. And Specto 
Ltd., of Windsor, who had 
made their own Coronation 
film, included his with it when 
they presented a Coronation 
programme to a large audience 
at the Windsor Guildhall. | 


Good Quality 

Last year he went to Ger- 
many with the local youth club 
on a youth exchange group 
scheme and, of course, a 
camera went with him—but 
not black and white film this 
time ; no, 9.5mm. colour, no 
less. He shot over 800ft. of it 
for the Windsor Youth Advis- 
ory Committee. Modestly 
preserving silence on how the 
film turned out, he adds only 
that the Council were pleased 
to have it and that the quality 
of the 9.5mm. Kodachrome 
was up to the standard of any 
16mm. he had seen. 


Classroom 


The requirement : to interest 
Form IVa in the mechanics 
and appreciation of cinema. 
What better way than to per- 
suade them to make their own 
films? It is, indeed, the ideal 
way says the booklet, Film 
Appreciation in Youth Clubs, 
recently issued by the British 
Film Institute at one shilling. 
Much of the means of imple- 
menting it has a direct interest 
for the amateur film society, so 
that the suggestions offered in 
Film Appreciation are doubly 
apt. 

For example, if you are a 
new club—or a school group 
which has yet to engage in cine 
work—perhaps you take the 
view that the right thing to do 
would be to make a factual 
film about club activities? 
Resist the temptation, says the 
Institute. “ unambitious 
short story incident, lasting 
about 3-5 minutes, provides a 
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Last year, too, he covered 
the National Scouts Rally for 
the local association and now 
gives regular film shows to all 
the youth organisations in the 
district as well as to farmers’, 
aquarists’ and boxing clubs. 
But all this is not enough. “I 
want to know more about cine 
work”, he says, and so he is 
attending a series of lectures 
arranged at Reading by the 
British Film Institute. Further, 
with other youth leaders, he 
aims to set up a film production 
and appreciation society for the 
young folk in the district. 

Tony Powell recently left 
school and cast about for a job. 
Need one ask what sort of job ? 
He got it all right, with a pro- 
fessional documentary film 
company in London. But he 
still goes on making his own 
films. A history of Windsor 
Great Park and Forest is on the 
stocks, and this year there’ll be 
a record of the youth club’s visit 
to the South of France. The 
Pathe H has given place to a 
Webo A f/1.9 and there are 
two projectors in the Powell 
home cinema, the 9.5mm. 
Specto and the 16mm. s.o.f. 
Victor. 


Novelties 


better introduction to the art 
of film making, and it does not 
matter so much if the film 
turns out less than sensation- 
ally successful”. After all, the 
aim is to provide an insight into 
filming problems : quality mat- 
ters less than the activity in- 
volved and the stimulus it 
provides. 

That’s all right if you have 
the good sense to write off the 
only partially successful ex- 
periment to experience. It is 
when the first attempt is con- 
siderably longer than 100ft. or 
so that the trouble starts. 
Impressed by its length and the 
money, time and labour that 
have gone to its making, the 
producers — understandably 
enough — are often loth to 
regard it as a mere experiment 
or to use it as an object lesson. 

Instead of seizing on the 
faults, the club tends to excuse 
them. Instead of using the 





film for the instruction of the 
novice, they enter it for com- 
petitions or include it in ex- 
change programmes with other 
clubs. And so the standard of 
film making becomes debased. 

The picture having been 
made to give the club an insight 
into the mechanics of produc- 
tion, it is the mechanics alone 
that receive attention when the 
completed film is screened. 
That is perhaps as it should be 
if it is genuinely regarded as an 
exercise in movie making. In 
such a case it does not greatly 
matter that the plot is silly and 
the acting vile. It does not 
greatly matter that the story 
develops into little more than 
a simple chase. It not the 
story or the acting that is im- 
portant, but how the story is 
translated into terms of cinema. 


Perilous Stuff 


But when a club comes to 
make films creatively, as dis- 
tinct from learning how to take 
and build up shots, something 
much more than mere technical 
competence is required. Then 
the gun play and the murders, 
ahd the 
were ¢x- 
cellent stuff on which to cut 
one’s cine teeth become peri- 
lous undertakings for the film 
maker. How often has one 
squirmed at the gaucheries in 
the gangster film ! 

Yet because the picture was 
made with all solemnity, it 
should—the producers demand 
—be viewed with due solem- 
nity. The situations in Death 
Strikes at Dawn are ludicrous ? 
The producers of Death Strikes 
at Dawn shrug their shoulders. 
It’s purely a personal matter of 
taste, they say. But didn’t you 
like that tracking shot near the 
beginning which took a whole 
evening to get right? Didn’t 
you think the effects lighting 
in the condemned pretty 
good? Can you deny that the 
exposures were O.K 

If you want to make a 
thriller, do so by all means ! 
It can offer fine opportunities. 
But remember that, although 
action is the foundation of film, 
no less important is the know- 
ledge of what makes people 
tick. A simple crime story 
which does not demand of un- 


the espionage plots 
kidnappings which 


skilled players (and director) 
experience far beyond their ken 
is much more likely to be 
successful than the extrava- 
ganza that makes murderers 
and suicides out of law-abiding 
folk who lack the art which 
academies of acting are designed 
to teach. 

But a club can’t always be 
making films. There must be 
discussions, projection nights, 
demonstrations, social activities 
as well. Film Appreciation in 
Youth Clubs offers some useful 
suggestions for the first men- 
tioned. You’ve had brain- 
trusts? What about a debate ? 
A subject which rarely fails to 
arouse lively argument, the 
booklet reminds us, is “That 
films today are better (worse) 
than films five (ten, two) years 
ago”. Then there are “British 
v. American (or Continental) 
films’, “‘Stories are more im- 
portant than stars’, and so on. 
The film producing club should 
study professional films no less 
than the film appreciation 
group, but if something nearer 
amateur interests is required, 
it is not difficult to adapt the 
B.F.I.’s_ suggestions: “The 
director does not pull his 
weight in amateur films”, for 
example, or “The plot of the 
average amateur story film 
needs far more footage than is 
given it’’. 


In the Dock 


Mock trials? For these “‘an 
actor or actress (impersonated 
by a club member) is charged 
with a poor performance, e.g., 
Alan Ladd is charged with 
having spoiled the intended 
effect of Shane by being too 
much like Alan Ladd and/or 
insufficiently tough in the role’. 
After your next Ten Best show 
or screening of other amateur 
films (you can scarcely use 
your own !) you might well get 
some fun and instruction out 
of putting an amateur director 
or player in the dock. 

But remember that in any 
trial, the defence must be no 
less carefully prepared than the 
prosecution ! Condemnation 
out of hand without trouble 
being taken to marshal facts or 
to understand the offender’s 
point of view will never get a 
verdict in the courts, 
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Cutting the first porthole to the projection 
room which serves the cinema built by a 
Hetton-le-Hole, Durham, group. 


An attractive cinema and club 
room provide striking evidence 
of how a new club, the Spinning 
Wheel Cine Circle, got weaving. 
The secretary cum president, 
G. R. Meadows, has three 
large storerooms over his shop 
—or rather, he had. With 
James Best, who has become 
the Circle’s electrical wizard, 
and vice-president Don Ridley 
he set to work to turn those 
rooms into an inviting retreat 
for the cineaste. The im- 
pressive result is a cinema able 
to cope with 8mm. and 16mm., 
wide screen, and stereophonic 
sound. 

For the auditorium, the 
walls were curved inwards to 
a proscenium lined with foot- 
lights. The curtains are 
operated by a reversing motor 
whose noisy running was over- 
come by mounting it on rubber 
blocks and covering with a 
padded box. For wide screen 
presentations, the 4ft. x 3ft. 
screen has to be manually 
adjusted, but in time the 
masking will be controlled from 
the projection room. 

All the wiring was taken up 
through the ceiling of the pro- 
jection room, over the ceiling 
of the auditorium, and down 
behind the stage. The curtain 
motor alone required 6 mains 
leads ; then there were leads 





into Cinema 


and comfortable club room as well 


for the footlights, sidelights 
and houselights, all of which 
work through dimmers. In 
the projection room, plug 
points and switches were pro- 
vided for the projectors, tape- 
recorder and gramophone, with 
two spare points. The power 
lead is fed through a main fuse 
and _ switchbox. All _ this 
electrical work, together with 
the wiring up of the air ex- 
tractor fan, took three weeks 
intensive effort. 


Four Speakers 

Behind the screen are two 
10in. speakers for 16mm. sound 
films and another for non-sync. 
accompaniments. There is a 
fourth speaker at the rear of 
the auditorium so that experi- 
ments can be made with stereo- 
phonic sound, and there is yet 
another 10in. speaker in the 
operating room, for monitor- 
ing. 

The general appearance is 
most pleasing—and comfort- 
able. Cinema tip-up seats have 
been installed and the decora- 
tions consist of mushroom 
coloured walls with a gold 
motif pattern, black ceiling and 
floor, and a proscenium colour 
scheme of gold, red and black. 

On the first floor landing is a 
large illuminated showcase con- 
taining a display of marionettes 


Derelict main room after it had been cleared for conversion. 


Cinema tip-up seats 
strike an authentic 
note in the cinema, 
the walls of which 
curve in towards the 
proscenium. 


and dolls. On the next floor, 
the landing has been converted 
into a foyer, and from the black 


ceiling is suspended a basket of 


paper flowers lit by a concealed 
lamp. The walls are pink 
candy striped, the paintwork 
maroon, and there is a “coming 


This picture was 


taken from the same camera position as that at top right. 
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attractions” board and a club 
notice board. A warm club 
room carpeted and furnished 
with easy chairs invites regular 
attendance. 

All this was achieved after 
three months of working every 
evening and every weekend and, 
when the official opening took 
place, none were more voluble 
in their praise than friendly 
rivals from Sunderland Photo- 
graphic Association, whose 
president performed the open- 
ing ceremony. 

Recent presentations have 
included Rudolph Valentino’s 
The Eagle (8mm.) and the 
Circle now eagerly await the 
first presentation of their own 
film in their own cinema. They 
have just completed the script 
for an 8mm. s.o.t. film and have 
begun on the shooting. The 
title they have fixed on, Dis- 
illusionment, has an ominous 
ring which chimes oddly with 
the deep satisfaction which has 
rewarded their efforts in cinema 
construction. 

Aid to Showmanship 

The strip of film bearing a 
focusing chart supplied with 
all Gateway 16mm. productions 
is now available in 100ft. rolls 
ready for cutting into 4ft. 
lengths. A 4ft. strip spliced in 
the leader will give the pro- 
jectionist time not only to 
adjust focus but to check 
alignment. The pattern con- 
sists basically of white lines on 
a black background, with a 
circular motif in the centre. 
Prices per 100ft. roll: positive, 
£1, reversal (also for use with 
colour film), £2. Available only 
from the producers, Gateway 
Film Productions Ltd., 470 
Green Lanes, Palmers Green, 
London, N.13. 





HARRY WALDEN’S GADGET CORNER 


This Tripod Business 


1. SETTING IT UP 


But for the fact that there has been some 
discussion about tripod legs I should have 
hesitated to remind you that the way to set up 
is to stand facing the subject with one leg in the 
left hand, one in the right and one facing for- 
ward. Hold the legs so that the top of the tripod 
is level. Lower it until the front leg touches the 
ground. Move back until one of the back legs 
touches ground and then drop the other back 
leg. 

There are small! variations to this routine, but 
the essential is that the top of the tripod be held 
level, with legs apart so that each leg can be 
dropped until it touches the ground. The 
lengths of the legs relative to one another is only 
of minor importance. Most photographers will 
use maximum length, unless a low viewpoint is 
needed or one has to set one of the legs on a 
wall or bank. 

My complaint is that few tripods are tall 
enou Look at the club production stills in 
A.C.W. and note how many are of big lads 


hunched over low tripods. It is no wonder that 
smooth pan movements are difficult. My own 
work suffered after a change of tripod, until I 


found the reason. Another cause of jumpy pans 
is the lack of a smooth drag in turning the head. 
Some people advise no lubricant; certainly a 
thin lubricant is likely to result in every hand 
quiver being revealed. I found car grease 
thickened with french chalk quite useful, but 
latterly I acquired a very good car grease which 
is so thick that it is almost like rubber. 

Almost from the first, tripods for indoor work 
have been sold with rubber tips which bounce 
beautifully unless the camera runs very smooth- 
ly. If you must use rubber, see that it is of the 
hard variety, such as is used for soling shoes. 
For use indoors I have always tipped the feet 
with corks, rounding the surface with a rasp 
and file. 

If the metal foot of the tripod on to which the 
cork is fixed has a broad point, then the cork 
can be drilled with a twist drill or, better still, 
be burnt out. Fashion a spare piece of metal 
rod to the shape of the foot of the tripod, make 
it red hot and burn out the hole. The smell is 
vile |! Make a fourth cork as a spare, as they 
are easy to lose. 


2. EXTENDING THE LEGS 


Having bought a select looking tripod I found 
it was just a little too short. I had to bend my 
knees to get down to the viewfinder, and I 
cannot do good work that way. The problem 
was to make extensions to the legs without 
making it complicated to use. 

The tripod extends by single draw, the 


lower half of the leg consisting of a metal tube, 
which slides in guides attached to the bottom 
end of the upper part. The lower part is held 
firmly in the upper by a locking nut (Fig. A). 

The only way to give additional height, 
without increasing the dimensions when closed, 
was to fit an extension to the bottom tube. 
And, as the tube had to be able to slide in its 
guides, no addition could be made outside the 
tube. The solution was therefore to fit an 
extension rod, which could slide inside the 
tube, and fixed by a device requiring no outside 
protuberance. 

Fixing was achieved by means of a short peg 
projecting inside the tube. This runs in a 
groove, or slot, cut lengthways in the rod. 
Cross-slots from the ends of the groove (see 
Fig. B), enable the rod to be turned when it is 
fully in or fully out, and thus the rod can be 
locked in either position by giving it a twist. 

The cross-cut slots are, in effect, ramps and 
become more and more shallow the further 
they are from the longitudinal slot (shown by 
the dotted line in cross section, Fig. C). When 
the rod is twisted in the tube, the trough of 
the cross-slot thus becomes jammed against the 
point of the pin (Fig. D). With the pin two 
inches or so from the end of the tube, the end 
of the rod becomes jammed against the opposite 
side of the tube, and is quite rigid. 

The idea, when I had thought it out, seemed 
quite simple, but it was not so simple to put it 
into practice. It is not easy to cut a }in. slot 
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in a jin. rod, and when I did get the slot 
milled for me, a misunderstanding led to its 
being milled right through, and I had to fill 
one side to get the necessary strength. However, 
when turning up the point on the end of the 
third rod, the metal failed, and I was faced with 
the need to make a new rod. Milling the slots 
had been expensive. 

The obvious solution (always so obvious, 
afterwards) was not to use a slot, but to cut a 
flat down the length of the rod (Fig. E), 
stopping it at the required distance from each 
end, and cutting cross-slots as before. I 
scratched guide lines and the work was quickly 
done with a file. This arrangement works at 
least as well as the slots, and any loss of strength 
is negligible. 

The pin in the tube consists of a 6BA bolt, 
screwed through from outside. It was adjusted 
by trial and error for depth until the rod locked 
satisfactorily when given a half-turn. The bolt 
was then soldered in with a flame, the pro- 
truding part cut off and the surface of the tube 
filed flush. 

Before the pin was finally soldered in, I had 
soldered flanges on to the ends of the rods. 
Apart from preventing the tripod from sinking 
into soft ground, these also stop the rod from 
sliding too far into the tube. They also afford 
a useful grip when pulling out the rod and turn- 
ing it to lock. I have thus converted a two-draw 
to a three-draw stand which is simple to set up 
and, when folded, looks the same as it was 
originally. 

To erect the tripod, the drill is—pull out 
the extension and lock it; then slide out the 
tube to the required distance and turn the 
locking nut. At full extension the tripod is, 
in fact, too high, though this can be of use on 
occasion. In spite of its added height, there is 
no noticeable ioss of rigidity and the extra 
weight is negligible. 


Letters for Titling 

My early efforts in titling led me on to an 
interest in unusual types of lettering. I 
started with one or two books of sample lettering, 
a manufacturer’s catalogue of printer’s type and 
some specimens which appeared in an article in 
A.C.W. I have since collected specimens from 
all sorts of media—advertisements, trade 
packages, house name plates, Christmas cards, 

rinted paper serviettes and even the cover of 
gman’s edition of Roget’s Thesaurus. 

I shall never use a fraction of them. Apart 
from having a large selection from which to get 
ideas and choose a suitable style to fit the subject 
in hand, I have reserves for unusual subjects 
such as fear, snow, sunshine, fish hooks, growing 
twigs, China, odd little men and ornamental 
patterns. Once having got an idea, a dozen 
sample letters from an alphabet are enough on 
which to base any odes letters required. 


Beginners should start with fat bold letters that 
do not demand too much precision, and unless 
one is very skilled or prepared to take immense 
— it is as well to avoid fine lettering with 
serifs, 


A Movie Maker’s 
Diary 


By DENYS DAVIS 


A chiel amang us taking notes |! And a vital member of any cine 
group he is! (Canterbury A.C.S. picture.) 


Ist December. The month opens with a 
letter from 2713256 L.A.C. Conroy. He 
writes from Germany, where he had read my 
criticism of his presentation of the Ten Best 
with the St. James-at-Bowes F lm Unit. He 
had also read my notes on better presentation 
and says he was agreeably surprised to find 
so many little details so clearly summarised! 
Having dished it out to this young man, let 
me now record that he can take criticism. He 
ends his letter: “All right, I deserved it. Now 
let’s be friends”. So I'll shake on that, and 
the best of luck to his unit for their next 
show. 

12th December. My little studio is like an 
ice-well, and it’s far too cold to look up any 
club members. So I huddle over the fire and 
begin to plan a summer film! Last year’s 
weather must have upset many personal pro- 
ductions and ruined many weekend filming 
jaunts by clubs. So let’s start on next’s 
summer’s film now, particularly if, like myself. 
you have decided to spend more than usual 
on it, having economised last year. 

Try to find a simple story that will give 
you opportunities for linking outdoor shots 
taken in various localities. Are you going to 
the seaside or abroad? Then write into your 
story film a short sequence which you can 
film there without any trouble. Account 
Settled, an early Ten Best winner, was 
supposed to have been set in France, but only 
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a few shots were taken there—on a Saturday 
afternoon and Sunday morning. By com- 
bining long shots filmed during that weekend 
with faked close-ur we persuaded most 
audiences into believing that the whole of the 
action takes place in France. 

Suppose that, in the film you plan, two of 
the characters are to be dressed in distinctive 
clothing. Borrow the clothes for your wife 
and yourself and wear them for taking long 
shots of yourselves nipping smartly on and 
off buses and coming out of buildings readily 
recognisable as being in a certain place—the 
Tower of Blackpool, for instance, or the Eiffel 
Tower. And another thing: try to shoot all 
the titles early on in the production of the 
film. Most amateurs put them off to the last. 
The number of times the Editor must have 
heard the excuse It’s all ready, but we’re 
waiting for the titles’’! 


Amateurs on Television 


14th December. Breakdown at the Kirk 
o’Shotts transmitter holds up a show on TV 
this evening, so they put on an amateur-made 
road safety film to fill in the gap. It is called, 
The Brown Family at Large, was jointly 


produced by the loca! road officer Edmund A. 
Newstead, and directed by Graham Hadow. 
I thought it quite a well produced little film 


which I should have been glad to have made. 
For some unaccountable reason, a whole 
sequence in the middle was about two 
seconds out of sync. No doubt the original 


track was on tape, but I should be surprised 
if it had not been re-recorded — since the 
film was being used as an interval standby. 
The interiors were quite well handled, with 
the actors competently playing their every- 


day roles. The film lasted about ten minutes, 
by which time the advertised TV programme 
had been scrapped and we saw the umpteenth 


repeat of a war-time musical which the B.B.C. 
keeps by for just such an emergency. As 
soon as this came on, the phone rang. It was 
David asking if I had just seen that “dreadful 
amateur film” There’s no accounting for 
tastes! 


Overhead Lighting Unit 

15th December. Tonight I make up a 
gadget which, I believe, is entirely new and 
should prove a most useful accessory for 
lighting indoor shots. Apart from five new 
pisces of 3in. by lin. planed timber, each 
8ft. 6in. long, all the bits and pieces came 
from my junk box. The idea was to build 
a transportable gantry that would support 
lightweight overhead Photoflood units for 
general illumination, especially when lighting 
for colour filming. My plan was to make 
something that could be erected quickly in 
any private house without risk of damaging 
the walls, and which could be taken apart to 
fit in my car. I finished the thing in one 
evening. 


Pigs. ie 


First of all, I drilled holes along the cenire 
of three planks at two inch intervals. For 
this job, I made a simple jig to position 
the drill bit so that the holes would be 
mathematically spaced and in dead centre of 
the wood. The holes were made with a twist 
dr] and a jin. bit. By joining the planks 
together with a couple of 3in. bolts, wing nuts 
and washers, I would have quite a useful 
gadget as it stood, for, obviously, the wood 
could be made to any length suitable to reach 
from one picture rail to another. To this I 
could tie reflector units for general light:ng. 


Overcoming a Snag 

The only snag is that many homes have no 
picture rails upon which to rest the plank. 
That’s where my remaining planks came in, 
for I hinged two undrilled pieces of wood to 
a pair of the drilled ones. The two supports 
are intended to rest against the wall and on 
their sides, I screwed blocks of wood, 3in. wide 
by 6in. high. To the ton of each gne of these I 
hinged a second bl. « of the same size. 
Finally I covered all surfaces liable to touch 
the walls with thin black felt, glued on and 
trimmed to size. 

Now here is how the contraption works. 
When the outside blocks are folded flat, the 
main timber supports stand one inch away 
from the walls and rest practically against a 
normal skirting board. The top support can 
then be adjusted to the nearest holes and 
bolted together. If, however, the holes lie 
midway between the other set, then one or 
other of the outside blocks can be folded 
double on its hinge to make up the additional 
packing required. 


Can be Erected Single-handed 

Since making up my gadget I have realised 
that all the holes should have been drilled at 
24in. intervals but that is an improvement you 
can make for yourselves. I have yet to use 
the gadget for filming, but I was able, tonight, 
to erect it quite safely single-handed. I 
clamped a 500 watt spotlight in the centre 
and in company with a couple of light Photo- 
flood reflectors. It is quite rigid and will, 
I know, be very useful indeed. 

16th December. Tony Marsh rings me up 
for a spot of advice. He has been asked by 
the Football Association to contact amateurs 
who would be willing to make films for local 
clubs to study after their games. Was it, he 
enquired, a job for the F.C.S.? At first sight, 
it might appear to be so but I had to point out 
some of the snags. Making newsreel records 
of a game is a highly skilled job. 

Tony suggested that a fifteen minute film 
would cost about £10 for film stock and that 
amateurs everywhere would probably be only 
to glad to offer their services free. While I’m 
sure they would, I’m afraid that the filming 
does not work out quite so cheaply. The 
standard of such films, if they are to be of 
real value, would need to be very high. 
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Twelve students of 
film making were 
recently able to attend 
@ practical 16mm 
cinematography 
course at the head- 
quarters of the Stanley 
Schofield organisation. 
Drawn from industrial 
and medical school 
film units, they were 
shown how to handle 
all the equipment in 
what is claimed to be 
the most up-to-date 
16mm. studio of its 
kind. These students 
are listening to a 
lecture by Mr. Scho- 
field, while Mr. Gor- 
don Pitt demonstrates 
the sound equipment 


While long shots of the entire field might 
serve to demonstrate tactical moves, the 
definition would have to be perfect to identify 
the individual players. Of more value, of 
course, would be plenty of follow action 
close-ups of the players who could then 
analyse their movements at leisure. 

That is where the skill comes in. To pro- 
duce a two or three minute football item for 
the weekly newsreels, a team of skilled 
cameramen are sent along and allowed to take 
literally thousands of feet—most of which can 
be discarded by the editor. Yet even with all 
this material, have you noticed that it is 
seldom that every goal is covered. 

Awkward Mishap 

The Football Association, who would be 
paying for the footage used, would probably 
be more critical than the general public. 
Even should they stump up the cash for a 
reasonable quantity of film stock, there might 
still be the chance of mishaps similar to one 
I experienced. When in America on a visit, 
I exposed 400ft. of film at the Wrigley field 
on a baseball match, only to find when the 


Short Lengths 


A system of engraving titles on positive stock instead 
of photographing them, has been patented by Mr. Jack 
Davis, o ardour St., W.1. The title is engraved on a 
matrix which is used like a printing block to imprint its 
impression, frame by frame, on the image. 


“Encouraging results” are reported by the organisers 
of the first National Amateur Film Viewing Sessions, to 
be held at Bedford on 14th and 15th May. Seat bookings 
are good and hotel reservations far exceed anticipation, 
but ~~] applications can still be met. Screen time 
has not yet been allocated, and societies and individuals 
with filme available for should write to N.A.V.S.C. 
30 Grafton Road, Bedford. In addition to viewing films, 
visitors will have an opportunity of examining @ selection 
of the latest equipment 


film came back from processing that my lens 
had been partially unscrewed and that every 
single shot was in soft focus. 

Operating a camera for follow action shots, 
when the ball goes this way and that, is a 
real headache. Were the golfing organisations 
to approach amateurs, there is every 
possibility that we could help them. Cameras 
could be locked down opposite the tees, focus 
and exposure could be set and double 
checked, and for every 100ft. of film we could 
expect to turn over about 90ft. of usable 
material. But not with football. If that 
Association wants films, they'll have to foot 
the bill! 

17th December. My friend, Harold Davies, 
writing in Reflex, the monthly bulletin of the 
Johannesburg Photo and Cine Society, now 
makes the honest approach, of which I had 
much to say recently. He gives their 
attendances at meetings for the last year, 
compared with those for preceding years. 
They set an average of 43 at their beginners’ 
nights. Keep up the good work, Harold, and 
let us have the facts every time! 

The Bell and Howell Co., of Chicago, have introduced 
on the U.S. market a new 3in. f/2.5 telephoto lens for 
16mm. cameras, in place of their 3in. f/3.5 lens. The 
new lens is a 5-element objective with distance from 
film plane to front of lens of 2.4in. Its small size enables 


it to be used on most turrets without interference with 


lenses already in place. Price : $99. 50. 


Pathescope Ltd., have angeieed “a distribution rights 
6mm. 


in the Haynorette 3. 5mm. viewer. The 8mm. and | 
models continue to be distributed direct by Haynor Ltd. 
. - * 


An Open . Forum, “Any Questions on 16mm. Film Pro- 
duction”, will be conducted by the British Kinemat 
Society at the Gaumont-British Theatre, Film 
Wardour Street, London, W.1. on 9th Mar., at 7.49 oan p.m. 

> +. 


British movie makers take a bow t A leafiet which 
come our way describes the 1951 Ten Best as 
amateur films ever presented in New Zealand”. 


“the i 
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HERE’S THE WAY TO GOOD PROJECTION 
Continued from page 1172 


idea to get the focus right and avoid frantic 
adjustments as the first title appears by 
running a short length of film before the show 
begins. And always have near at hand a spare 
reel (in case the film breaks), a spare lamp 
and a spare belt. 

The instruction book 
about care of the projector. It is best to use 
the oil recommended by the manufacturer 
and to apply it a drop or two at a time as 
directed; too much oil may get on the film 
or splash on to the lens. The gate must be 
kept scrupulously clean (see Fig. 4), and any 


will give directions 


tiny scraps of emulsion adhering to the 
pressure plate removed with a wooden 
scraper; metal must never be used. The 


sprocket wheels and rollers should be cleaned 
occasionally. The lamp should be examined 
now and again. If it has blackened, or if the 
filament has lost its original shape, it is pro- 
bably nearing its end 
SHOOTING TO KILL 

(Continued from page 1168 

each night. A detective of the County force 
had a brain-wave. He decided to let the thief 
catch himself. 

The door of the secretary’s office opened 
outwards: that was all he needed. After a 
word with the sergeant at the nearest police 
station, he went to the club at closing time and 
laid his trap. First he dialled the letters and all 
the numbers but the last of the police station. 
Then he drew back the dial to the last number, 
but instead of releasing it, he wedged the dial 
lightly with a pencil. The telephone was, of 
course, off its cradle. 

Next he attached one end of a piece of string 
to the pencil and the other to the office door. 
Beside the telephone (still off its cradle) he 
placed a loud-ticking clock. Then he made his 
exit through the window to avoid pulling the 
string. 

In due course the thief broke in and opened 
the door. The pencil was jerked from the 
telephone dial and the call was completed. At 
the police station the sergeant heard the bell, 
lifted the receiver and heard the clock ticking. 
Before the thief had time to sort out why there 
was a string tied to the door, a police car was 
outside with its crew ! 

I can vouch for this story, and I actually tried 
out the technique myself. It worked. I asked 
the G.P.O. what happened normally when a 
telephone was left off its cradle for any length 
of time. They told me that if any subscriber, 
naving tried in vain to obtain the number, 
sought the help of the operator, they had means 
of sever | a very shrill and penetrating note 
across to let the owner of the telephone know ! 


This incident might well form the climax of a 
crime film. 

But murder ! The next article will deal with 
it more fully when real crime stories are 
analysed and police methods explained. 
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It is well worth while taking pains over pro- 
jection. A couple of reels may represent your 
output for a year, with hours of thought and 
filming and editing. It is truly a pity to spoil 
the effect for want of a few minutes’ attention 
to the projector and careful arrangement of the 
room when the pictures are to be shown. 


Paste a full list inside the lid of projector 
and camera case of equipment you will need 
when projecting or ing away from home, 
say the Potters Bar C.S. in their Newsletter. 
You can then be sure when you start out that 
nothing has been forgotten, and you will also 
be able to check that everything has been 
packed after the conclusion of operations. The 
projector list (they recommend) should include 
take-up spool, films, transformer or resistance, 
spare lenses, cables, spare lamp, oil can, gate 
brush, screwdriver, pliers, fuse wire, film cement 
and adhesive tape, plus everything else you 
take with you—not forgetting the projector. A 
good idea, but why include the projector in a 
list pasted on the machine itself? 


ENGAGED 
(Continued from page 1169) 

“On the same size screen?” 
Cameraman. 

“Any conditions you like,” 
was becoming reckless. 

But our Director considered that the situation 
had become too serious. ‘“That’s enough !’’ he 
bellowed. ‘We still have to read through this 
script tonight.” 

The noise began to subside. 

“If you carry on at this rate you won’t have 
a club left,” he continued, in the voice of one 
braving a tempest. 

One or two heads began to come up for air. 
More followed until there were only Lights and 
the Cameraman left. They had to be dragged 
apart. Finally peace was restored and for the 
remainder of the evening everyone was extra- 
ordinarily polite, which made the atmosphere 
rather frigid. 

Eventually the script was amended to every- 
one’s satisfaction, and we began to think of 
closing time. Then our Director, who had 
been appearing increasingly nervous, stam- 
mered: “All our sixteen mill. equipment is 
tied up in finishing our last film. What are we 
going to use for this ?”’ He looked like a man 
going to his death. 

Our Treasurer with great presence of mind 
staved off slaughter. He turned to our innocent 
new member. “Have you any equipment ?” he 
asked. 

“Oh, yes,” she said. 

“What gauge is it?”’ Everyone else stopped 
breathing. 

Thirty-five,” she said. 

We looked at her in awe. 

“I have it here,” she said, and took a still 
camera from her handbag 

If our punster may be quoted, “It was 
impossible to gauge the feelings of the club.” 


asked the 


said Lights. He 





WE TEST THE NEW 


APPARATUS 


Remarkable Screen Brilliance 
for 100w. 


Eumig projectors have built up 
a deserved reputation since they 
were first seen in this country 
about 1936, and the P8, the 
latest in the line, both con- 
tinues the Eumig tradition and 
incorporates attractive refine- 
ments. 

The machine, as lifted from 
its meat and robust case, 
measures 8}in. by 5in., by 8in. 
high, weighs 12-lb. and is of 
businesslike block form, as the 
illustrations show. It is com- 
fortably lifted by a flat alumin- 
ium handle and the finish is in 
a silver-grey wrinkle enamel 
with a hint of green. Control 
knobs are black plastic or milled 
aluminium. 


Robust Mechanism 

The main casing of the 
machine is in two halves: the 
half facing the operator is 
secured to a robust mechanism 
plate, but the back half can, on 
unscrewing a knob, be hinged 
right clear, as illustrated, after 
which full access to lamp and 
mechanism is obtained; and, 
nestling within, one finds the 
two spool-arms. These hinge 
round into working position 
and are secured firmly as the 
hinged back of the machine is 
closed and locked. 

The take-up driving spring- 
cord remains permanently on 
its pulleys in spite of the folding 
operation—an ingenious touch. 


The sturdy mechan- 
ism and lamphouse 
are easily acces- 
sible. Note hinged 
spool arms. 


The supply spool arm incor- 
porates a hand rewind, with 
gear ratio 2} to 1, which we 
regard as an admirable feature, 
because it is (with knack) quite 
as speedy as a power rewind, 
it permits film checking when 
desired, and it saves buying a 
rewinder. The film capacity is 
400ft. 

The film feeds from the 
supply spool in either direction 
—a point made clear in the 
instructions, because many il- 
lustrations of this machine show 
the spools rotating anti-clock- 
wise, whereas clockwise is most 
commonly accepted for 8mm. 
To make the take-up work in 
the clockwise direction, the 
spring cord has to be crossed, 
and we found it better to do 
this at the driving pulley, not 
at the spool spindle pulley. 

Winding clockwise intro- 
duces the slight disadvantage 
that in rewinding, the film 
must be held clear of the lamp- 
house, but this is easy enough 
with the piece of soft cloth that 
one uses to clean the film while 
winding.  llternatively, the 
spool of full film for rewinding 
can be reversed on the take-up 
spindle. 


1187 


Latest model 
strengthens Eumig 
reputation 


Threading is speedy, due to 
the spring-loaded Eumig-type 
sprocket cradle cheeks: the 
sprockets are large—12-tooth— 
and the film is snapped on to 
them in a moment; light 
thumb pressure opens both 
cheeks. A small lever permits 
opening the gate, and since the 
claws are sprung it is not 
necessary to locate them in 
sprocket holes, and no inching 
knob is therefore provided. A 
fixed guide stud ensures full 
wrap on the lower sprocket, 
thence by two idlers the film 
passes under the lamphouse to 
the take-up. 


Wide Speed Range 

One switch turns on both 
lamp and motor. Motor speed 
control, over a wide range, is 
provided by a sliding knob 
under the lamphouse. Focus 
is by rotating the lens in its 
mount. Framing is “optical” 
by turning a knob under the 
lens mount, which does not 
displace the picture on the 
screen. Tilting is thus un- 
connected with framing, and is 
done by rotating the two front 
feet of the projector. All four 
feet are of plastic with resilient, 





non-scratch and non-slip cen- 
tres. 

ELECTRICS. The machine is 
for A.C. only, and a trans- 
former is *wiii in, with choice 
of settings from 240 down to 
110 volts, the setting in opera- 
tion being clearly visible from 
the side of the projector—a 
good feature. The incoming 
mains plug is protected by a 
2-amp. cartridge fuse. The 
socket is earthed and in addi- 
tion a separate earthing plug is 
provided, The design makes 
it unnecessary for the motor 
to have a fancy outer case, and 
the brushes are adequately 
accessible. 

The lamp is 12 volt, 100 
watt. An outlet socket for a 
mains voltage table light for 
threading or for  inter-reel 
room lighting is provided, and 
this automatically switches off 
as the projector is switched on. 
Since this socket is a continen- 
tal standard, a plug is provided 
with the projector. The 
electrics are good, but we are 
sorry to record that on the main 
connecting cable with the 
model sent for test, a standard 
2-pin 5-amp. plug had been 
atrociously connected 

ILLUMINATION. ‘The compact 
filament of the low-voltage 
100 watt lamp, supported by 
a good mirror and improved 
double condenser system. and 
with the bloomed 25mm. f/1.6 


The smart finish of 
the new Eumig 
matches its admir- 
able performance 
its square shape, 
coupled with the 
weight of the trans- 
former at the bot- 
tom, assists stabil- 
ity. Optical framing 
motor speed contro! 
by sliding knob 
under lamphouse 


Eupro projection lens, ensures 
a dnely-lit screen. Optimum 
lamp position is secured by an 
ingenious device: rotation of 
a milled knob at the side of the 
lamphouse both shifts the lamp 
slightly backwards and for- 
wards and slowly traverses it 
laterally. Hence by inspecting 
the screen while operating this 
knob, you find the optimum 
setting. 

MECHANISM. The small 
single-blade shutter and the 
pair of claws are geared one-to- 
one, but the claws are re- 
tracted except for one stroke 
in three, so three obscurations 
per frame are obtained with a 
shutter opening ratio of about 
four to one. The shutter 
spindle thus runs at 48 revs. 
per sec. when projecting at 16 
frames per second, and it is 
driven at about 2: 1 ratio by a 
rubber belt drive from the 
motor. 

This gives a motor spindle 
speed of around 5,000 r.p.m., 
which ensures a good cooling 
draught through the lamphouse 
from the small fan mounted on 
the spindle. The fan or impel- 
lor draws from the casing air 
which must therefore enter 


through slots near the trans- 
former and motor, thus ensur- 
ing a satisfactory cooling of the 
entire machine. 

The whole of the compact 
mechanism is pivoted about a 


point near the back end and 
can be tilted an eighth of an 
inch via the framing knob: 
such tilting raises the claw 
position relative to the gate 
aperture and thus provides 
“optical” framing. The pivot 
is far enough away to ensure 
that the resulting angularity 
will not upset the belt drive. 

The gate pressure plate is 
well sprung and guided, and in 
the fully-open position is ac- 
cessible for cleaning and in- 
spection. It cannot be detached, 
which may be advantageous ; 
but the machine we tested pro- 
duced slight emulsion scratch 
in the picture area. This we 
ascribed to a minute roughness 
on the pressure plate. 

MAINTENANCE. Oiling is 
advised after every 3,000 feet 
of film—which sounds odder 
than the 1,000 metres on which 
it is undoubtedly based. But 
we agree. It is in line with the 
generally advocated “every ten 
reels or so.”” The oiling points 
are clearly red-dotted—at the 
spool spindles, and on the 
mechanism casting, accessible 
with the back hinged open (four 
points). The lamp is easily 
removable for an occasional 
soft-cloth wipe of mirror and 
condenser. The state of the 
motor commutator can be seen 
at a glance. 

PERFORMANCE, The projector 
is very stable when set-up, an 
important feature here aided 
by the square form, and the 
weight of transformer at the 
bottom. It runs beautifully 
quietly. The controls are most 
convenient and operating is not 
likely to cause any trouble, so 
long as you avoid doing any- 
thing as silly as standing over 
the machine with the take-up 
spool under your arm, as 
illustrated in the Eumig bro- 
chure. 

The screen brilliance is quite 
remarkable for 100 watts, and 
ample for all home-showing 
conditions. The bloomed lens 
gives good picture contrast, 
and film steadiness is first class. 
We can confidently recommend 
this projector, which is well 
designed, well made, and per- 
forms admirably. 

Price £32 ; carrying case £4. 
English distributors, Johnsons 
of Hendon Ltd. 





NEWS FROM THE SOCIETIES 





Have Amateur Movie Makers Failed? 


Cine society proposes ambitious scheme for assisting the creative film 
producer. 


From time to time the unhappy 
position of the creative artist in the 
world of amateur films becomes the 
subject of animated but despairing 
discussion. He is represented as a 
lonely figure among Philistines who 
are interested only in personal records 
and gadgets. When, in the teeth of 
discouragement, he produces a film, 
no one wants to see it. 

Cannot something be done for him, 
both for his own sake and for the 
health of the amateur film movement ? 
The latest plan is put forward by Mr. 
R. J. Hall, chairman of the Chelten- 
ham A.C.S. (a group within the 
Cheltenham Film Society). In a 
paper addressed to film appreciation 
societies and film producing clubs, 
Mr. Hall comments that a purely 
creative amateur film movement does 
not exist, that amateurs have failed to 
make any contribution to the art of 
the cinema. 

He sees the problem as a matter of 
finance and its solution a system of 
patronage. A market should be made 
available to the creative film maker 
through the film appreciation society 
which, he recommends, should under- 
take to screen a certain number of 
amateur films, paying the usual hire 
fees for them. A committee of three 
(a representative of the film society 
federations, a well-known amateur 
film maker and one other) would give 
their approval to scripts and projects 
and have the right to comment on 
films in their rough-cut stage. These, 
surely, are wide powers for any 
committee. 


Safeguard 


It is true that poor scripts and in- 
adequate planning are among the 
chief weaknesses of amateur films, 
but the ability to produce a good script 
is no guarantee of the ability to turn it 
into a good film. The script of an 
experimental film might well appear 
incomprehensible even to so experi- 
enced a 4 as that committee of 
three. So what other safeguards are 
there that Bay ay is wisely dis- 
pensed? None is offered, Mr. Hall 
contenting himself with pointing out 
that there are frustrated artists in film 
who “have shown themselves capable 
of expressing | a coherent theme of 
some interest. 

Orson Welles, we are reminded, 
has said that, to express himself in the 
professional cinema, an artist needs a 
million dollars. The amateur can do 
it for rather less. Mr. Hall puts the 
figure at £237 10s., made up as fol- 
lows : 

3,600ft. of HP3 Neg. (allow- 

ing ag wastage) , 

Processin 

40 No. 2 Photofloods 

Sets ... 

Edited print ise 

Transferring tape to neg. ... 

Hire of recording studio 

Edited print of sound track 

Married print ‘ 

Incidental expenses 


Now let us say at once that this budget 
for a ‘purely basic minimum expendi- 
ture’ is complete nonsense. Undoubt- 
edly there are 30-minute films which 
can cost as much and more, but it is 
wildly absurd to suggest that the un- 
tried film artist must have a minimum 
of £237—someone else’s £237, not 
his—in order to be able to express 
himself. He also needs a camera, 
editor and rewind. Presumably these 
will be someone else’s, too. Every- 
thing is to be handed him on a plate. 
His path is to be smoothed out for 
him. All he has to do is to give him- 
self up to the luxury of expressing his 


Crawley Film Unit seem to have found inspiration in Rene Clair 
their comedy, Mr. Pringle’s Present, in which a timid bank clerk is precipitated 
into slapstick adventure. 


ideas with the aid of resources pro- 
vided by others. 

We all know only too well that 
movie making is an expensive hobby, 
but the man who is ‘coal keen on film 
making will contrive to engage in it 
somehow. He will scra together 
money for a little stock. Fie will beg 
the loan of a camera from friend or 
club member, but he will not be con- 
tent only to borrow. Somehow he will 
in time acquire a camera of his own, 
even if it be only a hand driven an- 
tique. Somehow he will make his film. 

Then—and only then—when he has 
shown that his zest for film does not 
wait on others’ help, when he has 
shown that he has truly creative skill, 
can he justifiably be rewarded with 
facilities for producing more ambitious 
work. It is precisely because movie 
making is so expensive that scattering 
largesse on 2 totally unrealistic scale 
to people who have yet to show that 
they have something worthwhile to 
say and the ability to say it, is mistaken 
generosity 

Of course, such largesse can never 
be forthcoming unless the manufac- 
turers are willing to become patrons, 
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too, and supply film and services on 
credit until, in the fullness of time, 
£237 worth of hiring fees has been 
pulled in. And yet although it is a 
pipe dream, who can fail to have 
sympathy with the dreamer, and to 
acknowledge that, in intention, at any 
rate, there is much to be said for his 
dream ? The experimental film maker 
does have a hard road to travel, and 
even if he succeeds in reaching large 
audiences, he can rarely expect a 
sympathetic reception. 

Consider the fate of Agib and Agab, 
one of the 1953 Ten Best ! he 
virtues of an experimental film are 


a shot from 


rarely fully apparent on a first showing 
—it is the surprising departure from 
convention which first impresses; to 
orientate one’s outlook to meet the 
producer half way is to make an effort 
which few audiences are prepared to 
undertake. But if they do have that 
opportunity or inclination, the pro- 
ducer may well be rewarded 


Third Time Lucky 


“T have just seen Agib and Agab tor 
the third time’”’, writes Mr. Nat Cros- 
by, of Rookery Farm Film Unit 
(which made Headline, another of the 
1953 Ten Best), “and have enjoyed it 
more each time. | feel this is definitely 
a film to see more than once and that 
many of its critics would modify their 
opinion upon a second, or even a third 
showing. 

“The huge, violently animated 
close-ups and unconventional camera- 
work (pity about the exposure), the 
startling character studies, the con- 
vincing backgrounds, have imparted a 
very powerful atmosphere to this film 
One might almost compare the re- 
action to Agib and Agab with that to 





George Orwell’s 1984. If people are 
prompted to write so vehemently that 
they dislike the film, then obviously 
it has made an impression on therm” 
But one of the difficulties hedging 
around ex tal film production 
—a difhculty which any committee of 
patronage as have to pierce—is 
that the producer, individualistic to a 
degree, may be as hard to approach as 
the audi . He hates committees. 
He hates having to explain his film 
There has been no article in A.C.W. 
on the uction of the trophy 
a gib and Agab because of the 
ility of establishing contact 
with ih the director. No reply has been 
vouchsafed to three letters of polite 
pee 


up + ante we persist in our resolve 


to encourage the sooduction of good 
experimental work wherever we find 
it, but ray are quite sure that to 
pamee oy patronage would sap that 

ty which should be the 
halimark of the truly creative film. In 
the nature of things there can be few 
such films, so when an Agib and Agab 
turns up, is it too much to ask that it 
should not be condemned out of hand 
because it runs counter to established 
notions? The amateur film maker 
who would deny it recognition should 
remember that the bestowal of an 
award on it does not indicate that it 
is free from faults. 

Certainly it has them. So has every 
amateur It is perhaps because 
its blemishes are different blemishes 
from the more usual! kinds that they 
are the more apparent to the eye 
which is not ared to look beneath 
the surface. The more usual faults 
have become so familiar that there is 
a tendency to overlook them as being 
inevitable. But in the light of ex- 
perience which cannot be misinter- 
— > we do agree that it is best for 

producer and audience that the 
posed wn film should seek its first 
sho in the specialist cinema 
rather to the genera! publi 


Addicts 

And there is this to be added: the 
man who makes personal, holiday and 
travel pictures is the backbone of 
amateur films. It is he who has 
virtually made it possible for the 

rimentalist to indulge his talent. 
¢ film society addict who rhap- 

colnes over a badly made avarit garde 
film with a message as futile as it is 
unfathomable, but affects refined 
distress at having to sit through a 
competently made, sincere but un- 
pretentious family movie, does the 
cause of film no service 

But although it is impracticable for 
the film appreciation group to act as 
patron of the film maker, there are no 
insuperable difficulties in the way of 
col ration between film society and 
amateur film club to the a advantage of 
both. Each has much to learn from 
the other. There are no watertight 
compartments in movie making 

. * . 


We invite your views on the 
discussed above. /s the average cmateur 
film maker insufficiently amb:tiou Are 
there too few opportunities for the ex- 
perimenter? Can more be d for him 
and, if so, how? Would you personally 
welcome the inclusion of one t-of -the-rut 
film in an otherwise orthodox programme 
or do you feel that ail such films should be 
shown only to audiences of film students? 


questions 


On the Way 


Centre F.U. (Richmond) have 
been discussing the subject—likely 
to be a light one—for their next 
16mm. production. All members 
are preparing synopses. Prospective 
members, with or without equipment, 
are always welcome and should con- 
tact the Secretary, Miss Patricia 


Green, 43 Deanhill Court, East Sheen, 
>. W.14. 


Doncaster C.G. report completion 
of a script What @ Sell on which 
shooting should start soon. In a 
recent talk, Mr. H. M. Brooke dealt 
with problems of sound reproduction. 
Inclusion in this feature has brought 
the Guild several new ap ~ g for 


membership. (Sec. ie § 
tune, Wheatley 


Heyes, 18 Sandall 
Hills, Doncaster.) 

Hammersmith C.C.’s next film 
will be a drama on 16mm. which will 
go into production when the weekl 
meetings end in March. A clu 
gramophone library, now containing 
50 discs, has been built . mainly 
from gifts by members. ec., Mr. 
T. P. Honnor, 22 | ae Bush 
Road, Hammersmith, W.6.) 

Kingston & District C.C. spent 
their first meetings of 1955 shooting 
a light-hearted film on both 8mm. 
and 16mm. Further, members were 
invited to bring along their own 
cameras and join in the fun. 
Christmas party, George 
presented the cups to the com 
winners and gave short criticisms of 
the films. Highlights of the party were 
filmed on 8mm. and 16mm. The 
club will return Wimbledon C.C.’s 
recent visit and will take a selection of 
members’ films with them. (Sec., 
Miss Margaret E. Turner, 8 Meadow- 
side, Walton-on-Thames. ) 

Leicester and _ Leicestershire 
C.S. are looking for a murderer—the 
key role in a 16mm. thriller. Another 
script, All in a Day's Work, has been 
resurrected for use by. the 8mm. 
filmers. Recent screenings include 
the Ten Best, seen by 550 people, 
when the President’s words of wel- 
come came from the screen in lip 
sync. s.0.t. with a 16mm. film about 
club activities. Earlier, the club had 

mt an evening trying out most of 

¢ known methods of getting sync. 
with tape One visitor scorned 
strobes and other devices but merely 
stopped the tape at pre-arranged 
places, filled in time with non-sync. 
discs, and brought back the tape at 
the appropriate moments. Also seen 
was a short mange | made expecially 
for the evening, showing the trials 
attendant on matching sound to 
visuals. (Sec., Mr. R. frit, 43 New 
Way Road, Leicester.) 


In Production 


Ace Movies report that the Gods 
of the Orient have not all been on 
their side. A scene was being shot in 
which Kwanon, goddess of mercy, 
aids the escape of beautiful Sakura 
San and boy friend from a dour 
parent The juvenile leads were 
placed on a large trolley, and the 
camera crew went with their ‘dilapi- 
dated Kinecam’ on a small one. Both 
trolleys were then propelled at rapid 
speed towards Kwanon. t 
agepenes hardly bears translation : 

ped for result on screen was that 
young goddess should fly through air 


1199 


with greatest. Actual result—trolley 
shot of a trolley shot. Very difficult. 
Very clever, these British. Illustrious 
public wishing for mang information 
or to inspect ingenious Ace spenae 
at work have only to comm 
with hon. Ben yee 119 
Road, Thornton Heath, Surrey. 
Croydon C.C. have reached the 
editing stage on a 12 min. 8mm. film 
about the Veteran Car run. Scripting 
continues on a murder story requiring 
sync. sound tape, and the club 
to submit an entry for the F.C.S. 
co Make a Film Contest. (Sec., 
Mr. R. C. Booker, 25 Lancing Road, 


Ww. ; Croydon Surrey.) 

me theseanah G have been 
Pg re-takes for , Middles- 
brough film, having found December 
light was even more deceptive than 
they anticipated. Fifty years of 
sound recording were covered in 
talk by the Secretary who got together 
- Ey ny array of equipment, 

i teehee to L.P. 

a og local camera club 
has asked for a = of lectures on 
cine matters, apparently 
enjoyed the first one > detion with 
rudiments and choice of apparatus. 
The third annual guest night featured 
amateur films of the past 25 years, 
loaned by the F.C.S., and the com- 
pleted sequences of the Group’s film 
of local events. To —<? the advan- 
tages and problems big screen 
technique, members toured 
another local cinema. (Sec., Mr. 
Sumner, 69 Ashford Ave., Middles- 
brough, Yorks.) 

Halifax Ce, hope that the Halifax 
Film will be the club’s first sound 
film. The gy en committee has been 
a ie to meet this 
eventuality, but the technical experts 
would much like to hear some bright 
ideas about easy ways to achieve sync. 

C. V. Meyer, 
Sowerby 


felfort 


eum” camera team are now 
shooting a colour film on that gauge. 
The Pathe award film, Which Came 
First, was shown at a recent 9.5mm. 

, with History in Stone (800ft. 
K ), and a short on try 
oe by a9.5mm. user from Rugby. 

Discussions on 8mm. and exposure, 
and an attempt at reversal processing, 
are in the current programme. ( 

a A. — in, at Thy oy Ave., 
imperley, Altrin 

Southall C.C.’s shooting 
gramme starts with a cycle of s 
comedies, each to be completed in a 
few weeks, when they will be included 
in a composite reel. Ex ¢ visits 
have been made with the Kingston 
and Ickenham clubs and other visitors 
have included Hounslow members— 
all signs of the good neighbourliness 
which saw further expression when 
Ickenham lent a of Country 
Bumpkin to complete Dec. show. 
“We are a point of including 
one amateur film in each of our 
monthly shows. Our audiences enjoy 
them very much and look forward to 
them,” adds the Publicity Secretary, 
Mrs. J. Robinson, 29 Devon Waye, 
Heston, Middx.) 

Sutton and District C.S. are the 
latest club to try several stories in one 
9.5mm. film. This year they are 
taking three short episodes based on 
one theme, each to be made by a 

unit. New premises are being 
ion our near the Queen Victoria, 


ro- 
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(onp ) 6.B. EQUIPMENTS LTD £43 ' 14 ‘ 6 


A MEMBER OF THE BRITISH OPTICAL 
AND PRECISION ENGINEERS’ GROUP 


Within the J. Arthur Rank Organisation DEPT. ACW/3/55 MORTIMER HOUSE, 47-41 


MORTIMER ST., LONDON, W.1. MUS 5432 





can now 
Meetings, 
from the 
Platell, 27 
Park, 


N. Cheam, and the clut 
accept flew members again 
alternate Thursdays, detai 
Secretary, Mr Ww 
Lynwood Drive, Worcester 
Surrey. 


Work Completed 


Galleon F.U. (Tolworth) have 
completed their first sync. s.o.t. film, 
¢ with the unit’s own equipment 
by “the Galleon synchro-pulse sys- 
tem.” This system, the club claims, 
— Fame and tape to be used in 
ic. without any modification 
to om ibitor’s standard equipment. 
Now under consideration for produc- 
tion is a little period comedy requiring 
a stage coach (with or without horses), 
a collection of 17th and 18th century 
costumes, an old coaching house and 
a blunderbuss. If anyone can help a 
rather anxious film unit, they should 
contact Mr. E. A. S. Abraham, 57 
Southwood Drive, Tolworth, Surrey. 
Meridian F.U. completed their 
700ft. 16mm. comedy, You Have 
Been Warned; then, out of the blue, 
someone suggested calling it 3 D.T.s 
—and that’s the name under which it 
was submitted for the Ten Best. 
Editing was carried out by stages as 
the shots came from the camera so, 
instead of a tremendous last minute 
rush, editing was completed a leisurely 
three wecks after shooting ended. The 
film impressed local newspaper 
reporters. The club has now put in 
hand a film on its own activities, The 
Mountain Top Movie Makers, in 
which a hefty dig is made at silent and 
experimen pictures They are 
continuing to use the lighting system 
tried out on 3 D.T.s, calling for three 
lights only, it was successfully used 
for filming in confined areas, and 
simplified exposure and shadow 
problems. (Sec., Miss Lorna Dadson, 
66 Arngask Road, $.E.6 
Malta A.C.C. have completed The 
_ their first film, a story of smug- 
ling. The club has lately been making 
lines in the Island press and the 
second anniversary show, attended by 
500 people, rated a 1} column report 
and pictures. The Governor of 
Malta, Sir Robert Laycock, presented 
the prizes, the winning films being 
Fishing Panorama (2. Galea and M. 
Bianchi) and Teenage Frenzy (F. 
Debono). Membership stands at 179. 
(Sec., Maj. G. Strickland, 
Phoenicia Hotel, Malta 
Wanganui A.C.S. (New Zealand) 
have finished a comedy film. Interest 
in production was much greater than 
anticipated and the club claims the 
result is likely to be a most successful 
film. This production was a highlight 
in a year of progress The new 
rmanent club rooms have proved a 
ig asset, supplying more than 
adequate accommodation for the 
increasing membership which has 
now reached 60. There have been 
visits from Palmerston North and 
Marton clubs, and Waverley beach 
was a popular choice for the annual 
field day. Both the English and the 
American Ten Best have been screened 
with gratifying public supp Equip- 
ment additions include a high class 
record player, amplifier, speaker and 
— — Pd be hired out to 
d also a plastic screen 
a: oo John F. McDonald, 3 
Street, 


Wanganui East, 
New Zea Zealand.) 


Notes and News 


Auckland 8 M.C. organised 
another of those nights when more 
than half-a-dozen cameramen worked 
while everyone else watched. A 
wall was used for a background, 
spectators sat in chairs lining the 

posite wall and a compere described 
a technical features. The club has 
made two 
fashion. (Sec., 
Orakei Road, Remuera, 
New Zealand.) 

Australian A.C.S. prepared a 
script which was used on a Sunday 
outing when instructors kept a watch- 
ful eye on beginners and helped them 
with their problems. Back of Beyond 
was the feature in a programme of 
special films. (Sec., . Burgess, 
Box 1463, G.P.O., a dney, jem.) 

Bolingbroke lapham) C.C. 
compiled a ah. of handpicked 
amateur films, presented it as an 
Amateur Film Festival, sold every 
ticket and received several enquiries 
about membership. A_ second per- 
formance was given the following 
night to a local ra rd of Hearing Club. 


YI nnnnmwmmeonwowowwww" 


BOOSTING MORALE 


A.C.W. has helped us a lot in 
many ways, increasing our 
technical knowledge, ideas for 
scripts, but most of ali as a 
morale raiser. As a newly formed 
club we have experienced quite 
a few difficulties while getting 
into our stride and at times en- 
thusiasm has been at a low ebb ; 
but on reading the ‘News from 
the Societies’’ pages and seeing 
the achievements of others, plus 
the accompanying cheerful photo- 
graphs, we start our own work 
with renewed vigour. -Cleveland 
A.F.U. (Sec., Mr. J. F. McGhee, 
20 Roseberry Fiat, The Causeway, 
Billingham, Co. Durham.) 


previous films in this 
Mr. H. V. Baker, 89 
Auckland, 
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The new permanent proscenium and 
gaily curtained projection box drew 
much favourable comment. 

Forthcoming activities include sim- 
ultaneous shooting of a test scene on 
8mm., 9.5mm. and 16mm. in readiness 
for a free-for-all battle-of-the-gauges 
debate. There are still vacancies for a 
few new members, with or without 
com. Meetings are now heid 
on hursdays at 122 North Side, 
Clapham Common, S.W.!1 (entrance 

Itenburg Gardens). (Sec., Mr. N. 

Edwards, 20 Patten Road, Wands- 
worth Common, S.W.18.) 

Birmingham P.S. are screening 
members’ films at the International 
Exhibition which started in the 
R.B.S.A. Rooms, Birmingham on 
12th Feb. and ends on the 26th. 
Films include This is Show Business 
and Across the Atlantic to the Americas 
on the 22nd ; Bank Holiday, Warwick 
Pageant, and Princess Margaret Pre- 
sents Royal Charter to Solihull on the 
23rd; E. E. Pritchard’s Ten Best 
winner Island Artist on the 24th, with 
Over the Sea to Skye and Over the 
Garden Wall; and films by Mr. and 
Mrs. Day, of Stoke-on-Trent, on the 
26th, including their I.A.C. winner 
City of Temples, and Jael’s Nail. (Sec., 
E. E. Pritchard, A.R.P.S., Claremont 
Cottage, Brownhills, Nr. Walsall, 
Staffs 

Canterbury A.C.S. tell of work 
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held up at the Grange Studios 
d —- 


time with film shows. Another dance 
is planned. (Chai 3 
Field, Long 


Crest F.G. (Bedford) showed the 
Polish The Young Chopin at a recent 
free public show—the first one at 
which the collecting box failed to 
provide enough money to cover costs. 
Shooting continues on The Wrong 
Approach (significant commentary on 
the box office failure ?) and on news- 
reel items, and more research is being 
put into the his‘e-y of Bedford film. 
(Sec., Mr. S. H. Draper, 27B Pem- 

Ave., Bedford.) 
nburgh C.S. had 
for the annual club film competition. 
The judges, who commented on the 
high standard, awarded the Lizars’ 
Trophy for the best film to Mr. J. D. 
Hendry for The Four Seasons. Mr. 
L. Peneoen won the Alan Harper 
tt. for We Build Houses, and also 
the Marwick Trophy for The Divine 
Comedy. Item of particular impor- 
tance to local enthusiasts is the 
presentation of lectures, covering all 
aspects of film technique, sound, 
scripting, and processing. The 
lecturer, Mr. McLean, is a 
professional director working for 
Campbell Harper Films, and is giving 
ten talks, all of them at 23 Fettes Row, 
under the auspices of the Education 
Authori (Sec., Mr. Wm. S. Dob- 
son, 20 Barnshot Rd., Edinburgh 13 ) 

Huddersfield C.C. enjoyed a 
record entry of 19 films, on all gauges, 
in the annual short films contest 
(limited to 50ft. 8mm. and 100ft. 
9.5mm. or 16mm.). Winners were 
Great Yarmouth (8mm., 9.5mm.), 
Bath Time and Circus Parade (16mm.). 
A record gathering of members 
attended the screening. At the New 
Year party, the subject of films was 
given a rest, and not even the com- 

titions had a film flavour. (Pub- 

aie Sec., Mr. H. C. Willson, 20 

erton Grove Road, Huddersfield.) 
goal P & C.S. had a fine 
chance to brush up their travel film 
technique when Mr. Harold Weaver, 
of the South African Tourist Corpora- 
tion, talked about and showed his 
i of Contrast. It started life as 
Kodachr hrome travelogue for non- 
chenerieal distribution, and ended uj 4 
with circuit bookings in od 5 
(Sec., Miss Estelle Klop 
Box 7024, Johannesburg, ye ) 

Liverpool A.P.A. Cine Group 
think they have solved the problem 
as to why there is often hard lighting 
in amateur films. It happened when 
the camera team went to the New Year 
party and found no one had bothered 
to provide any photofloods. They 
borrowed ordinary lamps from the 
stilt section and used a 1,000w. and 
two 500w. as main lighting, with a 
500w. in a large flood lamp as a 
balancing side light. The room 
lighting was left on to kill contrasty 
shadows, and the meter read f/3.5 
with Super XX. 

The results, say the Group, showed 
a soft gradation in tonal values, and 

uality is claimed to be so high that 
they as decided to dispense with 
endieade altogether, except for 
fighting backgrounds. They will use 
the “ordinary yellow-light”’ gas-filled 
lamps for main action. Because of 
these experiences, the club report, 
“We now attribute the usual hard 


bein; 
by the ——— col 
this has been 


13 entries 





A 16mm. Film show will 
entertain them for you. 


Choose from one of the 350 first-rate 
entertainment features listed in our 
new 16mm. catalogue, including such 


top-line, colour films as... 














HAPPY EVER AFTER 


Starring David Niven, Yvonne de Carlo 
and Barry Fitzgerald. 


DUEL IN THE JUNGLE 


Starring Jeanne Crain, Dana Andrews 
and David Farrar. 


FOR BETTER FOR WORSE 


Starring Dirk Bogarde, Susan Stephen, 
Cecil Parker, Dennis Price and 
Eileen Herlie. 














SEND FOR OUR 
146mm. CATALOGUE 
Price 2/6 


ASSOCIATED BRITISH PATHE LTD. 
133/135 OXFORD STREET - LONDON, W.1. 
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THE 9.5mm, REEL 

(Continued from page 1174 

do any serious still work until somewhile after 
I’d started making movies and when I did, I 
found that I had a much better appreciation 
of composition, since all composing must be 
done in the camera in cine work—you can’t 
do any trimming afterwards. 

But why did I take up still photography? 
Mainly because I wanted to take records and 
carry out experiments which were more easily 
done with a single snap than a reel of film. 
In other words, my still camera became, to all 
intents and purposes, a cine accessory! I 
chose a moderately priced 35mm. camera, 
mainly because it was simple, film was cheap 
and easy to obtain and because colour film 
was reasonably cheap too. 

A club I belonged to was about to make a 
film using a local country road as the setting 
for a dra:natic highlight. A week before we 
started shooting I spent an hour or two 
looking over the spot and taking snaps from 
various viewpoints. From the prints made 
from these snaps it was easy to choose the 
best camera positions, which were noted in 


lighting associated with amateur films, 
to this constant use of photoflood 
were applied. 


spraying distance before the correct 
effect was achieved. Six spray coats 
But, of course, the 


the shooting script. A print of each position 
was attached to the script for ready reference 
and shooting was made very much simpler. 

My 35mm. camera has proved very useful 
for checking unusual titling set-ups, exposures 
for difficult shots such as those of light 
filtering through trees, colour exposures and 
special effects. I often use reversal film and 
project the results, which gives as near a 
direct comparison with the movie shots as 
you can get. 

Of course, I also use my camera in the con- 
ventional way for my own amusement and I 
have learned more about colour photography 
from trying odd experiments with single 
frames than I ever did with my cine camera. 
It is far easier to experiment this way than 
with a reel or two of 9.5mm. Kodachrome— 
and cheaper, too. 

If I want a background for titling, nothing 
could be simpler than a transparency pro- 
jected in a home-made optical printer (about 
which, more next month).—Yes, even the 
family box camera can be a very useful cine 
accessory at times. And remember, all the 
big Hollywood studios employ “stills” men. 


complete with stage, at a very reason- 
able hire Write to him at 34 
Coles sg ill Top, West Brom- 


lighting, which, of course, burns 
blue.” 


The annual “Cine Group Enter- 
tains” film show attracted a standing- 
room-only audience and, during the 


commentaries made after the 
of the A.C.W. Ten Best. 
A su item was the screening of 
the 100ft. record of the New Year 
party, shot late Sat., returned from 
processing on Wed., and edited and 
poweeean on Thurs. For the contest 
m the 8mm. and 16mm. sec- 
tions, both filming from their own 
treatments of the same script, the 
16mm. section has recruited its leading 
+ ene rom a local newspaper’s dramatic 
club, and has prepared a props list 
annotating over 100 items (Sec., 
7 LF Lusk, 34 Linnet Lane, 
_iverpool 17.) 
Mashonaland P.S. (Rhodesia) 
have compiled a commentators’ 
library following a recent demon- 
stration of disc and tape recorders. 
The discs cut by members who tried 
out their voices have been handed 
over to the Society’s record library to 
assist producers in choosing com- 
mentators for their films. Widespread 
delays in processing caused the closing 
date of t annual contest to be put 
back. (Sec., Mr. S. Benatar, P.O, 
Box 2038, Salisbury, Rhodesia 
Pretoria C.C. settled, to their 
satisfaction, a long-standing argument 
among members when they compared 
results on a 6ft. silver screen and a 
beaded screen. They voted the silver 
screen superior “beyond doubt, the 
image on the beaded screen being 
greyish and less brilliant in compari- 
son.” The silver screen had been 
made by spraying synthetic aluminium 
pont on to the smooth side of a sheet 
of masonite. It — been found that a 
coarse ‘orange- effect gave the 
best results eit experi- 
ment was carried out to find the best 


> break, a tape recording was played 


screeni: 


directional effect of the various screen 
surfaces must be considered when 
comparisons are made. (Sec., Mr. J. 
S hae 89 River Street, Pretoria, 

Sale C. ‘S.’ s fourth A.G.M. regret- 
tably brought to an end the services of 
Herbert Percival, sec since the 
Society’s inception, who had to 
give up for domestic and business 
reasons. New Sec., Mr. Alan Bowker, 
101 Craddock Road, Sale, Manchester. 

Streatham A.F.S. representatives 
recently met the secretary of the local 
historical society to discuss materiai 
for the projected documentary This 
Streatham We Know. (Sec., Mr. 
Gordon Pearson, 43 Buckleigh Road, 
S.W.16.) 

Tower A.C.P.U. is starting a 
branch for youngsters of ten years 
upwards. Lectures and shows of 
amateur films are planned. Subscrip- 
tion is 8s. a year. (Sec., Mr. . 
Swi) 32 Fanshaw Road, Chelsea, 


New Clubs 


Ramsgate is the centre of great 
hopes, for about fifty people have so 
far agreed to become members 
a club is formed in the town. Others 
who are interested should write to 
Mr. Leo. F. Ingham, 14 The Paragon, 
Ramsgate, Kent. 

Having lived in Warwick nine 
years without news of a cine society 
in the district, Mr. B. W. Walkeden 
is setting out to remedy the position 
and would like fellow enthusiasts in 
the Warwick and Leamington area to 
write to him at 90 Lakin Rd., War- 
wick. 

An appeal to other lone workers in 
West Bromwich is made by Mr. B. 
K. Waiters who would like them to 
band together in a cine group. He 
has been offered the use of a small hall, 
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ay Staffs 
in the local Press by Mr. 
Henty . Mullard has been the start 
of efforts to form a Witney Amateur 
Cine and Photographic Society. Mr. 
Mullard — a neuld aay 7 of 
equipment that s prove of con- 
pone value in the club’s early 
» and enquiries should be sent 
rm > ie at 3 Tower Hill, Witney, 
Oxford 


Yeovil Nine-Five uc .C. has 


Next step 
bed a “ee Be may and the ta- 
pe pn eovil’s first ever public show 

of amateur films. In spite of the title, 
cine workers on a// gai 
and should write to 
Queen Street, Yeovil, 


Forthcoming Shows 


Walthamstow A.C.C. are pre- 
senting a Festival of British Amateur 
Films at Lloyd Park Pavilion, Forest 
Road, Walthamstow, on 10th March. 
Tickets, price 2s. from Mr. F. Franks, 
3 Tudor Road, S. Chingford, E.4, or 
reserved 3s. from Mr. VY. Constantine, 
59 Victoria Road, Leytonstone, E.11. 

Sutton & District C.S. have 

arranged a programme in which every 
film has Saber aenae tor — club members, 
i three ep one - 
them ee J 
Oswald's ‘Hall, | Broc Drive, 

chy 8 p.m. Aa- 

from the 

* piatell, 27 

Lynwood. Drive, Worcester Park, 
Surrey. 








HMere’s Front Page News for I6mm. Sound 


THE GLASS MOUNTAIN 


DULCIE GRAY **: MICHAEL DENISON 





WE TAKE PLEASURE TO ANNOUNCE THAT WE NOW HOLD EXCLUSIVE 
RIGHTS IN THE UNITED KINGDOM OF THIS FINE FEATURE—FULL VERSION 
RE-RECORDED 16mm. SOUND 





A MIGHTY NEW SPECTACLE— THE TURBULENT STORY OF 
ACTION PACKED—CAST OF 10,000 AN EMPIRE AFLAME 


MEDEA DE NOVARA 
PANCHO VILLA RETURNS | 


in 
with LEO CARRILLO as the Robin CARLOTTA 
Hood of the Sierra Madre. The Mad Empress 


(Sole Distribution 16mm. Sound) (Sole Distribution 16mm. Sound) 








TELEPHONE : TULSE HILL 3584 


London’s Leading Independent Library 


erected 


r 4 C O 66 Streatham Hill, London, S.W.2 
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The novel construction of the Lumaplak Light- 
weight Screen enables erection to be performed 
in a few seconds. It stands on its own feet on 
table or may be suspended from picture rail or 
hook. When not in use the stretchers fold behind 
top batten, roller clips to front of top batten and 
the feet fold parallel to top batten. Screen may 
be stored in its cardboard box. 


2 33 


- 
Vx esp! 
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——_ — My 
Vans ~sewn? 
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57” x 43” 





@ FROM ALL GOOD CINE & PHOTO DEALERS 
Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD., LONDON W.1. 
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Ask for 
*Gave-Art 


Gevaert Ltd., London, N.V 























. . - and the light is less strong, then is the time to use 
Gevapan Super 26. Its extreme speed, wide exposure 
latitude, fine gradation and very fine grain will help 
you to record all the soft-toned splendour of early 
autumn days. Perfectly panchromatic. Safety base, 


with anti-halo layer between base and emulsion which 


disappears in the reversal bath. Suitable for indoor 


as well as exterior work. 


GEVAPAN 
SUPER 26 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 


lémm. soft. and rooft. daylight loading spools. 


8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc., Cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroom 
loading into chargers. soft. and rooft. daylight loading spools. 


From your usual dealer. 





An announcement of particular interest to 
the Home Movie enthusiast! 


VICTOR and 
EKCO-“SOUND 


16 mm. cine equipment 
now available for 

magnetic 

recording 


on double 


perforated film. 


SIMPLEST SERVICING 


All parts on all Victor models are interchangeable. 
Servicing is the easiest possible and special tools are not 
necessary. Demonstrations can be given at our Theatre at 
5 Vigo Street, W.i, or by your nearest Victor dealer. 


Write for full illustrated literature to: 








Victor and Ekco-‘ Sound’ 16 mm. 
Equipment is now available with the 
added advantage of a unique 25 mil. 
magnetic head for use with double- 
perforated silent film. This latest 
innovation sets the seal on a standard of 
performance and precision engineering 
which is already exceptionally high. 


Complete magnetic recording and playback equip- 
ment to convert existing Victor projectors to 
magnetic operation. It provides everything needed 
to make magnetic film recordings of professional 
standard. VSIOIA with 25 mil. head €60.15.0. 
(VS1IO1 with 100 mil. head 55 gns.) 


VICTOR ‘GREYLINE’ Mark WIA magnetic-optical 
recording projector. Brilliant 16 mm. pictures, 
superb sound, plus full facilities to make your own 
‘‘calkies” on magnetically striped 16 mm. double- 
perforated film £298. Mark Iii with 100 mil. 
head £295. 


EKCO-‘SOUND’ Magnetic Sound Head YSHI04. 
Gives four way mixing facilities to users of Grey- 
line Mark Ill Magnetic/Optical Projectors. This 
Head is complementary to the standard (100 mil.) 
Ekco-‘Sound’ Magnetic Sound Head and enables 
users to ‘‘overdub” two additional sound tracks 
to their original magnetic recordings. Present de- 
liveries to Ekco-‘Sound’ equipment users only .€21.0.0, 
ALSO AVAILABLE : 
VICTOR ‘GREYLINE’ Mark IV Magnetic/Optical 
Projector, designed to give high-quality reproduc- 
tion of either optical or magnetic sound tracks 
with 100 mil. head £263. With 25 mil. head £266, 


EKCO-‘SOUND’ Magnetic Reproducer V$102, speci- 
ally designed to reproduce magnetic sound tracks 
with 100 mil. head for fitting to existing Victor 
projectors. £24.15.0. With 25 mil. head £27.15.0. 


All Victor/Ekco-‘Sound’ Magnetic/Optical 
combinations can be supplied from stock. 


MAKE YOUR SILENT FILMS 
TALK WITH EKCO-‘SOUND’ 


‘a 4 co LE LTD (British Victor Division), 5 VIGO STREET, LONDON, W.1. REGent 7030/9 
. . a We use and recommend the Pyral process of magnetically striping film. 
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Cal When I buy from [FILMS] LID 


18 monthly 


SILENT PROJECTORS —_- 


FILM HOUSE = 


8mm. Eumig 

9.5mm. Specto Standard 

8mm. Specto, 500 watt 

9/16émm. Specto Standard 

9 /1émm. Specto, 500 watt 

8mm. Bell & Howell, A.C. /D.C., 500 wart 

8 /1émm. Specto, 500 watt 

8mm. Bolex MBR, 500 watt 

lémm. SOUND PROJECTORS 

Ampro Educational, single case, 750 watt, A.C. /D.C 
G.8. Bell & Howell 626, two case, 750 watt, A.C. /0.C 
8mm. CINE CAMERAS 

Eumig C8, {/2.61.f., electric 

Bell & Howell model 252, f/2.3 f.f 

Cine Kodak 8-55, {/2.7 £.f 

G.B. Bell & Howell Sportster, { /2.5, speeds 
Movikon 8, {/1.9 focusing 

Bolex C8, | focusing, speeds 

TAPE RECORDERS 

Lane, 2 spee win track 

Grundig Office Dictating Stenorette 

New Impressario, 2 speed, twin track 

Grundig TK9, complete with microphone 

Grundig 700C, console, 2 speeds, twin track 
Grundig TK819, complete 

VIEWERS 

8mm. Zeiss Movikon 

1émm. Zeiss Movikon 

Paillard 3-D attachment, as brand new and complete 


—--- BARGAIN 


SILENT PROJECTORS 

16mm. Kodascope, model C 

16mm. Pathe en 

9.5mm. Pathe m, excellent condition 
16mm. Spect Jucational 

9.5mm. Specto 500 watt, perfect 

9.5 /16mm. Specto, absolutely as brand new 


SOUND PROJECTORS 

16mm. Dans 500 watt 

Amprosound Stylist, as 
new £192 1 


CINE CAMERAS 

9.5mm. Pathe x, £/3.5, case, etc éi1 
9.5mm. Dekk metal), (/2.5 £f £17 
16mm. Cine Kodak BB Junior, {/1.9, case £29 


USED SCREENS 

40 x Win. Auto-box, silver £6 
40 x Win. tripod type, white é7 
40 x Win. Auto-box, white és 
40 x Win. Celfix box, silver £6 
52 x 52in. Semi-Auto-box, silver £6 
10ft. x 8ft. in box, side stretchers, white... £15 
7ft. tubular beaded £12 
7fc. ditto, excellent condition £19 
Bfc. in box, side stretchers, white £9 
Hic. Auto-box, whice, fair con £9 


TITLERS 

Brun 

Cinecraft de luxe 
Vebro 

Gnome 


£12 
£22 
422 
é27 
£35 
£45 


£75 
condition, 


£135 


new 


all metal 


eooaoo 


EAST STREET 


AND LONDON 


K@QwUtiIrFr 


BRIGHTON 


Cash Price 
£32 


Deposit 
0 a3 64 


oo 
ow 


£205 


£27 
£33 
£39 
£43 


_ 
oe oo oeooo 


- es 
wwaw 


£112 


£37 
£38 15 
£99 10 


£3 
“£9 
MENTS 
NEW ACCESSORIES 
SPECIAL—16mm. /8mm. Lytax splicer 
16mm. /9.5mm. /8mm. Ditmar splicer 
9.5mm, Pathescope «plicer 
16mm. /9.5mm., /8mm, Premier splicer 
16mm. /8mm. Premier splicer 

with precision scraper 


OTHER USED ACCESSORIES 

16mm. Premier double ended rewinder ... 

16mm, Premier single ended rewinder 

16mm. Ensign rewinder.. 

16mm. double ended heavy duty Neumade 
rewinder . 

16mm. and 8mm. fiat bed double ended 
rewinder .. , 

16mm. /9.5mm, "8mm. Premier splicer 

4in. L516 lens in 

16mm. 100ft. Coronation films, new, each 

Sportster camera cases, as brand new 

Cine Kodak Royal case, as brand new 


OTHER EQUIPMENT 

16mm. G.1.C. Animated Viewer, on base- 
board with double ended Premier re- 
winders. 

Presto Disc Recorder, complete, excellent 
value (full details on request) 

Impressario Tape Recorder, incorporating 
radio unit complete, 
demonstration model, 
brand new £72 9s. 6d. 

£59 0 
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_, Sale of Sereens | I BARGAINS FROM BATH 


side stretchers and feet unless otherwise stated, and 
some with carrying cases. CANNOT BE REPEATED 
at these prices. FILMO 1témm., 750w., in case, perfect £65 


80 x 60in. glass beaded ... =... - 4 SIEMENS t6mm., 400w., perfect ... 635 


63 x 50in. white yor ape : 
72 x 54in. white, slight surface mark Poa 16mm. eaePiie used few qmen 


5 x 4ft. beaded, grade 2 bead, —_ 
5 x 4fc. silver, used twice ‘ PAILLARD BOLEX G96, 9.5 /16mm. 
6 x 6ft. silver, used once dual, 500w., case, perfect 

PAILLARD BOLEX 9.5 16mm. D.A., 





4x Ht. beaded, bordered 
4x He. fair condition 

46 x Bin. white, good .. 
% x 27in. beaded, bordered 


. 


PAILLARD BOLEX 9. 5 [tone D. A. 
6 x 6ft. white plain screen sheet 250w., case and several cans . 


8 x Bf. white, new, with cords and pulleys £12 SPECTO 9.5 poms Educational, new 
6 x 4hft. good s/hand plain white roller os and unused 
screen ... 
NEW MODEL SCREENS available in assorted ~~" a ce Jbmm., 200, very 
sizes. Plain roller screens and all types available in 
Best Bead or brilliant silver or ‘‘Tru-wite’’. List PATHE Ace with motor, excellent . 
of models on request. G.B. L516, 16mm. sound ape: ou 
SPECIAL. Portable tubular proscenium to mask lent F 0 
screen 10 x 12ft., complete with pelmets, curtains, These and many other Bargains available with our 
cords, etc., and erecting instructions. Cost £150 3 months’ guarantee. 
Delivered free £20. an be seen at Windsor. 
CLEARANCE, 7/6 35mm. filmstrips at 15 /- per Agents for G.B., Ampro, Bolex, Specto, Dekko, 
dozen. 16mm. sound films, half price, new. Kodak Pathe, etc. 
Model BB, f/3.5, 16mm. cine camera, fine, with Tape Recorders by Grundig, Clifton, Baird, 
case, Wakefield 9.5mm. animated viewers, Retalker and others, from 
£17 /17/0 model, last two at £5 each. Reconditioned 
L516 16mm. talkie, £70. Sussex rear projection 


ew. spanxes | |{CYRIL HOWE’S 


69 FORTIS GREEN, LONDON, N.2. St. James Parade - Bath 
Note : Callers welcome, but by appointment please 


CINE SNIPS Vou caw cer 1'c000 pea” ar Hoare’ 
Selected used apparatus 


CAMERAS 

8mm, Dekko Model 1286, £10 ” list. 
PATHE 16mm, Mag. Cine Kodak, {/1.9 
NATIONAL I! 9. oe Pathe Webo, f/2.5 Pathex, lise 
A super camera for the 9.5mm, Shae ‘1/2. 9 Cassar, 2 2 speeds, 
nine-five enchusiast. leather case .., 


9.5mm. Pathe Pat 
With 4 speeds, single 
hot release, parallax 9.5mm. Dekko, metal body, /3. 5 


corrected finder, Takes PROJECTORS 


H type chargers, Price 
8mm. Kodascope, 100w. 
ee 6mm. Dekko 1B6A, ls ¢ £53. 
- émm. Specto, 
— iseuing. a1 . &mm. Specto 500, list £39 15 0 
= 9.5mm. Pathe Son, list £78. 

















FILM LIBRARY 
8, 9.5, i6émm. Silent. témm. Sound 
PERSONAL SHOPPERS ONLY 








WESTON 
With the Weston Master 

the Weston Master 
il you can be sure of SPECIAL OFFER--Smali quantity only. 
perfect exposures eve Outdated Kodachrome A, 100ft. spool 57 /- each. 
time. Suitable po all , 
cine cameras. imple | Agents - hn ge Debrie, Dekko, G.B 
and quick to use. Bell and Kodak, Paillard Bolex, 
Price... £10 8 0 oly BB 


A unit within the organisation of Lancaster & Thorpe Ltd. 
HOARE’S THE SPOT :: DERBY 
Telephone 44760 


1199 
































8mm., 9.5mm. and témm.” Sound and Silent 
Films for Hire, Sale or Exchange. 








We have four separate libraries of 8mm., 9.5mm. 
sound and silent, 16mm. silent and 16mm. sound. 
—— catalogues are available at 1/- each. The 
9.5mm. tibrary contains every film released by Pathe- 
e Ltd. and selection should be made from the 
whole of the Pathescope Iiiustrated Film Catalogue 
(Price 2/-). Reasonable hire rates with frequent 
additions to the tities available. Here are some of the 
16mm. sound films available from the library : 
Bohemian Girl (8 reels) Laure! and Hardy. Hire £2.8.0 
Copacabana (10 reels) Groucho Marx musical, £2.10.0 
Our Relations (8 reels) Laure! and Hardy, Hire 42.8.0 
Pack Up Your Troubles (7 reels) Laurel and Hardy. £2.2.0 
She Shall Have Music (6 reels) musical. Hire €1.10.0 
and many other comedy and musical features. Special 
rates for block bookings 
if you own films of your own, you may exchange them 
from an unlimited selection of titles. Select 8mm. and 
16mm. films from any package film distributors lists 
Moviepak, Walton, Peak, etc. We guarantee to supply 
the ticle required in exchange on a type for type basis 
(comedy for comedy, et Send for free leaflet 
dealing with film exchanges and quoting price for your 
film in part exchange 
Here are some 16mm. sound films selected at random. 
All these films are available for sale at £5 per reel 
We will allow you £44. per reel for any film pur- 
chased from us in part exchange for another title of 
similar type. 
16mm. SOUND FILMS FOR SALE Price £5 per reel. 
Cartoons. Simple Simon, Big Bad Wolf, Puss in Boots, 
Aladdin's Lamp, Beach Combers, Jack Frost, Jack and the 
Beanstalk, Screwdriver 
Westerns. Ride ‘em Cowboy, Lawless Frontier, Bar 
Twenty Rides Again, Western Feud, Law of the Trigger, 
Western Honour. 
Musicals. A Radio Hook-up, Gyorgy Sandor (Piano), 
Early Morn, Piano Reflections, Western Melodies, Count 
Basie and his Band, Les Sy!phides, Hello Mama, Rhumba 
Congas, Gems of Song, Chopin Ballet, Life is Nothing 
Wi t Music, Music from the Classics, Cafe Rendezvous, 
Mountain Rythhm, Skyline Revue, Reginald King's 
Orchestra (2 reels). 
Comedies. Glad Rags to Riches, In the Bank, Nose for 
News, Two Lame Ducks, Kid's Last Fight, High Flyers, 
The Great Chase, Kid in Hollywood, Fun on the Run, No 
indians Please, Midget Mechanics, Midget Car Maniacs, 
Hurry Hurry. 
General Loeevene. Nomads of the Plains, Class in 
Archery, Past the Post, Mine’s a Terrier, Along the 
Pilgrims’ Way, Hawaii, Circus Capers, Sussex Symphony, 
Adventure Parade, Chimp's Adventure, Devil Drivers, 
Sporting Wings, Santa's Punch and Judy, Here and There, 
Madeia, Wonder Dogs in Action, Theatrical Garden 
Party, See How They Run, Swimming and Diving Aces, 
Who's Crazy, Tin Pan Alley, Bernard Shaw's Village, 
ice Carnival, Stark Nature, Beach Sports, West of 
Inverness, Californian Picture Book, Daredevils on Ice, 
Aqua Frolics, Wake up and Feed, Chimps Champs and 
Chumps, America’s Wonderland, Shanghai Today, King 
of Sport, Yesterday Lives Again, Colonels Cup, Stars on 
Parade, Nature's Playground, Moorish Spain, Pathe 
Picette No, 1, Azure Coast of Southern France. 
Any of the above films wil! be sent on approval against 
full cash deposic. if returned within seven days, we 
will exchange for another title or refund remittance 
less hire fee for period retained. All films are in first 
class condition—not worn ex-library prints. 
if you do not see the title you want in the above list, 
please enquire as it is quite probable that we will be 
able to pup ly from our huge stock. 
EQUIPMENT. We are stockists of all leading makes 
of Cine Cameras and Projectors. Hire purchase terms 
can be arranged. Part exchanges, etc. Please state 
requirements. 


HIRKHAM FILM SERVICE LTD 


II-11IS WINWICK ROAD, WARRINGTON 








The Reporter 

NEW MODEL TK? 
ideal for home or office 
use. Push button con- 
trols, twin track record- 
ing gives 1} hours play- 
ing time. 


Price 65 gns. 


Plus microphone 6 gns, 


The Stenorette 
Grundig’s new portable 
dictating machine with 
automatic volume con- 
trol and lightening back 
spacer. 


Price 35 gns. 


Pius microphone 6 gns. 


DURBIN & M°BRYDE LTD 




















A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world, 


PLACE YOUR ORDER NOW! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of................. 
I enclose a* ........... 


17s. 6d. herewith. Date... 


*The ANNUAL Subscription is 17s. 6d. post free 
($3.00 im the U.S.A.) 























NEW APPARATUS 


THREE GR FAT G.B. Bell and Howell Model 622 16mm. Sapphire sound 
projector complete oe 


Paillard Bolex 8mm. M&R, 400ft. ‘capacity, A. c. ‘/D. e.. 


Eumig P8, 12v. 100w. lamp, 400ft. capacity one 
Complete Specto pen of Aiaeensioy — 
8mm. model : ° 


9.5mm. model . 
9.5mm /16mm. dual model 


Stellira screens, full length available, 24 x 18 beaded ... 
Exella Celfix, 40 x 30 sas int bis 
16mm. Zeiss Moviscop viewer o inn 


8mm. Eumig C8 electric camera, 1/2. 8ff. lens 


BBEngEs aee 
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TAPE RECORDERS 


Grundig TK819 complete with mike 

Grundig TK9 complete with mike 

Concerto 2 speed pereigane with mike . 

Truvox Radio Jack 

Grundig Stenorette mm 

Second-hand Scophony-Baird Mark | recorder 2 

Mike extension lead 10 yds. for Grundig 500 and 700L 44 : 
Mike extension lead 12 yds. for TK9 and 619 . oat ae 
Telephone adjustments, ear pieces or recorded tape, in fact fi, 
thing magnetic, we supply from pole to pole. 


FILM CAMEOS MAKING A TITLER 


Have proved to be the type of 
films movie makers want to 
buy for their own library. A 


small quantity of these are 

pone I at Ga great reduced lever, base board stock whic 
price of : can be made into an ideal titler. 
8mm. . 15 /+ per reel. All castings blue anodised 
9.5mm. . 17/6 per reel. | fully guaranteed, price, includ- 
16mm, v» 22/6 per reel, | '"& post and packing ... 39/9 


centre 





eames 


We have available a small 
quantity of E3 enlarging col- 
umns complete with —s 





BIRCOFILM SERVICES URGENTLY REQUIRED 


Give that professional touch 
to your films, We offer an | HIGH QUALITY 8 and 16mm. 
editing, titling and duplicating CINE CAMERAS, WE QUOTE 
service second to none. S.E. 7 

for details. BY RETURN OF POST. 


MAGNETIC OPTICAL SOUND 


The G.B. Bell and Howell Mag-Optical 630 projector...4352 0 
Victor with Ekco Sound—Mag-Optical . £4295 0 
The Silver Major Ampro—Mag-Optical, complete .. 429 10 
The Micron XXV. Self-contained cinema £165 0 
and in 9.5mm. The Pathescope Son _... .. €78 0 


ALL THE ABOVE READY FOR IMMEDIATE DEMONSTRATION 
WRITE FOR FULL ILLUSTRATED LITERATURE 











IT IS TO YOUR ADVANTAGE TO BUY YOUR MAG-OPT. EQUIPMENT FROM CAMERA HOUSE 
BECAUSE WE HAVE HAD CONSIDERABLE EXPERIENCE WITH THIS NEW MEDIUM AND 
HAVE GROWN UP WITH MAGNETIC RECORDING SINCE IT WAS FIRST INTRODUCED 











The Sales and Service Divisian af Birmingham Commercial Films Ltd 


PARADISE STREET CORPORATION STREET 


BIRMINGHAM I + Telephone MiDiand 0747 BIRMINGHAM 2 - Telephone MiDiand 2895 
Alsa at 8 Lozgells Road Te i ed Telephone NORthern $090 





CARLTON CINE SERVICE 


8mm. & 16mm. 
Sound & Silent Film Library 


seca ANCA MERSEYSIDE 


Projectors 


Ampro Stylist U r 750 /1,000w. | : 
—.. . snatch All makes of Cameras and Projectors 


G.B. L516, ae D.C sound silence projector, OVERHAULED AND REPAIRED 


complete 
Bolex 16, f 
lex » fitted gin. £/1.9 Pizar, 1hin. £/2.5 Yvar, 
filter slotted, mint heat 2 @ BELL & HOWELL @ AMPRO 
Bolex L8, gin. /1.5 Switar, 1}in. {/2.8 Yvar Hyper 


Cinor w.a, attachment, prism set, de luxe case, @ VICTOR @ GEBESCOPE 
mint condition 
G.B. B. & H. Autoload model 603 16mm., fitted 


1in. £/1.4 Ivotal, mint condition . SOUNDMIRROR 


NEW SOUND PROJECTORS 
Ampro Major Mk. tl, A.C., de luxe trans. , TAPE RECORDERS 


Ampro Major Mk. I1!, optical /magnetic, complete 


Amore Styillet Educational, A.C. /D.C., one case 46mm. SOUND FILM LIBRARY 


Victor Greyline Mk. Il!, A.C., complete 
Victor Greyline Mk. Iii, optical [magnetic 


Sales and Service Agents for : a A “4 7 LA b 4 
SIMPLEX - AMPRO - DEBRIE - G.B. BELL & 
0 Ay Sulton AL - —- - PAILLARD 

A COMPLETE SERVICE CINE SERVICES LTD 

340 CARLTON HILL 6 BOLD PLACE, LIVERPOOL 1 


NOTTINGHAM ROYai 3006 


Tel.: NOTTM. 24-7364 


THE SERVICE AGENTS 























LAV wwwmmrst’ 
8mm. 9.5mm. 16mm. 


HE BOOK cine enthusiasts have been waiting for—a handsomely produced, re- 

markably comprehensive guide to the production of practically every special effect 
which it is possible for the amateur to produce, ranging from the very simple to the 
complex and covering the entire field of film making from photography to sound. 
Effects produced in the camera by lens manipulation, varying camera distance, move- 
ment and speed, animation, superimposition, split screen, optical effects, titles, stills 
and models, effects with mirrors, modifications to the film after processing (reduction 
and intensification, fades and wipes, tinting, toning and blooping), directorial effects, 
lighting, making your own weather, recording and special sound effects .. . all are 
clearly explained in detail ; and there is also a section describing the apparatus used 
for special effects in professional films. 


Special Affects in Cinematography 


by H. A. V. Bulleid, M.A., M.1.Mech.E., A.R.P.S. 


Many of the effects need no special equipment at all and much of the apparatus described and illus- 

trated Is easily made from odds and ends. And if you need any assurance that the methods recom- 

: mended are fully workable, the photographs with which the book is generously illustrated supply 
hed t. Almost all are frame enlargements from the author's own films. 


PUBLICATION 14th FEBRUARY . 256 PAGES . 144 ILLUSTRATIONS. iis. 
* Send three 24d. stamps for new Photobook Catalogue, ready shortly. 
FOUNTAIN PRESS - 46-47 CHANCERY LANE - HOLBORN - LONDON W.C.2 
AA Wnwmnesrrnn0nnnnnnnnnnnnnnnnnnnnnnnnnnnnmnmnmnmnnnmnmmmmnmmmnnonm. 
1202 








Cine Cameras 


SIEMENS 8mm., f/2.2  ... £17 10 
SIEMENS 16mm., f/2.8 ... £22 10 
ZEISS 8mm., f/2 Sonnar ... £37 10 
PATHE B, f/3.5, lovely cond. £12 10 


DEKKO, Mod. 110, _ 9, 
focusing mount re 


PAILLARD Hi6, Switar f/1.4 
25mm., Yvar 16mm. f/2.8, 
Yvar f/2.8 75mm., Octometer 
finder, camera and acces- 
sories as new, leather case ...£215 0 


PAILLARD Hi6, Switar f/1.5, 
pistol grip, eye level focusing, 
leather case, all as new | 





List of more bargains post free 


P. HEATHCOTE LTD. 
300-302 RADFORD ROAD, NOTTINGHAM 














1955 aeaaiatining les tice 
LONDON AMATEUR FILM FESTIVAL 


10th to 13th MARCH 


Details of this popular annual event in the 
amateur cinematographer’s calendar have 
now been sent to all members. Hundreds of 
enthusiasts will meet in agreeable surround- 
ings for an exchange of views and news. 
The programme will include the premiere 
of the 1954 1.A.C. award winning films, 
There is still time for non-members to join 
and to attend this function but do not delay. 


Write or phone 


INSTITUTE OF AMATEOR CINEMATOGRAPRERS 


8 WEST STREET EPSOM SURREY 
Epsom 2066 











ESTAB- 
LISHED 
in 
HUNTER “ 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a — well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 O 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 


AND NOW THE NORIS 6mm. 
PROJECTORS 


100w. Model 473 2 0 
400w. Model £37 16 0 


Send for fully detailed BROCHURE 
37 BEDFORD ST.,STRAND, W.C.2 


Temple Bar 8858 

















— 
| Dear En thuslasts, 


We've been sucking the firm’ s pencil for hours, wondering how to start this new 
series. Finally the Boss type said, ‘Oh Heck! Let’s forget the fancy bits about advertising 
technique and tel! ‘em what we do !"’ So here goes : 

WE Repair, recondition, and maintain projectors, cine cameras, optical instruments and 
kindred equipment. 

WE Don’t care a hoot whether you use a Kodak Special or a Pathe Baby. The same 
careful work goes into both. 

WE Specialise in converting the Dekko bakelite type camera to the De Luxe metal case 
type (we've all the castings and tools). 

WE Love giving advice and information. Got a problem? (Ail free !) And we think 
business is a pleasure ! 


SHOP WINDOW SECTION 


(All this equipment has been thoroughly bench tested) 
Bolex D.A. 16mm. silent, 2 lenses | Dekko 9.5mm. metal case cameras : 


400w., excellent cad £26 0 
Another as above but one lens only £22 10 
L516 16mm. sound (beauty thisone)£70 0 With £/1.9 Ross i .. £146 0 0 
ee a ner Bigadlg With {/2.5T. Hobson... ... £15 0 0 


Sound test film (good track), 16 
16mm., per 100ft. length " With f/2.5 Dekko 438i .. £15 0 0 


BURGESS LANE & CO 


BLOCK J, SUNLEIGH WORKS, SUNLEIGH ROAD, WEMBLEY WEMbley 2378 | 
‘ aii al ail 


All rebuilt as brand new. 














The DAYMASTER 


¢ " Screen size 
= 16° x 12° 15 ons. 


Write for Literature and address of nearest stockists 
VIVALUX REGENERATIVE SCREENS LTD 
4 Vernon Place - London W.C.1 


1204 














THE NEWR.T.H. | | = | N E FACTS 


MAGNETIC - OPTICAL 
sete . Each book 48 pages 
SOUND PROJECTOR | | BIG cous: mn 


1 THE CINE CAMERA AND HOW TO 
USE IT By R. H. Bomback 


CINE FILM AND HOW TO EXPOSE 
iT By R. H. Bomback 





FAMILY MOVIES OUTDOORS 
By R. H. Alder 


TRAVEL WITH A CINE CAMERA 
By R. H. Alder 


FILMING INDOORS 
By Denys Davis 


FROM £350 approx. 
EDITING AND TITLING 
Don Briggs —— By John Croydon 


Kinescope | | 7 THE Movie PROJECTOR 
== ———— Service Lid. | By R. H. Bomback 
T4a/74b ALFRETON RD., NOTTINGHAM | |) 5 wome movie sHows 








By R. H. Alde- 











Ready Shortly : 
MAKING A MOVIE 


7 * 
Libraries By R. H. Alder 
CINE STEREO FOR AMATEURS 
RE-STOCK YOUR LIBRARY By C. Leslie Thomson 


FROM OUR 250 FILMS | HANDBOOK OF 
AMATEUR 


CINEMATOGRAPHY 


FOR SALE This big book constitutes 

Volume One of the Cine- 

facts series (Titles 1 to 8 

= = listed above). Strongly 

ist COPIES £5 PER REEL | bound in cloth together 

uh a _— — with index and list of con- 

tents, this is an essential 

book for the cine amateur. 
Price 25/- (post 1/-). 





WHICH WE HAVE 








Write for titles 


| Send three 24d. stamps for new comprehensive 
| photo and cine book catalogue, ready shortly. 


EMBASSY FILMS 


Queens House | FOUNTAIN PRESS 
. » 46-47 CHANCERY LANE 
LEICESTER SQUARE, W.C.2 LONDON, W.C.2 


























AT CROYDON 
CINE EXCHANGE 


GET YOUR CINE CAMERA NOW 


SELECT FROM HERE THE BEST IN 
NEW OR USED MODELS 


Bell Howell Sportster &mr 
Bell Howell Viceroy 8mr 
Bell Howell! 252 Emr 

Bell Howell Autoload 16mm 
Eumig C8 8mm. 

Bolex C8 8mm. 

Bolex H16 16mm 

Kodak 8-55 8mm 

Specto 8mm. 

Pathe H 9.5mm. 

Zeiss Movikon 8mr 

Pathe Pat 9.5mm 


weoocoocoeoo4e 





USED CAMERAS 


Cine Kodak BB Junior, interchangeable 
{/1.9 lens, in excellent condition : 

Cine Kodak B, {/3.5 

G.1.C. 16mm. 

Cine Kodak 8, {/1.9 

Ensign Kinecam, {/2.6 

Cine Kodak 8, {/3.5 





MANY FINE PROJECTORS IN STOCK 


48 SOUTH END - CROYDON 


Phone : Croydon 0236 











WALTON HOME MOVIES 
for 
NINE-FIVERS ! 


Special Announcement 


We now have available over 100 titles in 9.5mm., 
more than 60 of which are in KODACHROME 
COLOUR. High quality, up-to-date Silent Films— 
to suit all tastes. Cartoons, Circus, Adult Party 
Films, European Travel Films, Thrill-a-Second 
Series, Pageantry, etc. 














The following is a selection only of our 100ft. series : 
_— in italics in B/W only, others in Colour or B/W.) 

cing Dare-Devils, Water Speed, Motor-Cycle Maniacs, 
Stock Car Racing, SPEED CRAZY (London-Brighton TV 
Film), t¢’s the Circus Pts. 1 and 2, _——— and His 
Lamp, Ant and Elephant, Beauty a the Bath 
(Abbott and Pe ange Cabarets de Paris, Midnight 
in Paris, Sights of Paris, Rome, Barcelona, 
Lucerne, Interlaken, French Riviera, Brussels, 
b rea the Colour, Royal Homecoming, etc. 
Prices: 9.5mm. (100ft.). Colour £6 B/W 30/- each 

(16mm. and 8mm. versions also available) 
Ask your dealer today for details, or write, enclosing 
A.E. for our new catalogue 


WALTON FILMS are obtainable from all Cine Dealers 
or direct from : 


WALTON SOUND AND FILM SERVICES 


282 KENSINGTON HIGH ST., LONDON, W.14 
WEStern 9905 


Enjoy the added thrill of 9.5mm. COLOUR on YOUR 
Home Movie Screen 














SALANSON LTD 


‘*BEST 


4 only second-hand Pachescope Ace pro- 


jectors, latest model, black, as new 4417 6 


Second-hand latest model, Specto 9.5mm., 
100 watt, in case es ioe 


Second-hand Coronet 9.5mm. cine camera, 
{/3.9 ; der ie 


Bell and Howell! 57) 16mr 
750 watt and case 


silent projector, 


New Equipment 
G.B. Bell and Howell 613H 16mm., 750w. €75 
G.B. Bell and Howel! 630D =f ... £352 


G.B. ? nee Howell Autoload 16mm., 
1/1.9 T.T.H. «ge 


Bolex C8 8mm. cine camera, {/2.5 Yvar ... €55 13 
Bolex MB8R projector 8mm., 500 watt £68 0 


Carriage extra on the above prices 


19 NARROW WINE STREET, and 17, 18, 19 CASTLE MILL STREET, 
Phone : 26185/6 
and Optic House, 119 QUEEN STREET, CARDIFF. Phone : 26030 


BRISTOL 1. 


IN THE WEST’’ 





Accessories 


Fade glass } ae 
Cine film stains, sie, orange, scarlet, 
green ; nn - ‘ 
Queen trailers ; 
9.5mm. silent 
9.5mm. sound , 
16mm. sound B./W. 
16mm. sound Technicolor 


Felt titling letters, bold, roman or modern 
caps. os ‘ a on 


Felt numerals 
Econasign titling set 
4-colour paint sets ... 
Double-ended brushes 
Embacoid film cement 


Postage included in the above prices 














CAMPKINS of CAMBRIDGE 


Annual Sale Bargains 
include : 
Specto 16mm. silent, 500 watt, latest 
model (dem. only) £48 we .. £3910 0 


Danson 16mm. silent or sound aiodal 540 
(latest) dem. only £165... ; 4119 0 


0 

Dekko 16mm. silent, 500 watt ~ -. £2910 0 
G.B. latest Tape Recorder (new), dem. 

model only £81 ov £9 -@ 6 
Herald tape recorder, den. model bape! 

(48 gns.) die it oan -. £3710 0 





WE HAVE A MODEL PROJECTION THEATRE AT 
OUR NEW PHOTOGRAPHIC ESTABLISHMENT 
K. P. CAMERA SHOP, 12a KINGS PARADE 
CAMBRIDGE (opp. Kings College) Tel. 3522 





Bell Howell 8mm. projector (dem. only) ... £47 10 
Pat 9.5mm. cine camera, as new pb «<9 18 
Pathe Ace projector, as new ... nai - £419 
Pathe motorised Ace, as new an . 19 
Noris 8mm. projector, as new ia ... €15 10 





9.5mm. Silent and Sound and 16mm. Sound 
Libraries now operating from No. 1 Rose Crescent 





Prompt attention to post orders—enquiries welcomed 
from all A.C.W. readers. 


CAMPKINS CAMERA SHOPS 


11 Rose Crescent and 1 Rose Crescent 
Tel. - - = = = 2999 + - «= = = Mr. Howell 


PELLING & 
CROSS - LTD 


SPRING 


is just round the corner !_ It’s time to think about 
a new camera ! 





There is an excellent selection from which to choose, 
and purchasing is now easier than ever before 
with our 


NEW DEFERRED TERMS 
“Tailor-made” to suit your requirements 


% NO DEPOSIT—Amounts between £15 
and £50 now available by just 12 
equal monthly instalments. 


xe ANY DEPOSIT—Over 1/12 and the 
balance may be spread over 12 or 18 
months. 


% } DEPOSIT and balance by 12, 18 or 
24 monthly payments. 


Low premium Insurance Policies for every transaction 





Send now for full details 











© METEOR FILA SERVICES © 


We offer to all owners of PAX, VOX, and 
SON 9.5mm. Sound Projectors a first class 
LiL.-ry of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 





Silent films hired to Sprocket fed machines only 





Numerous 9.5mm. Sound Films for sale from 
15/- per reel. Let us know your requirement. 


SELECTION OF NEW AND USED 
EQUIPMENT % 
Pathe 9.5mm. Son, choice of several ~ 
from st yi . £4710 0 
Noris 9.5mm. projector and case, — 
100w., new oa oss . £19 19 0 
Pathe Pat, two-stop lens, new ... £13 18 3 
Pathe H, f/2.5, speeds, mint ... £21 OJZ0 
G.1.C. 16mm., £/1.9 camera, mint £26 10 0 
Kodak 8-35, 200w. ‘ . 4145 0 6 
Kodak 8-20, f/1.9 and case, ‘mint... £32 10 0 
Your Own Equipment Taken In Part Exchange 


12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171 Open all day Saturdays 


xk 


Choose your new 8 mm. camera from these 
recommended models -— now in stock 


BELL & HOWELL 252—Large, brilliant view- 
finder, built-in exposure — £/2.3 coated 
lens, First-class value 


SPORTSTER—4 speeds, single shot device, £/2.5 
coated, interc -—_ T.T.H, Mytai ens. 
Beautifully made ; 


VICEROY—Similar to the aaniies but fitted 
with 3-lens turret and critical focuser, With 
£/2.5 coated Mytal ‘ 


PAILLARD BOLEX C.8—7 speeds, single shot 
device, easy loading, variable viewfinder and 
interchangeable, focusing £/2.8 Yvar lens. 
Noted for quality... . ; £55 13 @ 


PAILLARD BOLEX B.8—Similar to the above, 
but with twin-lens turret and f/1,9 coated 
Yvar lens sia : al Re 4% 26 


SPECTO 88—British made i 4 speeds, 
single shot and continuous run devices, f/1.9 
interchangeable lens. ; ; a3 006 


MOVIKON 8—A Zeiss camera of unique design 
and application, Single shot device, sn 9 lens 
focusing down to 8 ins, iM 4 33 





104 Baker St., London, W.1 


WELhbeck 9682/3 
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NORTHERN BARGAINS 


Second-hand equipment 5 days’ approval against 
cash 


Zeiss Ikon Kinox N 16mm., 500w., 2in. 
{/1.4 proj. anast., reverse and still picture, 
resistance, fitted wood case, perfect 

Specto 9.5mm., 30v. 100w., fin. ctd. proj 
lens 400fc. arms, perfect condition ; 

Specto 9.5 /16mm., 30v. 100w., 2in. ctd. proj. 
lens, 600ft. arms, as new ; £31 

Specto 16mm., 50v. 250w., 2in. eed. ovat. 
lens, 400ft, arms, good condition ... 427 

Bolex DA 9.5 /16mm. , 250w., 1Zin. proj. lens, 
resistance and case, good condition vse 

G.1.C. 16mm. , 50ft. spool, 1in. £/1.9 Som ctd. 
anast., fitted hide case perfect pe --. €34 

Dekko de-luxe 9.5mm., {/2.5 T.T.H., variable 
speeds, leather case po nh £16 

Cine Kodak 8-25, double run eight, (/2.7 
Kodak anastigmat, no case, good condition £22 

Cine Kodak BB 14mm., 50ft. spool, {/1.9 
Kodak in focus mt.,incerch., perfect ... £39 

Dekko bakelite 9.5mm., {/1.9 Dalimeyer in 
focus mt., good coad 

CONFIDENTIAL SELF-FINANCED 


HAYHURST'S 


66 MANCHESTER ROAD, NELSON, LANCS 
‘Phone: NELSON 1652 


425 0 





BEST IN THE NORTH WEST 


tion, no case . £14810 ©O 
H. P, SERVICE 








A New Year Heralds 
a New Catalogue 


from 


GOLDEN FILMS LIMITED 


VUernnwwwm"nmrnv 
wows 


Venom 
A nonmnnnwwvv. 
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| OF THE LARGE témm. SOUND FILM LIBRARY 


FILLED WITH STAR VALUE 
LAUREL & HARDY 
CORNEL WILDE 
ANN TODD LAURENCE HARVEY 
FRANK RANDLE PATRICIA ROC 
AND TITLES FOR EVERY TASTE 
Old Mother Riley Series 
Paul Temple Series 
Seven Deadly Sins 
Serials 


Charlie Chaplin Comedies 
East Side Kids Series 
Gunman in The Streets 


Send 2/6 (stamps) for your copy (post free) refunded on first 
booking 


AVA GARDNER 
DANE CLARK 


NATIONAL HOUSE, 60-66 WARDOUR STREET 
LONDON, W.1. Telephone : GER. 5121 











E.G. TURNER 


SCREEN MAKER 





CATALOGUE ON APPLICATION 
43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel: LARKswood 1061 /2 

















Interested in Photography ... ? 


_AINIATURE CAMERA WORLD 


is the journal which will help you to 
take a more practical interest, and give a 
wider outlook on this fascinating hobby. 

People, places and things you encounter 
in daily life, as well as on holidays, can become 
most interesting subjects when seen through 
the lens of your camera. 

Published monthly MINIATURE CAMERA 
WORLD is full of features, pictures and 
information for the photographer. 








The March issue is now on 
Sale, price 1s. 3d. 


Available at all bookstalls and photograpnic 


dealers or direct from : 


MINIATURE CAMERA WORLD 
46-47 Chancery Lane, London, W.C.2 

















BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS IN THIS 


SECTION 7d. PER WORD (7/- MIN.). BOX 
NUMBER 1/- EXTRA. PREPAYABLE. COPY 
DATE FOR NEXT ISSUE: 23rd FEBRUARY. 


ALL COMMUNICATIONS TO THE ADVERTISEMENT 
MANAGER, A.C.W., 46-47 CHANCERY LANE, LONDON, 
W.C.2. 


FOR SALE 
Films and Film Libraries 
16mm. Silent Films for Sal medies, Dramas, 
Travel. S.A.E. a 2 Dryburgh Road, Putney, S.W.15. 
16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 
The Films You Want are bound to be in the Wallace 
Heaton Library. Every size, every subject covered. The 
most up-to-date in the country. Moderate rates of hire. 
Send for catalogues. State size. 127 New Bond Street, 
London, W.1. ; 
16mm. Sound Films for hire, sale or exchange. Lists 
free. S.A.E. to Kempstonian Film Service, 8 Stanley 
Street, Kempston, Beds. 
All Popular Films and equipment sold. Film Services, 
igh Street, Slough. 

“The Bo h of St. Ives, Cornwall” 100ft. 16mm. 
black and ite £2 2s., 100ft. 16mm. Kodachrome 
fe t 10s. 50ft. Sam black and white £1 7s. 10d., 50ft. 

Kodachr: £3 6s. (postage 6d.). Available from 
Leddra, Photographie D Dealer, St. Ives. 
16mm. So ms for sale from 5/- each. Enormous 
selections of 9.5mm. and 16mm. sound and silent films 
for sale or o> Free lists. United 16mm. Film 
Distributors, Film House, Cox Street, Coventry. 
3-D 16mm. films for sale or hire. Colour or B/W. S.A.E. 
Errick’s, Hallfield Road, Bradford 1. 
16mm. Sound Films for sale, hire and exchange. 
Free lists available. R. Sarson, 5 Brampton Avenue, 
Leicester. Phone 87164. 


9.5mm. Film Hire Service, latest films. Convenient 
pew at Lists 3d. Waylands, 219 Longley Road, Tooting, 
8mm. "Calous Silent, 16mm. films 
State requirements. BM/Glitter, 
London, W.C.1. 
8/9.5/16mm. Films, all types bought, sold, exchanged 
(8mm. Travel, Features wanted). Peak 16mm. short 
movie, loop or still projector 49/11 with two films, 
hundreds available from 1/-, ideal for Daddy or son. 
8mm. Hire Service (ali ,» 50ft. to Son of Sheik, 
Covered Wagon, Mill on the Floss). Gevaert films including 
— es 32 Sch. double —_ dated 1957, pro- 
coming pace 18/3. Bauchet 1954 25 Sch. 7/6, processing 
7/6. = state requirements) S.A.E. "Gable Filmser, 
Edward = a A 


Two's J scne hn £1/1/0, 16mm. Al 16/0; This 
Man is Da rerous, fir (7/0, £1/18/6 ; Ki (colour), 
Eriol £6/10/0; Tribute to Richard Feffe -4 £4/0/0, 


, sound and silent. 
Monoi House, 


7/10/0. Also hire. Carlin Enterprise, 23 Western Ave., 
oodley, pow 
9.5mm. Sound Hire, from 1/9 reel, two nights’ hire. 
Lists free. G.F.S., 76 Kilburn Lane, Dewsbury. 
9.5mm. Silent Hire. 1/6 per reel for sprocket machines 
only. 24d. stamp for catalogue. Home Entertainments, 
2 Bourne Road, Gravesend. 
Film Exchange Service, 9.5mm. 16mm. Sound/silent 
films for sale. 81 Denmark Road, Gloucester. 


Cameras 

8mm. Kodak 8-60 De Luxe model. Interchangeable 
rae f/1.9 12.5mm., £/4.5 1}in. telephoto. Instruction 

rying case, filter. All perfect, £40. Clay, 
Wesley "House, Ossett, Yorkshire. 
Bolex H16 camera. Complete with f/1.9 Genevar lens, 
filter slot, rear focuser. Lined fitted leather case, as new, 
real bargain, £150. Gilbert Mastin, Drummond Road, 
Skegness. Phone 291. 
8mm. Kodak Brownie, 13mm. f/2.7 Ektanon lens, 
with 25ft. film. £25 o.n.o. Box 686. 
Reeete 88, Dallmeyer f/1.9, with case. New July tH 
Belew L8, f/1.5 colour corrected Switar, beautiful 
condition, offers, Box 688. 








COLWOOD CAMERA CO. 
(1953) LTD. 


=— G.B. L516 sound sorgeapsss excel- 
ent 

9.5mm. Specto Standard, near new 
9.5mm. Pathescope Gem, near new 
1émm. Specto Standard, new ... 
9.5mm. Pathescope Gem, new . 

8mm, Eumig P8 projector, new 

> Pathe National II camera, new, 

{/1.9 oe 13 
8mm. Paillard Bolex C8, f/2. 5, new ... £55 13 
8mm. Eumig C8 camera, {/2.8,new ... £27 16 
Weston Master Ii exposure meter, new £10 8 


Grundig TK9 tape recorder a 
with microphone, new ... £74 11 


Premier Junior projector scond, new... £9 9 

FULL RANGE OF ACCESSORIES AND FILMS, ETC. 

HIRE PURCHASE ARRANGED. WE WANT TO 

BUY OR PART EXCHANGE GOOD USED 
EQUIPMENT 


126 MERTON HIGH STREET 
LONDON, S.W.19 


CHERRYWOOD 2263 




















——@ TAPE RECORDING @— 


and sound reproduction Is our business. We Invite you 
to send for illustrated leaflet with full details of most 
modern tape recorders using British /U.S.A. Scandard 
left/right top track recording sense, together with 
= ive Personal Payment Terms. Prompt Mail Order 
ervice 
Examples Cash Deposit Weekly 
Playtime—Single on control 
To play back through your — 
radio or amplifier. ying tim 
1 hour. ae oe ee 
Editor—Least 
corder with full oe “ecili- 
ties and all che features you may 
. Complete with mike and 
tape. oar ee ++» 45 gns. £9/9 
recent re 
viewed in A. “. WwW. All battery 
and spring operated, you can 
it’’ anywhere. Weight 
12 Ib. 455 11 
Grundig TK9—With electrical 
push button and remote control 
ideal for those planning perfect 
sync. Playing time 1% hours. 
eight 28 Ib. «+ 65 gns. £13/13 17/6 


26 gue. as/10 = 7/3 


12/- 


14/1 


6 of 12 vole Input, 
output, 


230 A.C. 
suitable to run tape recorders 

from car battery . gns. 2/15 8/6 

Also tapes, — _sconeserien, record players and 


——__—_—_———-@ Projection Table @——_______ 
We have a useful trolley cabinet to house projector and 
tape recorder, so that both can readily be operated 
together, and stow away when not in use. In medium 
walnut 10 gns. Details on request. 


'__@ AERCO e— 


ADDLESTONE - WEYBRIDGE - SURAEY 
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9.5mm. SILENT FILM HIRE 
Friday to Monday $.B. 1/6 
Tae = “ cae M. 1/- 
WRITE FOR FREE CATALOGUE 
A. Cc. H. ROBINSON 
il Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 








The Merseyside Cine Centre = 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 

in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 





J. ALLEN JONES—— 


12 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 


Telephone - - Waterloo 3/23 and 3904 








ANKE YOUR FILMS MUSICAL TALKIES 


with the Cinesmith Sound System which 
incorporates the GRUNDIG tape recorder 
and with the Cinesmith Synchroniser gives 
spot on sound to any 8, 9.5 or 16mm. films 
with any make of post war projector. 
Supplied with TK9 complete from £91 
or with TK819 from £121 
Send your projector to our works now for 
synchronising. Any new make of projector 
supplied fitted for recorded synchronous 
sound. Stamp please full details. 


CINESMITH PRODUCTS 
Regent Street, Barnsley. Phone 4445 





YOUR - FIRST - CHOICE 
For PROJECTOR 
And CINE CAMERA 


R ep airs ... and all spare parts 

BELTS ‘ LAMPS * SPOOLS ~ CANS - ETC. 
THIS MONTH’S BARGAIN 
EUMIG P6, new 


lea - 420600 
PATHESCOPE GEM 9. 5mm. ... £27 10 0 
Part exchange and H.P. Terms available 


P.D.A.— OPEN ALL DAY SATURDAY — P.R.A.G. 














GEORGE BERNARD & CO. 
24 Victoria Road Ruislip Middlesex e 





REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 
ETC. 
Resilvered, including heat- 
resisting finish, returned 

in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD « CROYDON ~- SURREY 
Manufacturers for the trade. 








A REMINDER... 


MICROFILMS LTD 
ST. ANDREWS STREET, DUNDEE 








for 
TODD TANKS for Home Processing and 
PROCESSING SERVICE 


Send P.C. for leaflet 











MAKE YOUR OWN 


CINE 
[ons wr ro om [TAT LES 


indestructible white plastic letters you can use again and 
again by interchanging. Sizes fin., fein., fin. Make 
our own beautiful cicles and save. Build up «@ set. 
rom 2s. 3d. adozen. Figures available. 


KENNETT PRICE MARKERS 
55 EASTGATE STREET :: WINCHESTER 














For SYNCHRONISING 
SOUND to your FILM 


you cannot beat the high fidelity ‘*Celsonic’’ 
Magnetic Tape Recorder! 


/E ELSONIC)\ =~ : 


| Registered 


EXCEL SOUND SERVICES tf (ADJ) 


Celsonic Works, Garfield Ave., Bradford 8 
Tel. : Bradford 45027 





Write 
today 
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moon, 5 BB, £/3.5 = 50ft., perfect order. With case 


8mm. —, 110, £/1.9 D focusin lens (inter- 
og emeny speeds, single case, £29. 
N. Semple, 8 Southfield yw "Paisley: 
Paillard Bolex 8mm. LS, f/1.9 Genevar, £/2.8 Yvar 
telephoto, E.R.C., 2 new, £65. Newmark, 42 Waxwell 
Lane, Pinner, Middx 
9.5mm. Pathe H, £/2. 5 lens, 4 speeds, single picture. 
new, £18 o.n.o. Box 695. 
Cine Kodak beng camera, f/1.9 focusing lens, 
io 6 £04, engines ae hg =~ oa £50. P. N. Cope, 
West 2, * Seddington om, Sande, Dede ; 
Sale. R.C.A. » sadly sound camera, plus studio 
ro gy attachment, £130. Victor 5 16mm. camera, 
Details on request. Box 696. 
Mh. B 16mm., f/1.5 focusing, 4 cassettes, £20. 
Dando, Tresco, Leopold Avenue, farnborough, ts. 
lin. £/1.5 Kinic (coated), standard 16mm. mount. 
Sportster adaptor available. New chrome ratchet pf 
for B. & H. 70, any offer. Box ° 
Ensign Triple Turret, fitted /2.6 Cinar and 4in. 
£/4.5 Sar ge a ag case. Excellent, £48. Box 698. 
55, 8mm. camera, also Kodak 8-46, 8mm. 
projector, 200 watt. Both mint, 1954 models. Screen. 
Offers. White, Glannant, Trinity Road, Aberystwyth. 
Projectors 
World-famous Ampro Sound Projectors ee ‘ 
Brochure. Film Services, 151A High Street, Slough. 
G.B. Bell and Howell 601 sound projector, compiete. 
new condition, £14 Foster, Reveas Way, Morend 
Road, Charlton Ye Cheltenham. 
G.B. 621 complete with speaker transformer, 
demonstration soiled only, with full fan ah guarantec 
£185. Davis (Photographic) Ltd., 37 Malden Road, 
New Malden, Surrey. 
Bargains. 16mm. Standard 
A. rom) /D.C. or 200/250 volts A.C./D 00 to 
watts. Also 4in. peseee t G and Weston meter, 
Se te or lot. First ees secures. 685. 
Filmosound Model 1 ee. Recently overhauled 
by makers. Offers to A. Auld, 38 Castle Street, Aberdeen. 
Bell and Howell 621 Standard projector, as new, 
Laas Mastin, rummond Road, 
Western Electric 16mm. sound projector, excellent 
condition, £55. Pink, 5 Greenwalk, Manchester 16. 
Pathe 200B Dual, screen, films, spares, good condition. 
Details, Halton, Rockhurst, Arnside, Carnforth, Lancs. 
Brand New Pathe Son, spare valves, sd/film, 4. 
Also new sd/films cheap genuine offer. Box 


cto for 100/120 volts 
Sc Lamp 1 





Sale Exchange. New Danson D540M 16mm. optical, 
magnetic sound/silent projector. Wanted 16mm. cine 
=. wae Oe 


go Sie of 
= YA He Ti ri 7100. 


Ampro Pr Premier 20 £125. 
B. 301 £125. ictor model 40 £85. Pathe Son 
9.5mm. sound £45. Pathe Vox £35. Super Vox £40 
Specto Dual, as new £28, and many others at cut prices, 
from 12/6. 16mm. sound and silent 
~ reel. 9.5 —, sound and silent films from 
ilm Library, 137 Vicarage Road, 
Langley, Oldbury, ye, = Broadwell 1214. p 
cotland’s Leading Cine mee 
jectors. All models in eneehe Pathescope 5 Bae Mr, 
Eumig P8, G.B. Bell & gue etc., ng ‘Cine camera— 
all best makes. Screens, reels, cans, splicers, film stock. 
Eve ing for — a ~ enthusiast. By return postal 
service. oe (ok Baie Leith Cine Centre, 
— 557 Trafalgar Lane, Veith ea 6 (off Trafalgar 
ait Howell 621, foldinw® a " stand, Decca record 
pd, 6ft. and 3ft. roller screens, spare reels. All as new. 
— Franstone, Queens Road, South Benfleet. 


Pp 
> . sound/silent 10/15w. output 12in. 
. 1,600ft. reels suitable club or works, £50, mint. 
Hazelhurst Road, Castle Bromwich, Birmingham. 
Telephone : CAS 2303. 
Minor, see /—7 and silent with 4ft. Traveller 
screen, ow and reels, £45. Franstone, 
South eye © 


eens Road, 

ll Howell 621. Complete set of spares, lamp, micro- 
phone, l}in. and 2in. lenses, 1,200ft. sound film, projector 
stand. In mint condition, only eight months old. Sacrifice 
at £220 o.n.0. B. reat Colman Street, Ipswich. 


600ft. Emitapes. New, cost 21/- ae. Ascops 12/ ang ery 
. Franchel, 134 Uxbridge R 

9.5mm. Scanrite ‘(Specto) asa e Anes 

» £10/10/0 plus carriage, or ex 

8mm. films. 61 Clarence 


Todd Stainless. Steel developing tank, for 110ft. 16mm. 
New. 43 ont carriage paid. Box 700. 
Free !|—“‘The End”, orders 10/- upwards. Personal 
“Medici” 16mm. titles from 8d.; 9.5mm. 6d. An- 
nouncements. “Censor Certificates”. Effects. Box 701. 
Outdated (54) gj eo A 50ft. magazines 35/-, 
Bauchet double 8 7/6, processing extra. All Gevaert 
fresh films including dodbie 8, 23 26 and 32 Sch. 18/3. 
100ft. processing tank wanted. Gable Filmser, Edward 


> Sey ‘caaition, 
e for 
treet, 











We think that the 


MICRON 
XXV 


Sound Film 
Projector 
at only £165 or £33 
down is a smasher ! 





Let us prove it to you 


MONTAGUE FISHER LTD 





185 Grange Road, Birkenhead. Phone 5631 
60 Dale Street, Liverpool. Phone Central 3761 
We are prepared to take it anywhere, at anytime, 
and can provide full service. 


Send’ or full details, and of our very attractive H.P. 
terms. 














16mm. REVERSAL FILM 
Ex-Gove. surplus. 12 rolls x 25ft. in sealed tin 
16mm. NEGATIVE FILM 
As above... 12 rolls x 25ft. in sealed tin 7/6 
(post extra, 1 /-) 
NORMAN E. FIELDS 


Edge’, Ringwood Road, Ferndown 
Phone: Ferndown 337 


12/6 





Forest 
Dorset. 








ee a 


BRUN 
UNIVERSAL 
EFFECTS 
BOX 


All metal, finished in 

black shrivel enamel, 

adjustable to any 

cine cameras. Enables 

; the user to put in 
fades, wipes, etc. into his films, holds circular and 
square filters. Complete with a set of masks 45 10 0 


BRUN EDUCATIONAL FILMS LTD. 
£15 Prestwich Street :: Burnley :: Tel. 4340 





Road, Blackheath, Birmingham. 
Complete Outfits 

Emel 8mm. turret camera, 4in. with wide angle 
attachment, lin. and 2in. lenses, all focusing, five speeds, 
backwind, single shot ase, £40. Bolex M8R projector 

in fitted case, mint, £ 8mm. animated viewer, home 
osede but efficient, £5. Will separate. Leeson, 99 Melton 
Road, West Bridgfor i, Nottingham. 
Practically New Pathe Son and Pathe Pat, £45. 328 
Stockton Road, West Hartlepool. 
Cine Kodak, Model B, 16mm. £/3.5 lens, built-in 
portrait attachment, 100ft. capacity, in nice condition, 
with leather case, £25. Kodak projector, Model C, 16mm. 
with resistance, £10. Kodascope Silver screen No. i 
wooden frame, 30/-, would sell separately. 

Miscellaneous 
Professional 35mm. Equipment, pair Kalee 8 pro- 
jectors and spoolboxes, £50, pair Kalee #s, £20. Qin. 
coppered ciivemne 14 lozen. Arc lamp 50/-. Lens 
3in. f. 40/-, 16f. 40 tin. f. 30/-. Cinema base trebles 
speakers, pair 80/- Box 684. 
WANTED 


Films 
1 9.5mm, sound version in good 


x . 

for 30ft. Pathe Film No. 262, 

ur Mechanicas (Cartoon). Wallace 
(MAY. 7511) 


Glass Mountain, wan 
condition. 

A Good Price offer« 
L’ Astairateur du Professe 
Heaton Ltd., 127 New Bond St., W.1. 





ARE YOU INTERESTED IN 8mm. SLOW 

MOTION SPORTS COACHING LOOP FILMS ? 
Mf so, please advise us as soon as possible which sports 
interest you, as we hope ‘to offer 8mm. versions of 
our most popular series at an early date. Probable 
6mm. series Athletics, Football, Rugby, Tennis, 
Badminton, Fencing, Swimming, Table Tennis. 

Dept. CW 

SCOTTISH INSTRUCTIONAL FILMS 

EAGLESHAM 8s GLASGOW 


ALS 
SAVE POUNDS 


Nizo 9.5mm. camera, {/3.5 lens, C.U. attachment, 


variable speeds, leather case. In very nice condition 
4915 0 


9.5/16mm. projector. Latest 
. £3615 0 
47 15 0 


Recent model with plenty of 
Jses up to 1,000w. lamp and is as 
silent running as a good 8mm. haggis! £87 10 0 
H.P. deposit 422 10 0 


EACH WITH A WRITTEN GUARANTEE 


PAUL SIMMON 


35 NORTHGATE, HALIFAX Phone 2240 


Specto Standard Dua 
44 model in brand new condition 
. deposit 


Ampro 16mm, talkie 
volume and clarity 








cnedoved 
EASY Teans 


Cine Equipment. 
interest on a 12 





OFFER THE CHEAPEST 
for any item of Home 
10% deposit and only 5% 
months’ purchase 
An example of an 18 months’ purchase : 
Cine camera or projector 
CASH PRICE 
Less deposit of 2/- in € (10%) 


Pius interest for 18 months (74%) ... 
Making 18 monthly payments of 
Payments may be made into any local 
rite for leaflet containing full details to: 
A. G. EGGINTON & 


83 Washway Road . Sale 
Tei. : Sale 6222 (two lines) 

















Wanted for cash or exchange, 8mm., 9.5mm., 16mm. 
films. Cine cameras, projectors, cine accessories, etc. 
Hayes, 37 Warden Avenue, Romford, Essex. 


meras 
8/9.5/16mm. Ca Projectors, Films. Full 
details to F.L.E.S. 314 tt Lane, London, S.W.18. 
Wanted—Old Type Model A Cine Kodak camera, 
hand crank. Please state condition and price. Sheffield 
Photo Co. Ltd., 6 Norfolk Row, Fargate, Sheffield 1. 
Cameras. Top prices offered for 8, 9.5 and 16mm. 
Cine Cameras. City Sale, 64 Cheapside, E.C.2. 
Projectors 
We will take your Projector and e generous allow- 
ance in part = for New Victor Ekco-Sound 
Magnetic pote: ‘1d of Blackburn Ltd., 29-41 
Mincing Lane, B 
Wanted—Bell Howell ¢ 606H, mint. Exchange Specto 
8/l6mm. New. jin. and ljin. lenses. Cost Aoorig/0. 


EXCHANGES 
Exchange Bell Howell Showmaster, 1,000 watt, 
silent, latest model, or 601 sound projector for "Bolex H16 
Filterslot with or without lenses. Box 672. 
MISCELLANEOUS 
Switzerland with a cine camera. Personally conducted 
party to Weggis/Interlaken in June for 15 days. Further 
Bett articulars on application. Apply Miss Preston, 83 
field Road, Wee Ewell, Surrey. 

“Eroica” Sound Recording ervices ( Regd. 1949). 
High Grade Recorders with Superimposing Facilities, 
reliable long term stability, Microphones, Emitape ‘88’ 
startling results. As used in our own work. L.P.’s from 
your own tapes, 8in. gives 9} mins. per side. Do not 
accept low quality sound for your films. 31 Peel Street, 
Eccles, Manchester. ECCles 1624. Director: Thurlow 


Smith, A.R.M.C.M. 
London Office (approx. 200 sq. ft.), W.1. First floor 
includes entrance 1, two offices. Suit photographic 


wholesaler. 


£250 p.a. inc. rates, lighting, heating. 
Box 





Sprockets, Intermittents, etc. Involute 
and Helical Gear Cutting. > Special 
Parts and Gears for Cameras and Pro- 
jectors made to order. Quotation on 
receipt of details or sample. S.A.E. for lists 


J. S. INSTRUMENTS 
Towngate, Hipperholme, Halifax, 





Yorks. 











SELLING ? 


THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tuise Hill 5602/3 


P. J. NONSTOP 


Uninterrupted showing 
up to 2} hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
any machine. 


P. J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 
The Ampre Specialists 

3 ONSLOW STREET 

GUILDFORD Tel. 4801 























MID-CHES— 
Film Library 


8mm., 9.5mm., — oe SILENT LIBRARY 


iémm. SOUND LIBRARY List 1/- 
Ex Library Films for Sale 





ALL CINE & PHOTOGRAPHIC 
SUPPLIES IN STOCK FOR 
CASH & EASY PAYMENTS 





NEW and SECOND-HAND PROJECTORS 
IN STOCK 
8.T.H. PROJECTOR SERVICE 
Grams & Phone Northwich 
Ches. 2506 


# HIGH ST., 
NORTHWICH, 











8mm. TITLES 


-8 words 3/-, additional words 3d. each, 
Tinting 6d. per citle extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES ®¢tt/Movie titces 


DON, W.C.1 








16MM. x FILMS ye &8MM. 
*% SALES AND EXCHANGE x 


immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Tel. : 57709 











ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 
John Wayne In Texas Terror, Trail Beyond, etc. Laurel and 
Hardy C Girl, Pack up Your Troubles and 
Pardon Us. And many more in our great Library of films. 
Full Programme from £1, Send for our Catalogue price 1 /- 
(16mm.) and 6d. (9.5mm.). MOBILE CINEMA SERVICE 
Films bought, sold or exchanged. PROJECTORS—Ali makes 
supplied, bought, exchanged, repaired. 





37 VICARAGE RD LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 12/4 





Processing Services 
Microfilms Ltd., St. Andrew’s Street, Dundee—see 
advertisement on page 1210. 
Cine Film Processing. All makes and sizes B. & W. 
Details free. See eto * a og Howells, Enfield. 
rs 
Camera and Projector Repairs, overhauls, modifica- 
tions. Estimates free. Howells, 23 Holtwhite Avenue, 
Enfield, Middx. ENField 5665. 
Books and Magazines 
American . One year Movie Makers 35/- ; 
Home Movies 35/-; American pcre > her 28/6, 
specimen copies 3/6 each; U.S. Camera 53/6; Photog- 
raphy (U.S. Edition) 35/-. Specimen a 4/- ~—— § 
Free booklet quoting ers. Willen Ltd. (Dept. 18), 
101 Fleet Street, London, E.C.4. 
Convert your projector for sound film! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6 ; Converting the Kodascope 
3/6. Cineluxe, 1725A London Road, Leigh-on-Sea, Essex. 
Back Numbers Amateur Cine World 1942 to April 
1954. Good condition. Offers to Bicker, 3 Ashling 
Crescent, Bournemouth. 
SITUATIONS VACANT 

All advertisements under this heading are, where applicable, 
subject to the Notification of Vacancies Order 1952 with 
particular reference to Article 3 thereof. 

ine Sal (20-30 years) with good practical 
knowledge and mechani and/or audio experience 
on gg (Films) Limited, East Street, Brighton 
“el. 18. 





NEW FILM SERIES 


“MARIE FEEDS THE DUCKS” 
A young lady feeds ducks in beautifully colourful 
surroundings. 
16mm. Kodachrome 119ft. £6 15 0 B. & W. 16mm. £2 
8mm. Kodachrome 61ft. £3 10 0 B. & W.8mm. £1 3 0 
now note the lengths of the following . . . 
2 Magic films The Disappearing Doves and Young Lady 
Magician. 
General interest. 

“ROYAL WINDSOR’”’ 
“HORSE JUMPING SHOW” 
“BLACKPOOL HIGHLIGHTS” 
“H.R.H. Princess Margaret visits Datchet” 
50ft. 16mm. B. & W. 18/6 25ft. 8mm, 11/6 
Dealers enquiries invited. 

SPECIAL OFFER! Gobs in a Mess, Chimp on the Farm, 
Law of the Trigger £4 100 each. Voices of Spring £326 
Sinbad the Sailor ones £6 100. Western Honour £3. 

it 16mm. sound. 


Fi LM SERVICES 


1Sia HIGH STREET SLOUGH 








£1 * ‘A BEAUTY’ * &1 


Change over to the finest picture quality with beautiful 
detail of 16mm.—and use a little less film. You will be 
amazed at the 16mm. superiority. This is the lightest, 
slimmest, ideal cine camera that gives everyone super 
movies, so delightful—1té6mm. Ensign Magazine Camera, 
finest Ross {/1.9 focusing, interchanging mount, twin 
speeds, single picture, unique delayed-action to include 
yourself for any preset ty e (an cones feature). 
Slips in the coat pocket. A. made rite Now. 
£1 Weekly. Exchanges. Vou il be delighted £65 
@ 5/6 Weekly buys holiday film, accessories, etc. 
@ £1 Weekly for any Dual Specto, Pathe Son, etc. 
@ 7/6 Screen curtains auto-open-close motors. 
@ 10/- Weekly. Son constant-purity motors. 
@ S/hand—35mm. he Tele, 8/i4émm. Ensign 
, 16mm. Paillard, 8mm. Zeiss {/2, 16mm. 

Special, Son, Specto, Bolex Talkie 


Conversion. 
86 ACCRINGTON ROAD 


E.GORSE bitckeuan 


Gem, 

















INDEX 


LONDON 
Actina L . 1122 
y pees Aine ‘British-Pathe Led . 1193 
Bennett 1126 
Brown, Neville, & Co. Ltd 1195 
B.T.H. Led. 
Sasia’e| Led. 
Camera Craft Led 
Cinex Led. ... 
Ciniac (London) Led 
City Sale & Exchange Led 
E. K. Cole Led. . 1197 
Colwood Camera Co. (1953) Led. 1209 
Davis, A. M. ve 1199 
Dolion & Aitchison Led. and pro- 
vincial branches Mares. 1125 
Embassy Films . 1205 
F. H, Co. . 1195 
Film Library & Exchange Service 1134 
Fountain Press 1202, 1205 


To 


Newcombe, Lewis, Led. ... oe 1141 
Pathescope Ltd... ae oon S948 
Pelling & Cross Led. me ..» 1207 
Penrose (Cine) Ltd. 1131, 1212 
Rigby, Robert, Led. is «-» 1122 
Robinson, A. C. H. poh --» 1210 
Sands Hunter & Co. Led. «+» 1203 
Simplex-Ampro Led. : Cover 
Sparkes, C. , *t a. 1199 
Turner, E. G. ‘ = --» 1208 
Vauxhall Film Hire Ltd. ... . 1132 
Vivalux Regenerative Screens Led. 1204 
Walton Sound & Film Service Ltd. 1206 
Westminster Photographic Ex- 
change Ltd. see 1143 
PROVINCES 
Berks. 


Specto Led. 
Bucks. 
Film Services 


ADVERTISERS 


Cinephoto Equip. Ltd. 

Fisher, preetane, Led. 

Gorse, tes 

Hayhurst, J. 

Holdin Fidelity Films 

Jones, J. Allen te 

Kirkham 7 Service Led. 
Proffitt, R. W 

Ranelagh Cine Vorvian 

Leics. 

Midiand Camera Co. Led. 
Middx. 

Bernard, G., & Co 

Burgess Lane & Co. 

Laurel Cine Exchange 

Notts. 

Briggs, D., Kinescope Service Led. 
Cariton Cine Service “ a 
Heathcote ... 

Somerset 


G.B. Equipments Led 1191 Cambs 
Gevaert Ltd. 1196 
Golden Films Led. 1208 Ches. 
Harold Morris (Cameras) Led 1129 
Harringay Photographic Supplies 

Led. San by Derbys. 
Hatherley Photographic Co Hoare’s 
Dorset 
Haynor Ltd. 1 
Heaton, Wallace, Led Cover, 1119, 
1120, 1121, 1123 
John King (Films) Led 1198 
Johnsons of Hendon 1135 
Lewis, R. G., (Cine) Led Cover 
Martin's Photographic Service 1138 
Movie Titles 1213 


Glos. 
Salanson Led. 
Hants. 


Pinedene Films 
Lancs. 


*% CINE CAMERAS 
@ Dekko 8mm., {/2.5, Model 128 ‘ £25 
@ Kodak Mode! 8, {/1.9, 16mm., complete, t/4. 5 
telephoto £45 
@ Revere Magazine 16mm., {/1, 9 Wollensak, 
{/2.9 same wide angie {/4 estaphete, turret 
head, with case i , sh 
@ Pathe H 9.5mm. Motocamera .. ; ed 


PROJECTORS 
mm. Sound G.B. L516, complete a F £60 


Similar, excellent condition x > f £85 
Baver Pantalux 16mm., silent, 400w ‘ an a7 
Kodascope 8-46 Bmm., 200w Tas oh wig 22 
Meopta 6mm., lamp 200w £18 


Midland Camera Co. Ltd. 


Campkins Camera Shops 


Egginton, A. G., & Son Led. 
Mid-Ches. Film Library 


Fields, Norman E. 


Kennett Price Markers 


Brun Educational Films Ltd. 


Howe, Cyril 
Surrey 
Aerco ; = 
Croydon Cine Exchange . ee 
Durbin & McBryde Led. 
Gowllands Led... 
Institute of Amateur 
tographers om 
Meteor Film Service 
Py, < cages Ltd. 
Pyke, ¥ ves 
Sussex 
John King (Films) Led. 
Warwickshire 
Birmingham Commercial Films Led. = 
Cine Equipments Ltd... : 
Midland Film Library ins te {a9 
Yorks. 


‘aoe 





a. 4 LL 


106 GRANBY ST., LEICESTER 
Phone 65242 /3 


Cinesmith Products , ... 1210 
Excel Sound Services Ltd. --» 1210 
J. S. Instruments ... : +» 1212 
Saville, John, & Sons 1146, 1147 
Sheffield Photo Co. Ltd. eo» 1137 
Simmon, Paul ses ‘i ooo VEER 


SCOTLAND 
ea J i. a ... 1210 
Murray, C ., (Glasgow) Led. soe 9136 
Scottish Instructional Films Pe 


SPECIAL 
NOTE 
10 


CLASSIFIED ADVERTISERS 


Owing to the increasing demand for ad- 
vertising space in the classified section of 
the journal all advertisements for publication 
in the APRIL issue must be received (com- 
plete with remittance) by 23rd FEBRUARY, 
1955 

















CINEPHOTO 
Equipment Ltd. 


Victor and Ekco-Sound Sales & Service Agents 


Victor 16mm. projector Mk. Ill opt./mag....€295 0 0 
(immediate delivery of al! models.) 
lilustrated leaflet sent on request. 
Screen Materia! 
We are now able to supply this material in the following 
sizes only, in matt whice and beaded, complete with 
black border : Beaded. 
Picture size 36 x 27in 
48 x Bin 
59 x 45in 
72 mw 54in 
96 x 72in 
(Carriage Paid) 
Cinephoto Fading Solution, per 4oz. 3s. 6d. p. & p. 6d. 
Film Libraries. Silent and Sound. Personal callers only. 
172 CHAPEL ST., SALFORD 3, MANCHESTER 
BLAckfriars 6287 














GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


a7 6 undue? weer > | 4 Pn 
* at 
Our G.B, L516 Sound Projectors are now sup won 
in brand new carrying cases (No extra). 
allowance on your old equipment. 


Hire Sound Programme at 38 /- 
Silent Film Service Lists 6d. 
PR ae CINE EXCHANGE 
Read, Cranford, Middlesex 
"Phone : HAYES 0742 
2d. bus ride from Hounsiow West. 
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if it’s CINE and GOOD— it’s at ‘202’ 





co CINE CAMERAS 
(used) 


Zeiss Movikon, spool-cassette 
loading, variable speeds, single 
shot, 12.5mm. f/2 Zeiss 
Sonnar, in focusing mount ... 

Cine Kodak 8-20, spool Joading, 
with f/2.7 fixed focus anastig- 


mat . ‘ ; aod 

G.B. 605 Sportster, spool load- 
ing, variable speeds, single 
shot, with interchangeable 
£/2.5 Mytal . 

G.B. 605TA Viceroy, 3-lens 
turret, otherwise same as 
above, but with f/2.5 Myrtal, 
lin. £/1.9 T.T.H. Super 
Comat, and 2in. f/3.5 T.T.H. 
Telekinic, incl. finders 

G.B. 605TA Menge same as 
above, but with f/1.4 T.T.H. 
Ivotal, and 1.5in. f/1.9 T.T.H. 
incl. finders 

Bell & Howel! Filmo, same as 
above, with f/2.5 Mytal and 
Berthiot Hyper Cinor to fit, 
incl finders 

Emel, spool loading, single spd., 
with f/2.5 Berthiot Cinor 
coated ; 

Keystone K36, latest model, 
spool loading, fitted with f/3.5 
coated fixed focus lens, three 
speeds, cont. run, as new... £24 

Keystone K8, similar to above, 
but with f/2.5 fixed focus lens £21 


. oo brochures 


on 8, 9.5 and 16mm. 
cine equipment are 
freely available on 
request so is the hire 
purchase proposa! 
form explaining our 


easy payment l6mm. CINE CAMERAS 


terms which are j 
unbeatable for (used) 





G.B. 603T magazine loading, twin lens turret, with 
standard lin. f/1.9 T.T.H. lens, combination case 
security. and visual focuser, as new ... £116 0 
Pathe Webo Super Special, continuous reflex finder, 
Our ‘Ilustrations depict the Paillard Bolex speeds from 8-80 f.p.s., backwind, three lens 
8, the Bell & Howell 252 and again the turret, combination case, with lin. f/1.9 coated 
Paillard H16, each a top camera in its class. Berthiot Cinor " .. £120 0 
A brief specification is given hereunder Bell and Howell 70DA, three fens turret, backwind, 
Paillard Bolex C8 with 12.5mm. fitted with lin., f/1.5 T.T.H. Cooke Kinic in 
f/2.5 interchangeable, focus- fitted case... - £98 10 
ing Yvar, 8-64 f.p.s., complete Bell and Howell F. ilmo 70, two © speeds, f/3. 5 ( sooke 
in leather zip pouch ... . £55 13 0 fixed focus, 100ft. spools... £29 10 
As above, but with 12.5mm. Kodak magazine loading, with lin. £/1.9 Kodak 
f/1 Switar complete in interchangeable anastigmat, speeds 8, 16 and 64 
y yn pouch . £94 14 f.p.s., continuous run, in gc condition £57 10 
a * : owell 252 Monterey, Kodak Royal, same as above, but with built-in 
3 universal focus Super viewfinder, speeds 16, 24 and 
Comat, large optical view- $y, og J and 64 f.p.s., and inter- 
— ’ 1‘ tp § Pp aa na changeable Cine Ektar, asnew .... £35 0 
° "9 £33 Kodak BB Junior, 50ft. spools, single speed, fitted 


posure device wip 
16mm. Paillard Bolex H16, with lin. f/1.9 Kodak focusing anastigmat ... £38 10 


three lens turret, filterslot Bell and Howell Automaster, 50ft. magazine loading, 
model with f/1.9 Pizar ., £172 variable ee single shot, three lens turret, 
enn. Peller’ Bolex as above, with lin. {/1.5 Cooke Kinic -. £98 10 
with f/1.5 Switar . £192 Kodak Model K, 100ft. spools, two speeds 8 d 
16mm. Paillard Bolex as # above, f.p.s., interchangeable lin. fii. y Pee meme 
with f/1.4 Switar 6 . £210 and 4.5in. f/4.5 anastigmat, in fitted case . £79 10 


—— 


convenience and 














60k closely 


This close-up shows the front of the Bolex M8R 
projector. Above and below the lens mounting you 
can see the new type film guides that make threading so 
amazingly simple—a slight pressure causes them to 
open and accept the film. 

Look, too, at the automatic loop former just behind the 
bottom film guide. It ensures the correct loop always 
even with worn films. The gate itself you cannot see, 

but it is made of highly polished stainless steel and is 
cooled by efficient ventilation. There is also a cata- 
thermic heating screen to stop films over-heating. 
Something else not visible in this picture, but vital to 
the M8R’s matchless performance, is the unconventional 
and remarkably efficient ultra-rapid claw mechanism. 

At the base of the projector, and marked with an arrow, 

is the speed regulator and near it you will notice one 
of the front feet adjustments. 
These are only a few of the M8R’s many features, and 
taking it all round it is a projector it wiil pay you to 
look closely into. 
Your dealer will be happy to oblige. At the same time 
why not take one of your own films with you and get 
him to show you M8R’s big, bright, steady picture. 


BOLEX 
M8 -R 


Swiss precision 
8mm. Cine Projector 


Sole U.K. Wholesale Distributors 
CINEX LTO., 9/10 North Audley Street, London, W.1 





